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FOEEWOED 


The Btudy of the life and works of Bankimchandra 
Chatterjee is a sonrce of absorbing interest for the 
student of Bengali language and literature For, the 
age in which he lived is one of the most fruitful periods 
in the history of its growth. Bengali prose was still 
m the making. The influence of Eaja Eammohun 
Eoy who was undoubtedly the pioneer of Bengali 
prose had produced a remarkable renaissance of 
Bengali literature and philosophy. His writings gave 
an unprecedented impetus to the development -of 
Bengali prose Pandit Iswarchandia Vidyasagar more 
than anyone else -carried the movement still further 
A mo^ marvellous effect of this movement was the 
creation of a Action literature m Bengali under the 
influence of English novels It will be remembered 
that Bankimchandra's earliest attempts in this direction 
were in English But his creative genius veiy soon 
threw off the shackles of a foreign tongue and like 
Michael Madhusudan Butt turned to the treasure house 
of the mother tongue. Before this, Bengali fiction 
was in its infancy and barring the inimitable work 
of Tekchand, there was hardly any novel worth the 
name in decent Bengali prose. .What-ever' there was 
in the nature of fiction was practically confined to a 
f-ew pioems and ballads and posably to some prose 
translations 



VI 


LIVE A^'D KO'^’TELS OF B\XKnICA^DEA 


It must be admitted that the writing of modern 
fiction derived its greatest inspiration from Bankim- 
chandra For it was be who for the first time pressed 
into its service an elegant, chaste and a most 
expressive prose stjle So long the recognised mode 
of expression was poetr}' and Bankimchandra in- 
herited a rich legacy of poetical literature from 
his predecessors Even m his days the influence 
of poetry continued unabated and there was a galaxy 
of poets including Iswar Gupta, Michael Madhusudan, 
Dinabandhu and Kangalal But when Bengah prose 
began to develop, its immense possibihties became at 
once evident to those who had the gift of hterary 
vision 

It was found eminently suitable not only for the 
exposition of abstruse religious and philosophical 
subjects but also for the expression of creative Art , 
and in Bankimchandra we find an artist whose imagma- 
tion was as fertile as his scholarship was profound. 
He may be said to have created a new style of prose 
and employed it to the best advantage. Of course he 
drew largely upon the storehouse of Sanskrit literature 
and the Vaisnava poetry of the medieval period in 
both of which he appears to have been well versed 
His style was characterised by spontaneity, vigour and 
a rare sense of proportion He knew when to draw 
upon Sanskrit literature and when to use the 
colloquial style m vogue among the people That is 
why bis writmgs have passed mto the classics of 
Bengali hterature His style often resembles the 
soft and graceful flow of lyrical poetry. The develop- 
ment of a prose style was perhaps Bankimchandra’s 
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greatest individual achievement It has accordingly 
been largely imitated by his successors as neither the 
style of Bammohun noi that of Iswarchandra has 
been. 

Bankimchandra has rightly been regarded as the 
maker of the Bengali novel, and two of the gieatest 
living novelists of our time, vjz., Babindranath 
Tagore and Saratchandra Chatterjee, may be said to be 
his literary descendants So far as technique and 
method of novel-writing are concerned, it is interesting 
to note that Babmdianath was profoundly influenced 
by Bankimchandra whose admiration and esteem he 
won in his youth 

The popularity of Bankimchandra as a novelist 
has not diminished to any very great extent. A 
certain section of critical opinion still places him in 
the front rank of the world’s greatest novelists At any 
rate, it may be said without hesitation that Bankim- 
chandra has not gone out of fashion in the sense in 
which Sir Walter Scott or George Elliot has gone 
out of fashion in England The reason for this 
seems to be that Bankim was not only an able writer 
of fiction, but also a philosopher and reformer A 
philosopher often sees further afield than the mere 
politician or chronicler In the writings of Bankim- 
chandra, theie IS to be found a philosophical vein and 
a patriotic fervour which lead one to think sometimes 
that they were inspired. This comes out equally clearly 
when he is engaged in the exposition of the funda- 
mental principles of Ethics in his * Dharmatatwa ' or 
when he is vindicating the character of Snknshna in 
his ‘ Erishna Charitra ’ or when he is depicting the 
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picture of n united 13cnga! in hin ' Tvamalnkanta’i; 
J,)ur/;otpab.’ 

'J'hc npint of Nationalism which appeara in this 
last-named composition has insjiired his great work 
* Aminda Alalh ' and carried liis fame far outside* the 
borders of his nati\e pro\ince. There is no doubt 
that so long as Nationalism will prOMdc the bond of 
union between the difTcrcnt parts of India, the name 
of Bankimchandra ^ill continue to be cherished bj 
the people of tins great sub-continent. From all 
these considerations, I believe the present publication 
will bo welcomed by the public and I congratulate 
Dr. Jaynntakumar Dasgupta on bis successful presen- 
tation of a critical study of the life and works of 
the greatest novelist of Bengal. 


CxVLCCTTA UMVpnsrrr 
October 10, 1036. 


K^AG^^’DRA^•AT^ Mitra. 
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TBAKSL1TERATJ0^' 


Tho B} Blom of translileralion followed is that adopted 
by tho Eoyal Asiatic Society. The inherent vowel a 
has, howe\er, been omitted in places where it is silent 
in Bengali In cases where a haphala simplj doubles 
the consonant to which it is attached it has been 
represented by o. Otherwise no distinction has been 
made in transliteration between the bargtya ha and the 
antahstha ha, as both are usually pronounced in Bengali 
as h. There are, however, many well-known Indian 
names, c.g., Vidyasagar, Vasavdatta, Ratnavali, etc., 
which have been transliterated as Sansknt words with 
V instead of b. 



ABBREVIATION 


B. Y denotes the Bengali year of publication of 
periodicals and journals in Bengali. 
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A CRITICAL STUDY OF THE LIFE AND 
NOVELS OF BANKIMCANDRA 


CHAPTEE I 

Bengali Novelists before Bankimcandea 

Bankimcandra Cattopadhyaya (Chatter] ee) is 
generally regarded as the creator of the Bengali Novel, 
but it would be doing an injustice to some of the 
earlier writers if the entire credit of this achievement 
were to be given to him Therefore, before dealing 
with Bankimcandra himself, it may be worth while 
to enquire what works of fiction he found already in 
existence There were, of course, stories in Bengali 
long befoie there was anything that could be strictly 
called a novel In the mam the aim of these earlier 
stories was didactic and moralistic Sanskrit literature 
furnished examples of prose fiction and no doubt 
Bengali writers knew of the existence of romances like 
Kadamhafi, DasaKumdracarita, Vdsavadattd, popular 
tales like Kathdsaritsdgara, Brhathatha and moral 
tales of the type of the Paficaianira and Httopadeia. 

In Bengal there was a class of people known as 
“ Kathaks,” whose vocation it was to tell stories, 
chiefly of a leligious nature, based on the Puianas and 
other mythological books There were also tales for 
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children which have been handed down from generation 
to generation and are still told to young people m Bengal, 
often by their grand-parents, elderly relatives, nurses 
and attendants ^ In all these stories little care was 

f 

paid to characterisation and plot-construction, and 
there was very little attempt on the part of the story- 
tellers to find any solution to the eternal problems 
confronting human life, nor was there any serious 
treatment of the conflicts of passions and sentiments 
that agitate the human mmd Their world was far 
removed from the actualities of everyday life, an 
enchanted fairy land of pure marvels, where a wander- 
ing prince brought back to life a sleeping beauty with 
the gentle touch of his magic wand, or a demon- 
haunted kingdom, wheie the heart of a bee hidden in 
a tiny jewel-case secreted below a tank held the lives 
of thousands of rahsasas There were in some of these 
tales occasional glimpses of the social conditions of the 
people, but they were imaginative stones, and not 
studies from real life Some of them had a romantic 
background, but were far too full of fancy and imagi- 
nation and they entirely lacked that realism which 
plays such a prominent part in modern fiction 

Prominent among the writers of the first quarter 
of the 19th century in Bengal was Bhabanicaian 
Bandyopadhyaya (1787-1848), who edited Samucur 
Oandrikd, a Bengali weekly periodical of considerable 
influence in its own day Bhabanicaran also edited 
for some time Sanihad Kaumiidl and was secretary of 
the Dharma Sabha, which was the mouthpiece of the 


^ Cf Jbuh Tbukurmfir Jhali, etc. 
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oithodox Hindus in Calcutta Under the nom-de-plume 
of Pramathanath Sarma he wrote a satirical work, 
Nabahdhuhilds (1823), which contains a vivid picture of 
social life in Bengal in the first quaiter of the nine- 
teenth century. 1 The book was immensely popular 
in its day, but perhaps its importance has been over- 
valued. ^ It was, no doubt, important as the fiist 
attempt at a sketch of social life, but it is spoilt by a 
peculiar style and by its mixture of Bengali and non- 
Bengali words. As a realistic account of society, however. 
It IS interesting The subject-matter of the book, as 
clearly stated in the preface, is the luxury practised by 
the sons of those, who amassed wealth by foul means. 
Even several years aftei its publication it appears 
to have been still popular ® 

A far more important work was Aldler Gharcr 
Duldl (1858).“^ Its author Pyaricad Mitra (1814- 
1883), who wrote undei the pen-name of Tekcad 
Thakur was a gifted person He was a social re- 
former of the Derozio school and was associated with 
vaiious societies and public institutions in Calcutta 
Amidst his multifarious activities, he found time to 


1 Nabab'ibubilSs Las been described by James Long as tbe career 
and vagaries of a modern Dabn — Catalogue of tbe Vernacular Litera- 
ture Committee's Library, p 6 That the educated Bengali gentleman 
was not in those days what he should have been is clearly e\ident from 
contemporary accounts of him — Calcutta Journal, September lOtb, 
1822, September 19th, 1822, Asiatic Journal, 1822, p 2S5, Calcutta 
Ec\iew, 1850, p IGO 

-DC Sen, Bengali Pro'c Style, pp 21-22 
3 Samne'r Candnka, 27tb January. 1831, p 57G 
^ Translated into English by G D Oswell, 1893, by N N Mitra 
and M S Knight, Journal of the National Indian -kssociation, 18'^2-S3 
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contribute to various periodicals in English and Bengali 
published in Calcutta and also to spiritualist journals 
in England and America The credit of being the 
first Bengali novelist is generally accorded to him. 
H A. D Phillips regarded Aidler Gharer Duldl as " a 
truly indigenous novel '' ’ 

That Pyarlcad regarded his work as a novel is 
clear from bis introduction in English to this book* 
“ The above original Novel in Bengali being the first 
work of the kind, is now submitted to the public with 
considerable diffidence. It chiefly treats of the per- 
nicious effects of allowing children to be improperly 
brought up, with remarks on the existing system of 
education, on self-formation and religious culture, and 
is illustrative of the condition of Hindu society, 
manners, customs, etc., and paitly of the state of things 
in the Moff ussil ’ ' ^ 

This raises the question of the introduction of the 
word “ Novel ” into Bengali In Sanskrit there are the 
terms “ Kathd " and “ Akhydytlcn ” The former 
according to an authoritative writer on Sanskrit Poetics 
would be equivalent to the woid “ Novel. But it 
has been remarked, “ The least part of the SansKnt 
romance is the thread of the story or adventures of its 
characters , all the stress is laid on rhetorical em- 
bellishment, minute description of nature, and detailed 

1 Preface to '’KopalknndalH ” 

* It la rather peculiar that he should have prefixed an introduc- 
tion in English to this work There is also a Bengali introduction 
Tadngopal Oattopidhyaya wrote a preface in English to a Bengali story 
— Hatabhfigyft MnrSd There is an introduction in English to Brhat- 
batba, Pt 1, by Snandacandra VedantabSgi^ 

3 J, Nobel, Foundations of Indian Poetry, p 176 
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characterisation of exploits and of mental, moral and 
physiial qualities The nearest approach in Bengali 
to the word “ Novel ” would be “ upanyas,” but strict- 
ly speaking for a long time no distinction was made 
m Bengali between the words “ upanyas ” and 
“ galpa." In Bibidhartha Samgraha the story of a 
man and a gandharha 13 called Saraler Upanyas and 
the story of a shoe-maker who became an astrologer is 
styled Pdduhdhar Ganaker Upanyas,^ Hannath 
Majumdar lefers to the word “ Novel in Bi]ay 
Basanta (1859), but he meant by it an allegorical tale 
(rupak itihds) ^ Pandit Lalmohan Vidyamdhi defined 
“ upanyas ” as a “ ndtakdtmak akhydyikd.”^ But the 
word “ upanyds” bad been familiar in Bengali for some 
time past even before that In reviewing stories and 
tales Bihrdhdrtlia Samgraha was applying the term 
“ upanyds ” to them ^ Gopimohan Ghos, author of a 
« 

1 VffsaYadatta, Tr L H Gray, p 37 , Vienna Oriental Journal, 
1904, Literary Studies on tbe Sanskrit Novel 

2 Tarasankar Tarkaratns refers to the word “ galpa ” in the 
preface to Kadambari and Eallprasanna Ghosal refers to it in the pre- 
face to Malatlmadhah 

3 Saka 1773, Phalgun, Saka 1776, Eartik Besides the words 
"galpa” and "upanyas" there were other terras, eg,*' npakhynn,” 
‘‘nkhyayika" to signify to a tale or a story The use of the word 
“upakhyan" is found in works like Nalopakhyan, Manohar Upakhyan, 
NnlmlkSnta, Basupahtopkkhyan, Basantika, Bijayhallahh, Jayubatir 
Upakhyan, PranayprabBho, etc Hannath Sarma’s Mndrarakfas and 
Rampati Nyayaratna’s Romabatl are desenbed as "akhyayika ” 

* Cf Nltibodbak Itihfls (1849) , Sulalit Itihas (1853), in the Fcnsc 
of a story " Itihis " in the sense of a story is used by Gumdas 
Htl]ra in Romio cbaui Jnlicter Manohar Upakhayn (1848) 

® Kfibyanimay, pp 14-15 

® 185^, Part 51, p 72 The use of the term “ upanyas " in the 
^leneral sense of a s'ory is found in works like Nllrmni Ba'-'L s 
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tale, Dijayballahh (1863) distinctly wrote in the preface 
that his work was written after the manner of those 
stones known in the English language as “nahal ” ’ 
The term “ Novel " denotes in English “a. study of 
manners, founded on an observation of contemporary 
or recent life, in which the characters, the incidents 
and the intrigue are imaginary, and, therefore, ‘ new ’ 
to the reader, but are founded on lines running parallel 
with those of actual history " ” Sir Walter Scott 
defined a novel as “a fictitious narrative, diffenng from 
the romance, because the events are accommodated to 
the ordinary train of human events, and the modern 
state of society ” ^ Both Nahahabnhdas and Alaler 
Gharer Dnlal conform to these definitions But the 
criticism that Pyaricad plagiarised the earlier novel 
is Without any basis ^ Such pictures of contemporary 
life were becoming popular with Bengali wnters and 
Pramathanath Sarma was not the only one in the 
field The B\hidMrtlia Samgraha was quite correct 
when it said that although the model of Alaler Gharer 
Dulal was Nahahdhiihilas, Pjaricad’s tone is more 
dignified and Ins satire more brilliant.^ 

Bauki ncandra remarked that Pyaricad first showed 
Bengali wnters that they need not go to Sanskrit or 


5.rflbya Up^nyas, Tarakcandra Curaroani’s Mala-btkagmmitra -wliicb wa? 
published la 1859 m Bibidbartha Samgraha, Eedaroath Datta’s 
Baucakcant and Eamkali BhattScaryva’s Adbhut Opanyas 

1 Ra;naraya 9 Baan regarded Goplinahan aa the first Bengali novel- 
ist — Bangala Bbafa o Sahitya, p 52 

2 Encyclopaedia Bntannica. 11th Edition, Vol XIX, p 833 
2 Essays m Chivalry, Romance and the Drama, p 65 

1 D C Sen. Bengali Prc^e Style, p 24 
5 Saka 1780, Parha V, Caitra, Pt 60 
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any other literature for materials and he declared 
that Aldler Gharer Duldl was the beginning of Bengali 
prose literature based on materials to be found in 
Bengali homes ^ Bankimcandra had occasion to 
write once more “ The language of Alai is easy and 
its contents are full of sound instruction If novels are 
wiitten in this way people would read them and the 
new literature of Bengal would become popular”^ 
The Bxhxdhdrtha Samgraha wrote, ‘'Calcutta has no 
lack of Matilals Perhaps readers will be able to find 
one or two Matilals m their own locality ” ^ 

Pyaricud’s aim was to create a better moral at- 
mosphere in Bengali society The characters are real 
and lifelike. The men and women depicted are repre- 
sentative inhabitants of the metropolis and the 
villages The village landlord Bakre^var, bis thoroughly 
worthless son Matilal, the evil-minded Thak caca, Mr 
Butler the lawj^ei, Barada Babu the ideal gentleman, 
fill up the canvas of this work There are glimpses of 
the administration of justice m Calcutta, the Police 
Court, the High Court Sessions and the Grand Jury, 
the Court of the Magistrate in a district town, early 
morning scenes in the city, the oppression of indigo- 
planters, the insanitary conditions of Calcutta and 
schools for English education 

Tidier Gharer DuIdJ depicts a time when learning 
commanded little respect, when religion was at its 
lowest ebb and when wealth counted for much in social 

’ TekcaJer Grantlinbali, p iv 

* Sihitya, Vol XXIV, p 103, CoIlectcJ Works of Bankimcandra, 
^ ol I. p Gf.S 

^ Saka 1779, Parba V, p 4C 
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prestige. It was not biting satire that Tekcad used 
for exposing the evils of bis days. He introduced a 
deep moral vein in his story and was absolutely faith- 
ful to reality His humour is never coarse like that 
of many other writers of the same period. Drinking, 
licentiousness, polygamy and every kind of moral and 
social vice he attacked with forcefulness, yet in a 
style of simplicity and naturalness If he was hard 
on the leisured rich, he compensated for his harshness 
by the pathos with which he described the life of the 
poor It is not simply the baithakkhdnd of the Ben- 
galis of those days that Tekcad depicts. He describes 
with sympathy the inner apartments of the Bengali 
household. In his story nothing is unreal, or absurd, 
or obviously out of place Even the poetasters of the 
age were not spared. Tekcad made fun of them in 
pieces of poetry, introduced now and then in the 
course of the story. The book is a landmark in Ben- 
gali literature as a description of Bengali life, the 
real life of the people in their homes, not only the 
more beautiful side of it, but even its squalid 
aspects, 

Pyaricad’s Aldler Gharer Duldl is further note- 
worthy from the point of view of style The Sanskri- 
tists had for a long time held sway in the domain of 
Bengali prose They wrote in a style far too difficult for 
ordinary people to understand Pyaricad gave a lead 
in the direction of simple prose as it is used in every- 
day life The pedantic language which was too long 
held in reverence by the high priests of literature was 
completely disregarded by him and he proved that the 
language of everyday life could be used for serious 
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writing also. ^ It has been pointed out that the style 
adopted by Pyaricad is not original and had already 
been used . 2 Still, he remains as the first well-known 
Bengali writer, who successfully yoked a simple style 
to the treatment of a serious subject. 

Poverty of subject-mattei has been noticed as one 
of the characteristics of Bengali literature between 
1700 and 1850. Much of the literary possibilities 
which could be borrowed from Sanskrit had already 
been used up. Tekcad made a departure from the 
customary subjects which had appealed so long to Ben- 
gali writers He made use of the Bengali sense of 
humour and gift of description which go to make good 
fiction. 3 But he stopped after beginning the pioneer 
work He had interests in other directions and could 
not concentrate himself on one sphere of activity. It 
was left for a greater genius, Bankimcandra, to provide 
a vaster range and wider variety of subject-matter for 
the novel and as life grew more complex in Bengal 
under the influence of a foreign culture, Bengali fiction 
assumed a richer and fuller form 

^ Pyaricad was followed soon offer by another able writer, Kalfpro* 
Bonna Siniha (1810-70), who in Hutom Pyacar Naksa (1802), used the 
colloquial stylo throughout The title of this work is given ns Hutom 
Pecar Naksa by S K Ghatterji — The Origin and Development of the 
Bengali Language, Pt I,p 135 

5 D C Sen, Bengali Prose Stvle, pp 17-18 
3 Indian Art and Letters, 1927, p 14 
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Appendix to Chapter I 

The following is a list of some other works of fic- 
tion in Bengali before Bankimcandra’s novels, — 

Baselas — Maharaja Kallkrsna, 1833 
Vasavadatta — Madanmohan Tarkalamkar, 1837 
Nitibodhak Itibas — KisnamohanBandyopadhyaya, 1849. 
Arabya Upanyas — Nilmani Basak, 1850. 

Eaphndaser Brttanta, Translated from the English of 
L Eichmond, 1851 

Phuhnani o Karunar Bibaran — Mrs. Mnllens, 1852 
Sulalit Ttihas — Ramlal Mitra, 1853. 

Nababibibilas — Bholanath Bandyopadhyaya, 1853 
Kadambarl — Tarasankar Tarkaratna, 1853 
Nalopakhyan — Harananda Bhattacaryya, 1855, 
Priyambada — Kedarnath Datta, 1855 
Manohar Upakbyan — Hanraohan Karmakar, 1855 
Dasakumarcarit — Girl4candra Vidyaratna, 1856 
Ajendumaticant — "Dinabandhu Gupta, 1856 
Gopalkammi — Ramnarayan Vidyaratna, 1856 
Susilmantrl — Dvarakanath Ray, 1856 
Carucarit — Agbornath Tattvanidhi, 1857. 

Burakankser Brtha Bbraman — Krsnakamal Bhatta- 
caryya, 1857.^ 

Ratnavall — Tarakcandra Curamani, 1857 
Cittabmod — Eamedcandra Mukhopadbyaya, 1857 
Easelas — Tarasankai Tarkaratna, 1857. 

Aitibasik Upanyas — Bhudeb Mukhopadbyaya, 1857 
Brhatkatha — Anandacandra Vedantabagis, Pt 1, 1857 ; 
Pt 11, 1858. 

1 This TFork •n-as pnblisbed anonymouBly Harancandra Eal,§it attn- 
buted it to Kj-fvakamBra brother Bamkamal — BangaaSbitye Bankim, 
p 64 Erfpakamal in subsequent years admitted the authorship. — 
Puratan Prasauga, Bipmbihari Gupta, p 2C0 
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Basupalitopakhyan — Kedarnath Bandyopadhyaya, 1858 
Malatimadhab — Kaliprasanna Ghosal, 1858 
Telimekas — Eajkisna Bandyopadhyaya, 1858. 
Candramukhir Upakhyan, 1859 
Bijay Basanta — Hannath Majumdar, 1859. 

Nalinikanta — Kedarnath Datta, 1859 
Hemprabha — Dvarakanath Gupta, 1859. 

VikramorvasI — Bamsaday Bhattacaryya, 1859. 
Malatimadhab — Lobaram 8iroratna, 1860. 

Basantika — Jagadi4 Tarkalamkar, 1860. 

Hannath Sarma — Mudraraksas, 1860 
Nilambari — ^Yogendranatb Cattopadhyaya, I860. 
Nilan]an — Kedarnatb Cattopadhyaya, 1860. 

Batnavali — Yadunatb Tarkaratna, 1860. 

Yasavdatta — Jaygopal GosvamI, 1S61 
Adbhut Upanyas — Ramkali Bhattacaryya, 1861 
Hatabhagya Murad — Yadugopal Cattopadhyaya, 1861 
Baucakcant — Kedarnatb Datta, 1861 
Puranjan — Abina‘?candra Cattopadhyaya, 1861 
Eomabati — Bamgati Nyayaratna, 1862 
Aitihasik Upanyas — Bhudeb Mukhopadhyaya, 1862 
Vicitravlrya — Ki'^nakamal Bbattacaryya, 1862. 
Vikramorvasi — Dvarakanath Gupta, 1862 
Bijayballabh — GopTmohan Gho'?, 1863 
Jaj.lbatir Upakhyan — Hanmohan Mukhopadhyaya, 1863 
Tamkhuio — Tannicaran Cakravartl, 1863 
Parijatbikas — Jaynarayan Bandvopadliya^a, 1863. 
Pranayprabaha — Alahescandra Karpharma 1864. 
Ehjabeth — Bamnarayan Yidyaratna, 1864 ^ 

^ Since vrritinp this tbcsiB I have criticallv csacnincd a number of 
these worts in Bhlratbarsa, Caitra, 13tl B Y 



CHAPTER II 


BANKIMOANDRA — THE MaN 

The paucity of matenale for a biographical sketch 
of Bankimcandra makes it impossible to attempt any- 
thing beyond a very brief account of his career. The 
only biography of Bankimcandra, written by his 
nephew, Sacldcandra Cattopadbyaya, was published in 
1911.^ Unfortunately the work is not free from errors 
and the real matter in it is of a meagre nature in spite 
of its having gone through three editions Bahkim- 
candra left no record of his views of men and things 
like many other great writers in diaries or memoirs and 
his published letters are few.^ It is strange that no 
contemporary of his has written a life of this remarkable 
man He did not live in complete isolation it is true, 
but what was there in him that made others so little 
enthusiastic about wnting his biography ? That re- 
mains an enigma still In 1908 a monograph was 
published by his sister’s son Eailascandra Mukho- 
padhyaya, who was Bankimcandra’s junior by five 
years and a contemporary at Hooghly College. Kailas- 
candra recorded a few sayings and opinions of Bankim- 
candra and some facts about his life. Saci^candia 
seems to have used certain materials from this pamph- 
let, though, strangely enough he makes no acknow- 
ledgment of it whatsoever and never even mentions it 

1 Bankim Jibanl 

2 Bengal Past and Present, Vol Viii, Pt H, 1914 (Apnl-June) , 
Sahitya, Agrahayap, 1333 B, T. , PrabasI, Kartik. 1336 B. Y 
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The year 1838 is a famous year in the annals of 
Bengal Ke^abcandra Sen, the theistic reformer, 
Kisnadas Pal, the publicist, Hemcandra Bandyo- 
padhyaya, the poet and Bankimcandra were all born in 
that year. Bankimcandra was born at Katalpara, 
near Naihati, in the district of Twenty-four Parganas 
on the 27th June, 1838. His father Yadabcandra was 
a KulTn Brahman and a man of means and position. 
Bankimcandra had two elder brothers, Syamacaran 
and SaSjibcandra and a younger brother, Purnacandra 
Bankimcandra’ 8 first schooling was at Midnapore, 
where his father was then a Deputy Collector. 

He was not fond of games like many other boys. 
In 1847 he joined the Hoogly College and it was said 
of him that excepting Dvarakanath Mitra, who became 
a Judge of the Calcutta High Court, no student of 
that college possessed such genius ' There have been 
several other distinguished students of the same insti- 
tution — Dlnabandhu Mitra, Aksaycandra Sarkar, 
I )vi]endralal Bay, Bt Hon Syed Amir Ah, but 
Bankimcandra remains the greatest of them all. As 
a boy he was by nature of studious habits and the 
range of his studies was wide It is recorded of 
him that when he appeared for the first Senior 
Scholarship examination he was not inferior to the best 
students in the upper classes in general acquirements 
and information - 

In 1849 he was married to a young girl. The 
Bengal of his younger days was different from what it 

' Bnukiru .llbanT, p 30 

‘ \ rcv\ ‘^lyinps nnd Opinions of Biukunrhandni, by Kailasdiandra 
Mukbcr’cp, p 11 
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is now Child-marriage was not discouraged, and a 
girl of five became his wife In 1857 Bankimcandra 
entered the Presidency College Kesabcandra Sen 
was one of his contemporaries at this institution. 
There are two remarkable stories of his courage as a 
young man On one occasion he sharply reprimanded 
an English mihtary ofiScer at Chmsurah for teasing a 
half-crazy boy and on another he rebuked a high 
English official who had entered the female apartments 
of bis house evidently through mistake. ^ When the 
Sepoy Mutiny broke out he was in Calcutta and he 
said to ]\£r W. A. Montriou, one of his teachers in 
Law, “ If for a smgle day I thought that your rule 
would come to an end, I would have thrown the law 
books into the waters of the Ganges and returned 
home.” 2 

The University of Calcutta was founded in 1857 
Bankimcandra was one of the few students to sit for 
the examination for the degree of Bachelor of Arts in 
1858. Of the candidates who had sat for the examina- 
tion all failed, but the Board of Examiners recommend- 
ed that two candidates — Bankimcandra and Yadunath 
Basu who had passed creditably m five of the six 
subjects and had failed by not more than seven marks 
in the sixth might be allowed to have their degrees as 
a special act of grace, being placed in the second 
division. The University authorities accepted the 
recommendation of the Board and Bankimcandra 
became one of the first two graduates of the University 

1 IhU pp 3 4, 8 9 

" Bankim Jibani, pp 105 Oo 
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of Calcutta ^ He read for this examination among 
other things Shakespeare’s Macbeth, Dryden’s Gymon 
and Ephtgenia, and Addison’s Essays.^ At the 
annual meetiug of the University held on the 11th 
Decomber, 1858, he was presented by the Principal of 
the Presidency College and admitted to the degree of 
Bachelor of Arts ^ He had in the meantime been 
appointed to the Bengal Executive Service as a Deputy 
Magistrate and Deputy Collector and taken up his 
official duties at Jessore m August, 1858 

It was at Jessore that he first met Dinabandhu 
Mitra with whom he became very friendly During 
his stay there his wife died In 1859 he was transfer- 
red to Nagoya, a subdivision m the Midnapore district 
and there he came across a Tantrik priest (Eapahk) 
who suggested the Kapalik of Kapalknndald ^ He 
was married again in the same year He then went 
to Khulna where his name came into prominence in 
connection with the suppression of the river dacoits 
and the measures he adopted in dealing with some 
unruly indigo planters ^ His next official station was 
Baruipur to which place he was transferred m 18G4 
At Baruipui he seems to have been very popular 
During his stay there his first two novels, Durgcs- 
nnnduu and KapalJxundald , were published In 1867 
his merit as an officer \^as recognised by his appoint- 


^ Minutes of tlie Calcutta OniverBity, 1853, pp IS 19 

* Minutes of tlic Calcutta Unirersity, 1857 

^ Minutes of the Calcutta Unncrsity, 1858 p 121 

* B iiikim Jlbani, p 112 

^ C E Buckland, Bengal under the Lt Governors, Vol 11, p 1077 
r Sinibld Prablukar, ‘>th ember, 1SG5 
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1 tlindti I’a'nol, lei’ll JAtiujry, 1S74, 
- IijiiLiin Jibint, p I-IC 
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there. The most remarkable and noteworthy event of 
the latter part of his life was his controversy on Hindu- 
ism with Dr. Hastie, a Scottish missionary. This was 
started in 1882 by Dr. Hastie by a scathing attack on 
Hinduism in the columns of the Statesman. To 
Dr. Hastie’s aspersions on Hinduism Baukimcandra 
replied under the pen-name of Earn Chandra He 
made a masterly defence of Hinduism and cornered the 
learned Doctor of Divinity, exposing the fallacy of his 
arguments. He retired from the service in 1891, at the 
age of fifty-three, after thirty-three years of service. 
The same j^ear the Government conferred upon him 
the title of Eai Bahadur as a maik of personal distinc- 
tion But public opinion was evidently not placated 
by what it considered to be an inadequate recognition 
of his eminence ^ 

After he retired he did not allow his varied interests 
to flag. He was a Fellow of the University of 
Calcutta and was one of those who advocated the intro- 
duction of Bengali as a subject for examinations in 
that University - This proposal, however, did not 
become a reality till after Baukimcandra’s death. In 
October, 1893, he presided over a meeting of the 
Literary Section of the Society for the Higher Training 
of Young Men when Sivanath Sastrl delivered an 
address in Bengali on national literature and national 
chaiacter He was for some time President of the 
Literary Section of this Society His name appears 

' Baiikitn JibanI, p 225. 

- Xabyabbiira*, Bbldra, 1331 B T, p 232, BrabasT, \4vin, 133^ 
B Y , p R35 

* Calcutta University Magazine, January, ISOI, p 13 

3 



18 i.irn AM) ^ov^r,q or I!A)WsImc\M)ka 

OB a mombor of (ho Tmi^'IibIi Langnago and Litcraluro 
and tlio Bengali Language and Literature Bnb-Com- 
mitlccB of the Central Te\l-Boolc Cornmitce in 389i. 
A few monlliB before hifi death the Government made 
him a Companion of the Moat Eminent Order of the 
Indian Empire. 

Bankimcandra died on the 8th Apiil, 1804, after 
rendering Buch services to Bengali literature that ho 
well deserves the title of one of the makers of Bengali 
thought and culture One of his well-known con- 
temporaries regarded him as the " Sun of Bengali 
literature of this century.” i His death was a national 
calamity and the whole province felt the void created 
by it. The Press in Bengal was unanimous in its 
chorus of appreciation of his genius. One of the most 
influential periodicals of the day wrote ” Those who 
help in the formation of a language in its early stages, 
and by their labours enrich it, and invigorate it, are 
among the truest benefactors of their race Bankira 
Chunder Chatterjee will occupy this place of honour 

in the annals of his country A prince and a great 

man has fallen ” - Another newspaper wrote ” By 
the death of Rai Bunkim Chunder Chatterjee, Baba- 
door, C.I E., Bengali literature has suffered an irrepar- 
able loss. For not only did his works exercise a 
healthy influence on the literary tastes of his country- 
men, but what is better, they instilled a high moral 
tone into the educated classes of the native com- 
munity 


* N C Sen, imfir Jibnn, Vol IV, p, 2S0. 
3 The Bengalee, 14th ApnJ, 1894. 



BANKIMCANDEA — THE MAN 


19 


“Rightly apprehending that a taste for reading 
would be best developed by attractive works of a light 
character he applied the energies of a fertile mind to 
the production, in the first place, of those novels which 
have made his name a household word among the 
Bengali community ’’ i 

Meetings were held all over Bengal for the purpose 
of expressing sorrow at his death. Speaking at one of 
the meetings held m Calcutta in memory of Bankim- 
candra, Surendranath Banerjea said, “ So long as the 
Bengali language is spoken, so long as it is the langu- 
age of our mothers, our wives, our daughters and 
sisters, so long as it continues to be the vehicle of the 
sweetest and tenderest affections and of the noblest and 
most generous impulses, so long as it is used as an 
instrument for purposes of edification, of instruction 
and amusement, so long will the name of Bunkim 
Chunder Chatterjee be remembered, honoured and 
respected.” ^ 


^ Tho Statesman, ICth April, 

^ The Bengalee, I2tb May, 1894. 
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BaNKIMCANDEA — THE WbiTER 

Bankimcandra served his early literary apprentice- 
ship m the Bengah periodical, Samhad Prahhakar, 
edited by I4varcandra Gupta, who was favourably 
impressed by Bankimcandra’ s writings ^ Haraprasad 
Sastri, who as a young man knew Bankimcandra, wrote, 
“ Isvara Gupta was so much charmed with his poetical 
and prose compositions that he often paid him a visit 
at Kantalpara. In after life Bankim Chandra used to 
relate to his friends the story of these visits with 
pride."® That Bankimcandra cherished for I^var- 
candra Gupta a profound respect is seen from the 
preface he contributed to I^varcandra’s poems pub- 
lished in 1885-86 The Samhad Prahlidkar encouraged 
young authors to write and a literary competition was 
one of its special features in 1853 Bankimcandra, 
Dinabandhu Mitra and Dvarakanath Adhikari parti- 
cipated in the competition and all three received 
pnzes.^ 

His first collected work, Lahta o Manas, was 
published in 1856 I^varcandra Gupta reviewed it in 

• 

1 Sambad Prabhakar, 25th February, 26tli March, 28th hlay, 28th 
June, 1852 , 5th February, 17th February, 80th March, I7th September, 
1853 , also 10th March and 23rd Apnl, 10th July, 1852 and 10th January, 
18tb March and 27th Apnl, 1853 About some of these contnbutions 
I6var Gupta made favourable remarks 

2 Calcutta University Magazine, May, 1894, p 72 

3 Sambad Prabhakar, I7th June, 1863 
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appreciative terms ^ These p ems were published 
again in 1878 and Bankimcandra wrote in the preface, 
“ I do not cherish the hops of taking to myself any 
credit by showing in n^hat manner I used to write in 
my youth, because most people at that age can wnte 
poetiy of this type That which is unreadable, whether 
it is written by a boy or by an old man is equally to 
be discredited ” He did not write much poetry in his 
moie mature days except a few occasional pieces for 
Bavgadanan These were published as Gad^ja Padya 
ba Kahxtn Pustak. The Calcutta Rcvxeio said of it, 
“ The poetry he has given us m the book under review 
deserves very high praise ” ^ But Bankimcandra’s 
career as a poet was practically finished with his 
youthful experiments m the Sambad Prabhalar 

What led him to write novels in Bengali he never 
made clear in any of his writings. Harapiasad Sastrl 
.says, “At College Bankim Chandra was a voracious 
leadei of history, and he always longed to be a dis- 
tinguished historian “ ^ History might have attracted 
him to novel-writing He considered the novel to be 
a good vehicle foi his ideas In one of his works he 
wrote, “ Much of what I have to say has to be woven 
into the novel taking into consideration the time, place 
and theme In 1865 his first novel Durgcbuandinl 
was published, KapCilkundald came m 1866, and 
Mnulhnt followed in 1869 He is said to have re- 
marked that at this time his favourite occupation was 

^ ^auibSd Prabblkar, 2Stb Juh, ISofi 

* 1S7S, Notice of Vernacular Books 

2 Baulim Jlbanl p 3^1 

* Sltlram Those words were omitted in later editions 
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reading the works of Shakespeare.^ The success of 
his first novels was immediate. Leading periodicals 
like Sambdd Prahhdkar and Rahasya Sandarva favour- 
ably reviewed it.® The Samhdd Prahhdkar published 
an address of appreciation presented to Bankimcandra 
by admiring readers of this novel ^ That it was 
becoming a favounte with Bengali women is evident 
from some letters published in the same periodical."^ 

In 1872 Bankimcandra began to publish Banga- 
darian, a penodical which soon became the ablest and 
most influential monthly magazine in Bengali m those 
days. The reason why he launched such a publication 
was fully explained in his introductory article in the 
first issue of Bangadarsan In a letter to one of his 
friends written about the same time Bankimcandra 
said, “ I have myself projected a Bengali Magazine 
with the object of making it the medium of communi- 
cation and sympathy between the educated and the 
uneducated classes You rightly say that the English 
for good or for evil has become our vernacular , and this 
tends daily to widen the gulf between the higher and 
lower ranks of Bengali society This I think is not 
exactly what it ought to be , I think that we ought 
to disanglicise ourselves so to speak to the masses 
in the language which they understand ” ^ Yet he 
himself had once begun to write stories in English. 


1 Bankim JibanI, p 2B9, 3rd edition 

* BambSd Prabhakar, 14th April, 1866 , Eabasya Sandarbha, Pt 
XXI, pp 140-44 

3 11th September, 1866 
2nd November, 1866 

5 Bengal Past and Present, April- June, 1914, pp. 273-74. 
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The Adventures of a Young Hindu was his first 
effort in that line But after completing another 
story, Rajmohan’s Wife, be turned his mind to 
Bengali literature. Instead of being a second- or 
third-rate Bengali writer of English he became the 
greatest Bengali novelist 

The apathy that the educated community showed 
to Bengali language and literature in those days 
had been for some time alarming the thoughtful 
section of the public The Tattvahodhinl Patrika 
wrote, “ Without the cultivation of the language 
of a country there can be no spread of knowledge 
nor any advancement of education ” ^ The Sambad 
Prahliakar had deplored the indifference shown to- 
wards the study of Bengali ^ Another periodical 
appealed to the people of Bengal to study Bengali ^ 
One journal wrote that without the patronage of the 
people themselves no language could prosper ^ 

In an atmosphere of indifference and callousness, 
Bankimcandra took the initiative in turning the atten- 
tion of the educated Bengali public to the advance- 
ment of Bengali literature From stones of gods 
and goddesses, from tales of mythology and legends 
of the past, from fantastical stories about ghosts and 
goblins, from the not-too wholesome erotic songs and 
l3ncs, he awakened the minds of men and women 
to the needs of the time, to concentrate their efforts 
on building an edifice of literature, dealing with the 

^ Senes IT, Pt IT, p 179 

* 6th April, 12tb Apnl, 164S 

* Purijima, "N 01 T, 185S, p 5 

* BaugabidTapraLasika, 1655-3G, p ISO, 
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best and noblest thoughts of the race, its highest 
aspirations and emotions, and its loftiest ideals. 

What effect BangadarSan made upon the con- 
temporary Bengali public can well be understood 
from what Eabindranath Tagore writes about it, 
“ Then came Bankim’s Bangadarsan, taking the 
Bengali heart by storm. It was bad enough to 
have to wait till the next monthly number was 
out, but to be kept waiting further till my elders 
had done with it was simply intolerable ’ Now he who 
will may swallow at a mouthful the whole of Chandra- 
shekhar or Bisbabnksha, but the process of longing 
and anticipating, month after month , of spreading 
over the long intervals the concentrated ]oy of each 
short reading, revolving every instalment over and 
over in the mind while watching and waiting for the 
next , the combmation of satisfaction with unsatisfied 
craving, of burning cunosity with its appeasement , 
these long-drawn-out delights of going through the 
original senal none will ever taste again." ^ Sir 
Praphullacandra Eay writing about his younger days 
says' “We were then ten or twelve years old. The 
taste for literary appreciation was not born m us. 
Stdl, we were eager for Bangadarsan. Dube, Chaube, 
Teoan with their bamboo-sticks, Lalchand Sing who 
danced playfully and was a voracious eater but quite 
worthless m his duties — ^these were very pleasing " ^ 
In Eabindranath’ 8 opmion Bankimcandra “ mvited 
both East and West to a veritable festival of union 
in the pages of his Bangadarshan." ® 


^ Mj ReminiBcences, p 115 ^ Bharatbarsa, Vol. XV, Pfc H, p 09 

3 Modem Review, Jtme, 1921, p, 696 
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3?o Dangadar6an, Bankimcandra attra-cted a number 
of liteiary men In its pages were published many 
of his own novels in succession — BtsahrKsa, Indira, 
YugaJdngurlya, Gandra^ekhar, Rajant. Besides these 
he contributed articles on various topics — literary 
criticism, satiie, fine aits, ethics, religion, antiquities, 
sociology, history, philology, anthropology, pohtics, 
education, science, philosophy, etc After four years 
Bangadarsan ceased publication In wishing goodbye to i 
the readers Bankimcandra wrote “ Four years ago 
Bangadarsan began to be published I had certain 
definite aims in view when I first started it In the 
prefatoiy reinaiks I explained some of them , some 
were left unsaid Much of what was said and unsaid 
has been fulfilled Now theie is no further need for 
the existence of Bangadarsan ” * Reviewing the last 
issue of Baiigadarhn the Calcutia Revieto deplored 
its impending discontinuance - Nablncandra Sen has 
suggested that Bankmcandra stopped the publication 
of Bangadarsan because he made too many enemies by 
bis stiong criticism of literary upstarts.^ Buckland 
thought that the piessure of official duties led Bankim- 
candra to discontinue the publication of his journal ^ 

This seems to be the more probable explanation 

After two yeais his brother Sahjlbcandra revived 
BaugadarSan and under his editorship it lived for some 
years. It was warmly welcomed and thought of as an 

1 Collected Works Vol HI. p. 2S3 f. 

* 187G, p \xviii 

^ XinSr Jlbin, Vf^l TI, p 3CS 

* Boniril under the Lt Gorcrnor-, Vol JI, p 107S 
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" cxc olleiit I3ciigali porjoflii al " ' In Ih'- “‘cotul 
RcriGS of Bnugaflar 'an, Kr^nnh’inlt r IjU, {namlnmnlh , 
pai I of find pnrt of Drb't Cainlhurihii were 
publiHlied eoiial!}'. Banl.iinc.indru ronfnbnled to tv.o 
other periodicals, Praifir and Knlxiuban, which were 
popular in their da} IJnrin;^' the litter part of hio 
life he became intcresicd in religious matters and 
wrote FC\eral works on Ilinduism — Krinaranlra, 
Dharnialaitca and f-orne ess-iss on the Ojtrt But to 
think that his " later works were und^rtil./'n c‘'pre=sly 
in the interests of Ilindu rciival — a movement which 
received its strength and \italit} from ht^- adhereiuc 
would not be correct - fic had f-ome svnipath} for 
the Hindu revi\ah‘^ls but he did not adiiere ab-oliuel\ 
to their tenctb and ideac He wa* far too ori^inal- 
minded for that Sa'^udhai Tart.tcfiirimanrs di'-i our^cs 
on Hinduism drew the attention of nian\ i>eDple to 
religion but Ijankiincandra was not at all influenced 
by fsa'^adhar. Rabindranath testifies, “ No 'shadow of 
Sashadhar was cast on his exposition of Hinduism as 
it found expression in the Prachar — that was impos- 
sible 

Apart from his Bengali writings he wrote some 
valuable articles in English. His contribution on 
Vedtc Literature appeared in the March and xVpnl 
issues of the Gatcutta University Maqa'-inc in 1S9J 
The Conjesswns 0 / Young Bengal and the Study 
oj Hindu Philosophy appeared in December, 1872, 
and May, 1873, respectively in Moolcrjcc's Magazine 


1 Calcntta Itencw, 1877, p. v 

2 Oatentta Dmvcreity Magazine, May, 1S94- 
® My Itcrmniscences, p 251 
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His articles on Btiddhtsm and Sam'khya Phxlosopluj 
and Bengah Literature were published in 1871 in 
the Calcutta Review In 1869 he read before the 
Bengal Social Science Association a paper, On the 
Origin of Hindu Festivals, which was published in 
the Transactions of the Association.^ In 1870 he read 
before the same Association another paper, A 
Popular Literature for Bengal, which was also 
pubhshed in the Association’s Transactions ” Some 
of these articles and papers have been translated into 
Bengah He lived for fiftj'-six years only and wrote 
most of his works amidst official duties, which certainly 
weieof an exacting nature An active career full of hard 
work was perhaps responsible for his premature death 
Born in a family where literary taste was piesent in 
abundance, Baukimcandra was also fortunate in draw- 
ing louud him a host of friends who actively 
co-operated with him in his literary enterprises The 
first contributors to Bangadarsan were Dinabandhu 
Mitia, Hemcaudra Bandyopadhyaya, Jagadlsnath Ray, 
Taraprasad Cattopadh} a}a, Kisnakaiual Bhattacdr}}a, 
Ramdas Sen and Ak‘^a}caudia Sarkar The Bankim 
circle also included men of letters hko Candranath 
Basu, Rajki'^na Mukhopadhyaja, Ei«;nabiharl Sen, 
Nilkantha ISIajumdar, Damodar Mukhopadhyaya, Indra- 
nath Bandyopadhyaya, Kaliprasanna Ghos, Gobinda- 
candra Das, etc His biothers Saujibcandra and 
Rfirnacaudra were able writers SaSjIbcandra’s novels 


1 \oi ni 
- Vol i\ 

^ S'viiitya, K'liiil , 1319, A*:rah‘ivan, 1323, 1320, ’lapb- 

rbalguD, 1323, and Bai^alli-Jyai'^tljB, 1324 B T 
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Mddliahllatd and Kantlianiala are ■well-known. Purna- 
candia wrote a novel Svapnasaliacarl. 

It 18 easily understood from the dedication of his 
works with what friendliness Bankimcandra regarded 
hiB literary brethren. They belonged to an intellectual 
fraternity Durget,nandtni was dedicated to his brother 
Syamacaran, Mrndhnl to Dinabandhu Mitra whom 
Bankimcandra styled '‘Banga-Kabi-Kula-Tilak,”5ttumm 
to the memory of Bajkrsna Mukhopadhyaya, BisahiKsa 
to Jagadlsnath Bay, Kapdlkundald to Safijibcandra, 
Gandrahkhar to Fuinacandra To Dr Bamdas Sen 
with whom Bankimcandra first discussed the plan of 
starting Bangadarsan he dedicated KamaJdkdnter 
DaptarA Bankimcandra invited Nabincandra Sen 
to write for Bangadarsan and* advised him to publish 
PaJaslr Yuddha Nablncandra’s poem Ahakdirafipnl 
was reviewed by Bankimcandra in Bangadarian ^ 
Nabincandra dedicated Rangamatl to Bankimcandra. 
Between the two a great intimacy grew up and 
Bankimcandra began to address Nablncandia affec- 
tionately as " grandson ” ^ They met at the time of 
the Exhibition held in Calcutta in 1883 and Nabln- 
candra was impressed by Bankimcandra’s sense of 
humour. 

Although Bankimcandra was strict as an official, 
to his fnends he was very affectionate and affable. 
Dinabandhu and Bankimcandra often spent pleasant 
hours in each other’s company. To the collected works 

1 Nikhilnath Bay, DaktSr Eamdae Sen 

2 Amar Jlban, Vol II, pp 226-26 

3 Bibidha Prabandha, Giti Kabya, 

* Amir Jiban, Vol IV, pp. 276-76 

6 Ibtd, Vol m, pp 484-86 
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of Dmabandhu published in 1877 Bankimcandra 
contributed an introduction as a mark of bis deep 
regard Among his European friends H. A. D. 
Phillips of the Indian Civil Service and C E. 
Buckland deserve special mention, H A. D. Phillips 
translated Kapalkimdala into English and Buckland 
paid a waim tribute to Bankimcandra in his book, 
Bengal under the Lieutenant Gonernors. 

Bankimcandra began to write in Bengali at a time 
when it was regarded as beneath the dignity of an 
educated man to do so. The language of the educated 
class was English and aspirant after aspirant sought 
fame with compositions in that language.^ Bankim- 
candia not only wiote himself m Bengali but advised 
others to do so When Ramescandra Datta urged his 
Ignorance of Bengali style, Bankimcandra told him 
that whatever an educated man like him wrote would 
be style and taking that hint Ramescandra became a 
distinguished Bengali writer ~ Bankimcandra was 
not content with being a writer himself He liked 
others to write and geneiously encouraged them. 
Rabindranath has recorded how at the wedding of 
Ramescandra Datta’s daughter Bankimcandra garlanded 
him and praised his Evening Songs and the manner 
in which he did it amply rewarded the poet who was 
then young " 


1 f^e TOD Dunn’s Bengali Book of English Verse, India in Song, 
Bengali Writers of English Vcrcc 

* ll C Dull, Literature of Bengal, pp 225-20 
3 Mv Keminisccnces, pp 213 14 
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Plot 

I’llotlainri, {laii^’httr of JJFrcndi.i Siiiili.i, i lucft nn 
of Mandfinin in went to the temple of 

t^ailc'^var witli Bimal'i, v/Iio was icall) Bircrulr.i'fi wife 
but lived in Ins lion‘-e incot'nito a maul-' ci \ant To 
that place dri\en by ^torin came Ja^'at Simlii, ‘-un of 
Raja Afan Simha, the Hljpul General of the Emperor 
Akbar Jagat and 'I'llottama fell m love with each 
otliei at first sight Biinala tomirn: to know who 
he w^as asked him to meet her again at the temple 
after a fortnight. On the appointed day she came 
there and admitted him to Bi'rcndra’s fortre-'S by a 
secret passage to meet Tilottnma The MimhaE and 
the Pathans (known aPo as Afghan'^) v ere engaged 
at that time in fighting one another Man Snnha had 
come to Bengal to subdue Katalu Khan, the Pathan 
Sultan Birendra sided with the Alugbals Through the 
door left open through mistake by Bimala, the Pathan 
General, Osman entered the castle with his soldiers 
and captured Birendia, Biraala and Tilottama Jagat 
severely wounded after a hard struggle, fell into the 
hands of the Pathans unconscious Katalu Khan’s 
daughter Ayesa nursed Jagat and fell in love with him. 
Birendra was beheaded under Katalu’s oiders as a rebel. 
Bimala vowed vengeance Tilottama came to see Jagat 
in the prison but was rudely repulsed as he had doubts 


\ 
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of her character since she had been living m the palace 
of Katalu. Syesa’s hidden love for Jagat was one 
day revealed to him when she was taunted by Osman, 
who regarded Jagat as his rival for her love On a 
festive occa sion in the palace Bimala killed Katalu and 
fled with Tilottama They took shelter with Birendra’s 
spiritual preceptoi Abhiram SvamI On bis death-bed 
Katalu Khan prayed for peace and vouched for 
Tilottaraa’s character Since her rebuff by Jagat, 
Tilottama had been lying seiiously ill and he went to 
see hei as desiied by Abhiram iWhen she recovered 
they weie married Ayesa came on the raaiTiage-day 
bringing valuable presents for the bride On her 
return to her father’s palace she threw away the 
diamond ring by sucking which she had once thought 
of killing herself 

Durgcbnandmi was published in 1865 Ciitics have 
been unanimous m their Opinion that Baukimcandra's 
model was evidently European fiction Eamgati 
Nyayaratna said, “ Sanskrit literature was not the model 
of Bankim Baku’s story. His model was English 
literatuie He further remarked, “ The new note 
which marks its style is not seen in any Bengali work 
of an earliei date Western critics of BaiiLim- 
candra's novels assign it to the influence of Scott 
Bankimcaudra is leported to have said that he had not 
read Scott’s Ivanlioc before he wrote Durgcsnanchnl * 
Whether he had rend it or not, the resemblance be- 
tween Rebecca m Ivanhoe and Aye=!a in Durgc^nandtnl 

* B'lugulii o BSuplll Rahitya, p 321 

5 JImJ.P 321. 

' Burkhnil, Bcnpnl under tlic Tjt Governor^, Vol II, p 107S 

* Baul im dll' inl, p 142 
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IS striking in some respects. But in spite of some 
similarity between the two characters, Bankimcandra’s 
originality does not suffei to any great extent. Profes- 
sor Cowell says, " It is fai from being a mere servile 
copy That the work was something perfectly new 
was felt even in Bankimcandra’s own day.2 

On the title page of some of the later editions of 
Durge^nandml, the woik is described as “ itibrttamTila'k 
upanyds,” which means a novel based on history ^ 
It IS interesting to note here that Damodar Mukho- 
padhyaya wrote a sequel to this novel, Nabdbnandmt 
which, however, is marred by its distortion of the 
events narrated by Baukimcandra 

The two principal male characters m the novel 
are Jagat Simha and Osman Both are born fighters, 
both are chivalrous, but while Osman’s attitude to the 
Rajput prince was actuated by policy and expediency, 
the prince had nothing but gratitude for the man who 
had saved his life Osman became terribly jealous 
when Ayesa declared her love for the prince In 
such a declaration of love some writeis have scented 
Bankimcandra’s anti-Muslim spirit."^ But they con- 
veniently forget that this great wiitei though he deep- 
Iv loved his own race and religion was not in the least 
prejudiced against people of other faiths ^ Writing as 
a novelist he thought it his duty to make no distinction 

1 MacmtUan’B Magazine, 1871-72, p 460 

2 H C Kak^it, BafigasShitye Bankim, p 62 

3 4th Bditaon (1871), 6th Edition (1874), 7th Edition (1879), 9th 
Edition (16821 

^ Bharati, Vol XXVH, pp 29-80 

6 Bahgab&ni, Bai6akh, 1830 B Y.,p. 387, 
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whatsoever between one community and- another. 
If he had in the least been inclined to show the 
Muslim community at a disadvantage, he would never 
have delineated such lovable women as Ayesa and 
Dalanl Begam. 

For Osman one feels sympathy. A brave man, a 
capable general, a faithful officer, in affairs of the 
heart he was unfortunate The Osman of actual his- 
tory was a biave wariioi When the Mughals defeat- 
ed the Pathans of Bengal in 1612, Osman died after 
a hard day’s fight rather than surrender to the 
Mughals.^ There is a difference of opinion among 
historians regarding his paternity Some say that he 
was the son of Katalu Khan, otheis say that lie was 
the son of Isa Khan Lohani ^ 

Jagat Simha’s part in the plot is not that of a 
mere spectator as Henry Morton’s is in Scott’s Old 
Moriahty He is actually concerned in the central 
episodes of the story He is a faithful representation 
of the typical Eajput soldier who lived only for his 
honour When he knew that he could not many 
Tilottama on account of her father’s scruples, lie did 
not, like many other disappointed lovers, look upon life 
as a burden He sought solace in his duties as a soldier 
There is, however, something unnatural and unbecom- 
ing in hia ontiance into the castle clandestinely That 
was against all canons of gentlemanly conduct This 
seems -to be the only drawback in his character 
When he was misinformed that Tilottama was m the 


1 \ inccnl Smitl), Oxfonl lii-^torx of India, p 3S0 
* Stew-irt, Ili^torv of Benpal, p 217, Jlivazu-g-Salatin, Ilnghsli 
Tran'ilaiion, p 178 
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uuderstand the world and bestow her love on a 
worthy person Osman had fruitlessly wooed her for 
years. The very fact that they had known each 
other for years stood in the way of any romantic 
attachment that she might have felt for him The 
prince came as a surpiise to her life He was like 
some one from a book of romance and he easily 
captivated her imagination As through the long days 
of hiB illness she nursed him with the devotion of a 
loving woman, she became enamouied of him Still, 
she tried her best to conceal her love knowing that 
it was hopeless. Not only did they belong to different 
religions, but Jagat loved another But these facts had 
nothing to do with her love. She loved him careless 
of all hope of return. She completely controlled her 
feelings, but in the prison-house, when Osman taunted 
her, she gave way and her pent-up feelings found bold 
expression.! The letter that she wrote to Jagat was 
no ordinary love-letter “ I do not crave for your love,” 
she wrote, “what I had to give, I have given you 
freely I do not ask for any return My affection is 
so deeply rooted that I am happy even without your 
love.” ° It was no wonder that Jagat thought of her 
as “ the glory of the fair sex ” ^ 

There is another woman in the story who deserves 
notice. Clitics have found more than one fault in 
Baiikimcandra’s delineation of Bimala’s character. 
One critic sajs that in her character there are occasional 
traces of humour of a low type.^ Considering the difficult 

1 Durgc^nnndinl, Pi IT, Cb XV 

: Iliil, Pt 11, Cb XIX 3 

Girijuprasinna PajcaTiuburl, BauLimcandra, Ft U, p 5 



*>(’i Mil ’ * I ' ' I > V I J t ii ; « 'i , ) ' ' ) , I 

'iitmiliotij 'll* |r'»l I to f *ti' Ir' If fro- I 
rlic ))!ul to ( U, )ji !/; 1 1 rtj'Ui ‘hjo >.i >A> i.tiA ' ' ?}.<’* 

nmiiij- I'MH « Th* ;»-xl!*l titUi ' .r !;,f ui hc' 
<'hnr u t«'r i on tli« otil). 4 . 4 |. 

for t!i» ju! * -'a* *1 • of 

(ilj.ljnli Vaif. ' fit;'' >j. 1 at !t(i' *,0 if . ' ja.jS'.M', 

IhiiiKiii'Mif ih* ro^- ’i ! I'li'* n fh- ilr i,/ * {' !*<!' 


'ind fUhf r S 'll I rit v.rit' r 

m * in ‘ 

f' 1 fd 

V- !t‘ 

Mridlidi\.i and i»a 'ot'd 

h< 1 ' • ' 

n "d luf 

n~d’ M'l 

her m ud A' m an pluf, trn I 

up )'l 1 

G j T/ t, 

An /Mr 

(.ritio )i,i‘t found h-uU ' ith 

t'. ,h 

fir 0: 

t Ihm-;* 

busy v.itii !icr to-l* * ' 'I’m 

! r til' 

' h- ir ' 

I ; ’ 

ccrtainl) lutfirop' r i 

a imj d'’ 

’ or. ' f 

p to 

admit 1 idr/U':? i within th 

mm ’ , 

^ p rirm ! t 

of il 0 

pil.Ko ]hit Micn m tf i> 

h 

' ' tr •, 

1 {4. rn 

umelfrli do’ tre to ni't- 

'1 dot' mi 

!r>pp). 

•'tie del 

not fore eo tlio coiir /jU''m.< 

) Alt' r 

[ . I 

a’.em el 

herself for Ihriiulrd 

df vfii 

h. !m . 

•m the 

ghost of h< r foriih r Gf 

.md V..I 

({ui'.tK 

r - 11 o\ed 

from the final 'Coni b} the 

■uthor. 

blu wa no longer 


necci-^jnr}’. 

Abliirrnn S\ruiii marl.', the ' 0 * tho F^riO' 

of ]3an}viiMcandra'!; “ Sani>\<Vi ** ch Tv'ctcr Ho 
belongs to the wmc cIh'-n a. ifitur.tnntU Svjml in 
Cniif/rfisi Uoir, Mudlmbltarv a in Mnuiltn’ and Caiulra- 
cfii in Silnram Tlic^o men were Fkillcd m relif^uni’i 
and lein}X)ial mattera. They embodied the ancient 
Hindu ideala of the “ Guru ” ^bo ad\ised 111=^ disciples 
on both apintual and worldly affaira Not living in 
the forest-hermitages, they know the ways of the 


^ Purnac'intlra Bsen, Kfibiiasundarl, p ICO 
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world, yet they could keep themselves aloof aud 
detached. 

The humour of Bengali wiitera before Baukim- 
candra was marked by vulgarity and bad taste. Even 
Bankimcandra’s friend Dfnabandhu Mitra was not 
free from this fault But Bankimcandra’s picture of 
the dull and comical Gajapati was something new. 
Gajapati was a disciple of Abhiram. Though a 
Brahman, he could learn nothing, and was devoid 
even of common sense A coward who thought him- 
self a gallant, he was a butt of the ridicule of Bimala 
and Asmanl. He is a type of the foolish hangers-on 
of rich people and reminds one of the Vidusaka in 
Sanskiit dramas on whom be is a distinct improve- 
ment The reason for introducing him into the 
novel seems to have been a desire to relieve the serious 
element in the stoiy Baukimcandra made fun of 
the traditional " panditmurkha ” With his ludicrous 
appearance, stale humour and timid ways Vidyadiggaj 
IS more to be pitied than laughed at The description 
of AsmanI’s beauty is a marvellous piece of humour.^ 
It shows how humour can be clothed in beautiful and 
elegant language preserving at the same time the 
lighter tone Asmanl’s love-making is audacious and 
she goes a bit too far with her practical jokes In his 
description of Asmani’s beauty Baukimcandra is ridi- 
culing hyperbolical writers in Sanskrit and Bengali. 

The central story in Durgcsnandml is not a pure 
figment of imagination. It was a traditional story in 


^ Durpc'^nanJmi, Pt I. Ch XTI 
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JalianabadJ But Baiikimoandra linked np many 
imaginary incidenls witli it. The main outline^ of the 
Mughal attempts to subdue the Pat bans in Bengal are 
correct To suit bis own con\enience tbe nntlioi made 
changes in details The Mughal in\asions of Bengal 
began long before Man Siinha was sent an Vireroy. 
Before him Munira Kh.ln, Baja Todar Mai and A/im 
Khan came as Governors of the pro\ince, but the 
skirmishes between the Mughais and the Palhans 
never ceased during the period In one history of tbe 
time we find that Man Siinha uas appointed Go\cmor 
of Bengal on the accession of the Emperor Jahangir 
and was recalled after eight months - Stewart sa\E 
that Jagat Simba was taken prisoner by artifices and 
Katalu Khan really died a natural death. After bis 
death Jagat was released and through him the Pathans 
sued foi peace, as a result of which the young sons of 
Katalu visited Man Siiiiha and agreed to obey the 
Emperor as overlord Bankimcandra could have 
been more charitable to Katalu Khan. But a story- 
teller needs a villam for his own purposes and hence 
the Pathan Sultan is depicted as a vile and vicious 
monarch 

The novel takes the reader to tbe days of Pathan 
rule m Bengal. Was there any particular reason why 
Bankimcandra chose this peiiod of history as the 
background of his first novel ? Professor Cowell, thinks 
that the author placed the story in the times of Akbar 

1 Eahasya Sandarbhs, Pt XXI, p 140 

2 Eiyazn-S'Salatin, p 168 

3 Stewart, History of Bengal, pp 208 09, Elphinstone, History 
of India, p 600. 
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as that ruler had left such a deep mark on the Hindu 
mmd 1 It might have been Bankimcandra’s sym- 
pathy for the Pathan s of Bengal that led him to pictuie 
a time when they challenged the supiemacy of the 
Mughals. Moreover in some accounts of this period 
the Pathan rebellion was not impartially treated as the 
sympathy of the historians was with the Mughals.^ 
Wilting long after, even a modem historian like 
Vincent Smith remarks about the end of the indepen- 
dent Kingdom of Bengal, “ Its disappearance need not 
excite the slightest feeling of regret. The Kings, 
mostly of Afghan oiigin, were mere military adventurers, 
lording it over a submissive Hindu population, the 
very existence of which is ignored by history 
Baiikimcandra introd uced the Pathans in a more 
favourable light than they had been placed hitherto. 
He thought that the ancient traditions and high spuit 
of the Pathans would not only be a subject worthy of a 
novel, but it would also go a long way towards vindica- 
ting those virtues of the Pathans that had received 
scant justice at the hands of historians 

1 Macmillan's Mnfrazinc, 1871 79, p 465 

2 In Riyazn s-Salnlm, p 176, one of Ihc bravest Patbln Gencrak 
IS called “ that wretched man.” For the Afgbln insurrections, see 
Briggs, Forishtn, Vol. II 

3 V A Binitli, A], bar the Great Mogul, p 146 
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(liscaulod b\ him m t arl% \onth a !■ ** nirL'i’t ^ ad 
embraced the faith of I.'hm She t>\ lam-'d her 

lui?band but did not ma*-o her- If Inov.n i‘> him 
From that da^ ‘•he dc'^ired to iio ri’-ua t* d t‘> him 
Nabakumfir came to Sapta^’rjm vvith K ipdlhund''!" and 
began to li\c tliorc Thither oamo aF^ Ma' Bibi 
after n \ear, liemg bafilcd in hor intrigue^ m Atira and 
Delhi, and begged for her lui^^bandF !o\e, which, of 
course, he refused. Her ne\t aim was to iKuig about 
the separation of Kabakumar and Kapalkundal'i One 
night Xaba saw Ins wife going to the forest alone and. 
following her, saw her speaking to an unknown man 
really no other than Mati Bibi in disguise, who had 
decoyed Kapalkundala there The Kap'hk was also in 
league with Mati Bibi He had come to Saptagram to 
wreak vengeance on Kapalkundala because she had 
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foiled hia intention of offering Nabakumar as a human 
sacrifice to Kali He met Naba in the jungle and made 
him believe that his wife was unfaithful to him. 
Under the Kapahk’s malignant influence Nabakumar 
agreed to punish his wife by offering her as a sacnfice 
before the goddess Bhaban! Kapalkundala was led to 
the banks of the Ganges to be sacrificed. In the 
course of conversation with her Naba came to know 
that she was innocent of any infidelity to him While 
they were talking, a huge wave dashed against the 
bank and Kapalkundala fell into the waters Naba- 
kumar jumped down to lescue her, but neither of them 
was seen again 

It should be mentioned here that in the first edition 
of Kapdlhandala, the heroine was accidentally drowned 
m the rivei and Nabakumar, who jumped after her was 
lescued by the Kapalik In later editions the story is 
in its present form 

Kapdllmndald was published m 1866 ' It was at 
Nagoya or Negua (now known as Contai in the 
Midnapoie district) that Bankimcandra met the 
Kapalik, who was his model for that important 
character in Kapalkundala Danapur, Daulatpur and 
Easulpur are villages in Midnapore and the natural 
scenery of these places was the background of this 
novel The people of Midnapore encouraged by the 

1 Kr?nodn3 Pal -was wnting in 1870 to Dr Sambhn Chandra 
Mookcrjec to reMCW Kapalkunijala in the Hinda Patnot, 'which Dr 
Mookcrjeo did (Bengal Past and Present, Vol. IX, Jnly*Dccember, 
1014, p 115) This review then must have been of the second edition 
whicli was published in ISCH or 1870 and certainly proves that the 
CnlcuUa I'oview was not correct in its opinion that Eapilkundall was 
uniK>puhr (Calcutta Review, 1S73, 167C, Notices of Vemacnlar Boaks ) 
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interc'st shown by an English member o£ the Indian 
Civil Service set up some }ears ago a tablet m the 
courtjard of the old temple at Dariapur to comme- 
morat-c Bankimeandra’s conception of Kapalhundaln.'^ 

Dumodar Mukhopldh}aya’s Mrmnayl (1874), wntten 
as a sequel to Kapnlkundahl , was published with 
Bankimeandra’s permission. It is a pity that a 
writer inferior in merit to Bankuncandra should have 
been allowed to distort his story and spoil much of its 
beauty. But as Damodar was related to him, 
Baiikimcandra perhaps felt it impossible to object. 

The subject-matter of Kapalkundsld is not historical. 
Though the book contains references to historical events 
and characters, the novelist is more engaged with the 
feelings and sentiments that rise in the human heart — 
the chords of passion that are struck in human nature 
m conflict with circumstances In a romantic atmoa- 
phere, on the brink of the sea, Nabakumar met a 
divinely beautiful woman It was a dramatic meeting 
But it was not love at first sight The background of 
the story is romantic and picturesque There is even 
something strange and weird in it. The providential 
meeting of these two people was followed by fateful 
events. The belief in destiny is again and agam 
stressed by Bankimcandra in this novel, but to trace 
it to the influence of Greek fatalism as some critics do 
IS not quite correct - The Hindu like the Greek was 
equally prone to attribute the course of his life to the 
influence of destiny or fate It was nothing new that 
Bankim^ndra was propounding He was merely 


^ Bhoratbar^a, Voi XT, Ft I, p 37. 
* P C Basn, ESbjasnadan, p 89 
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voicing the belief shared by hundreds and thousands 
of people in India 

Stolen eaily in infancy by Portuguese pirates and 
left on the seaside, Kapalkundala was brought up m a 
lonely place ^ The only other human being she knew 
was the Kapalik who had brought her up with a view 
to fulfil his own foul ends when she was of age 
The Kapalik was the follower of a creed which paid 
little heed to the orthodox view advocating the 
necessity of restraining the senses for spiritual advance- 
ment Sexual relationship with woman was part 
of his religious worship ^ But Kapalkundala knew 
nothing of this, nor anything of the world. She was 
living far away from other people and had not the 
slightest knowledge of the outside world 

When she was married she could not adapt herself 
to a life which restrained her freedom She had not 
even any idea of the meaning of marriage ^ The 
premonition that her marriage would end in disaster 
came to hei mind again and again " More than once 
she had visions of superuatuial beings Once she 
dieaint of an overturned boat and herself drowned 
On tlie fateful night of hei death she saw the awe- 
inspiring shape of the goddess Kali in the sky. 


’ The Porlnguc^e pirates of Clultagong were in the habit of raiding 
parts of Bengal, capturing people and selling them as Blavcs —Bernier, 
Tra\els in the "Mcgnl Empire, pp 175-7G 

- Bose, The Post-Caitanya Pahajia Cult of Bengal, p 120 

^ .Tourml of the Department of Detters, Calcutta University, 10'27, 
^ ol XXI, p 27 

^ Ivapllkundal j, Pt T, Ch VIII 
KaplU undalu, Part T, Ch TX, Pt 11, Cb VI 
f Und, Pt TV, Cb ITT 
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Yet Kapalakundala was affectionate and ready to help 
others. She readily offered to help her sister-in-law 
Syamasundarl in getting some herbs which were 
supposed to bring her her husband’s love. 

In Kapalkundalu’s life love had no great influence.^ 
There was no outward manifestation of it, but she was 
not devoid of those finer instincts which characterise 
women. Baukimcandra has shown Kapilkundala in 
several stages of her life. At first she was the virgin 
in the wild forests. Then she was married but her 
entry into the world did not make any great change 
in her character. In her heart, she was the same 
innocent maiden, longing for the woods, where she felt 
quite at home She could not bear the glare of the 
world and it killed her Many Bengali writers are 
fond of comparing her with Sakuntala and Miranda. 
The comparison has become rather hackneyed. 
Sakuntala and Miranda both knew something of the 
world. Sakuntala had companions and guardians m 
the hermitage Miranda had her father But 
Eapalkundala’s character was wholly formed by the 
lovely foiests amidst which she had giown up From 
the great deep she came and to the great deep she 
went. 

Mati Bibi, Padmabati, or Lutphunuesa (she was 
known by all these names) was an intelligent and 
self-assertive woman, but quite lacking in self-restraint. 
Ambition ruled her heait and she had no moral 
scruples. To her over-sexed nature Nabakumai 
appealed as another victim to be sacrificed. Still, the 


1 Ibid, Ft IV, Ob vm. 
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meeting with her husband partially changed her life 
Her vanity was mortally wounded when she saw 
Kapalakundala’s beauty She was too selfish and 
thought of captivating Nabakumar by her beauty 
As the fascination which she felt for her husband had 
not its basis in real love she planned to have him by 
any means — fair or foul. Her offers were met with 
cold refusal Her passion had germinated rather 
abruptly, it stupefied her and she lost her balance. 
As a dramatic finish to a passionate scene she 
proudly said to Nabakumar, “ Never in this life 

shall I give up hope of you ” ^ It had dawned upon 

her late in life that happiness could be found m ordi- 
nary ways of life, that without love life was nothing 
to a woman But it was too late She had revelled 
too long in the enjoyment of the senses. She had 

never known the discipline of life Once only her 

better natuie asserted itself when she warned 
Kapalkundala of the Kapalik’s murderous intentions " 
The importance of her character lies in its value as 
a contrast enhancing the gracefulness of Kapalkundala 
In many of Bankimcandra’s novels there are similar 
contrasted pairs of characters, c (j , in Gandraiehliar 
there are DalanI and Saibalini, Foster and Taki Khan, 
kllr Kasim and Candrasekhar 

The feminine element predominates in this novel 
and Nabakumar is a rather unconvincing and un- 
de\ eloped chaiacter. He is too lopsided His marriage 
With Kapalkundala was a sudden affair and he 
readily believed the Kapahk’s tale of her infidelity 

1 Kar^lkunJaU, Tt ID, Cb VI 
^ lhxi,V{ IV, Ch MT 
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to him. In spito of hia being a man of impulses, 
there was considerable generosity in his nature He 
loved hia wife Like Othello ho never had thought 
of clearing up the mystery, but harboured unfounded 
suspicions against Kapalkimdala, One of the redeem- 
ing features in his character is his stern moral code 
which made it possible for him to rise above the 
temptations held out by Mati Bibi. The Brahman 
decided to remain poor rather than become the para- 
mour of a woman whom he regarded as an infidel. 

Ill this novel Baiikimcandra made a mild hit at 
Kulimsm which was a dissraceful social scandal 
in his days and which had as its victims 
thousands of women in Bengal In the periodical 
press of the pievious decade Kulimsm bad been 
pilloried.' Ramnarayan Taikaratna had condemned it 
in his play, Knllnakidasarbasva Diuabandhu Mitra’s 
diama, Jamfu Bank, gives a realistic glimpse of the 
buraoious aspects of this social evil In 1856 the 
movement against Kiilin polygamy was started and 
it went on for twenty years Ten years latei a petition 
signed by twenty -one thousand people was submitted 
to Sir Cecil Beadon, then Lieut -Governoi of Bengal, 
praying foi legal measmes for the suppression 
of Kulinism ® Pandit I^varcandra Vidyasagar 
denounced Kulin polygamy m Balmhbaha. 
Bankimcandra could not escape the influence of the 
time In an essay on this subject originally published 
m Bangadar^an, he condemned polygamy although 


1 Dharmaraj, 1852-63, Vol I, Pts. 8, 4, 6,7; Kalikata Patnka,1858, 
Pandar^ak, 18th December, 1861 

3 Oandicarai? Bandyopadhyaya, Vidyasagar, pp 827-29 



KAPALKD.NDAL^ 17 

differing from Vidyasagar on certain points.’ The 
Press in subsequent years did not cease to write against 
Kulinism " The intensity of public indignation 
against it can easily be understood by a glance at the 
number of books and tracts that were written on the 
subject by both men and women writers ^ 

The Tantrik Eapalik’s misguided religious zeal 
and abominable rites of worship are so vividly drawn 
by Baukimcandra obviously with the intention of 
exposing the hideousness of Tantrik practices. Baiikim- 
candra’s descnption of the Kapalik corresponds with 
the customary description of the Tantrik worshippei — 
ashes on the body, a garland of human heads round 
the neck, collynum in his eyes, knotted hair, a 
garment of tiger-skin, a girdle, a human skull in his 
hand."* The Kapalik resembles other specimens of 
the same type m Indian literature ’’ 

Regarding Tantrikism and Bankimcandra’s attitude 
towards it nothing would be a better commentary than 
what Rev K M Banerjea once wrote, “ The best 
practical expose of the illicit union is contained in that 
Efreat Bengali romance, the Kapalkundala The great 
Tantric hero of that inimitable novel is Kapahca, a 
representative worshipper of Bhabani and Bhairavi, 


' Bilndba Prabandlia, P' IT. 

- Sniabb Samjr'ir ISTil-Tl, p 101 

* Ku’In KanaS (1S71), KuKn Birilia (IS'2), KulTnlman (1^74), 
Knlbahma (lS7?t, KaulInya-SamcolLiai (1S7I), Kulrabasya Kjbva (l‘^77), 
Ballall-S'tii^C'dhinT (IS'>S). Cit*3bili«: al (1?37) 

* Tattvabo^hiai Pa*' La P PL*, p od"* 

\c'’cratl’"ata n '"I'dba’ a . \c n-’pilc'a i- 

r^’'-v3! Tit , P’ ’a jn Karr3'-'"n', irl ' c* I 
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as personations of Sakti or Prakriti. This man is 
described as an eremite far from towns and villages, 
adopting and fostermg foundling girls, and waylaying 
and decoying benighted young men, only to sacrifice 
them before the shrine of his goddess, because the 
Tantric cannot accomphsh his worship without human 
flesh, and because without violating the chastity of 
women, the Tantric cannot attain perfection Those 
allegations in the Kapalkundala are fully justified by 
passages contained in the Tantras ” i 

Many years after this novel had been written, 
Bankimcandra said about Tantrikism, " I have in no 
respect departed from the view I put forward and illus- 
trated m Kapalkundala m regard to the morality of 
that form of Hinduism. True Hinduism and Tantrik- 
ism are as opposed to each other as hght and darkness 

let it never be assumed that Tantnkism 

IS the general religion of the Hindus , no one, I 
believe, has ever thought of making such an assump- 
tion ” 2 

In recent times attempts have been made to re- 
present the Tantras m a less revolting hght Sir J ohn 
Woodroffe savs, “ The Tantra Shastra stands for a 
principle of high value though, hke thmgs admittedly 
good, it IS capable of, and has suffered, abuse To 
what extent Tantrikism had degenerated in the earlier 
part of the nineteenth century can best be understood if 
one glances even casually over the pages of some of the 
Calcutta periodicals, which led a crusade against all 


1 Statesman, I4th November, 18S2 
* Statesman, 22Qd November, 1882 
3 Shakti and Shakta, p 31 
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kinds of undesuable elements, in moral and social life ^ 
It is true that Tantrikism was a powerful influence in 
its flourishing days Baukimcandra was fully con- 
scious of the influence it exerted upon Vaisnavism - 
But what he thought of it in its degenerate stage is 
fully illustrated in KapalKundala and there is not the 
least doubt that he condemned such leligious malprac- 
tices as the Kapalik indulged in 

As an attempt at a picture of life in Bengal moie 
than three hundred years ago, KapalKundald is interest- 
ing It not only gives an insight into Bengali 
domestic life as it was in times gone by, but affords a 
glimpse luto the affairs of the imperial couit of Delhi, 
far from the scene of its main activities This novel 
is a remaikable study in contrasts With the quiet and 
peaceful life of a Bengali m Saptagiam are contrasted 
the conspiracies and counter-conspiracies in Delhi and 
Agra, in which Padmabatl participated There is 
Kapalkundala who was brought up in the forests know- 
ing nothing of the world, and there is Mati Bibi, who 
had already seen too much of the shady side of life 
Theie is the gay life of the court in Delhi on the one 
hand and, on the other, there is the simple life of 
Mabakumai in his home Last of all there is that 
\ast loneliness of the forests which looms large in the 
background of the storj , and stands in marked contrast 
both to the splendour of Delhi and to the rural envi- 
ronments of Saptagiam. 


* Tallvalvodhini PalriL'i, Ft TV, ScriC' I, Nci !1 
- Kr^nac vnlri, rt II.Cli X 
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Mrnalin] 

Plot 

Hemcandra, prince of Magadha, was secretly 
married to Minaliul, daughter of a merchant of 
Mathura. Bakhtyar Khalji had recently taken posses- 
sion of Magadha and was threatening Bengal. Madha- 
bacarya, Hemcandra’s preceptor, thinking that Minalmi 
was an obstacle to Hemcandia’s career had her brought 
by stratagem to the house of his disciple, Hrsike^ 
Sarma, at Laksmanabati (Gam) Hemcandra employed 
a beggar-girl, Girijaya, to trace his wife and she suc- 
ceeded in finding her. But in the meantime, Hem- 
candra had to leave foi the court of Laksman Sen at 
Nabadvip, to fulfil a promise made by Madbabacarya, to 
render help to Laksman Sen in dealing with the threat 
of a Muhammadan invasion Laksman’s chief officer , 
Pa^upati, was in league with the Muslims and had 
tutored the court-pandits to declare that Bengal was 
fated to be conquered by the Muslims Pa^upati 
resented the arrival of Hemcandra at Nabadvip and 
made an unsuccessful attempt upon his life. After 
he was wounded Hemcandra was nursed by Manorama, 
the adopted daughter of a disciple of Madbabacarya. 
Manorama was generally supposed to be a widow, but 
had really been married as a child to Pasupati and she 
herself knew that he was her husband, though he did 
not know who she was and had in the meantime fallen 
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in love with her Minaliui in order to preserve her 
good name felt compelled to leave the house of Hi ^Ike< 
and came with Girijaya to Nabadvip Madhabacarya 
told Hemcandia that Minalmi had been turned out by 
Hi sikes foi her misconduct. So when they met he 
left her in rage and disgust The Muslims entered 
Nabadvip without any opposition Pasupati’s house 
was set on fire and when he entered it to find Mano- 
rama, whom he had locked in there intending to marry 
her, the house fell down and he was killed Manorama 
had in the meantime escaped Byomkes, Hislkes’s 
son, cleared Minalinl’s character Manorama died on 
Pasupati’s funeral pyre With the wealth left by her 
to Hemcandra, he founded a kingdom in the south 
and lived happily with Minalim Girijaya married 
Hemcandra’s attendant Digbijay 

Mriulhnl, described by the authoi himself on the 
title-page of the first edition as “aitibasik upanyas,” 
was published in 1869. Hemcandra by Surendramohan 
Bhattacaryya, a sequel to Mrndhnl, was published in 
1905 The atmosphere of the original novel is present 
in it, but it lacks in artistic development 

The action of MrwVinl takes place in the period of 
the Muslim conquest of Bengal and the decay of the 
Hindu powei The decrepit old king Lak'^man Sen 
was thinking more of his approaching death than 
of resisting the I^Iushm m^ade^s. His Bnlliman 
adMsers ^^ere in the pay of his enemies and their 
explanation that such a happening was foretold 
in the holy books satisfied the aged monarch ^ 

^ '1 lb'll it 1 Ka^in, pp Pi'S-", Caaib'idge II'='orv o' Indin, Vol 

111, p 40, " Till. prcdKtion=, asrcc.r^Ld bj Muslim bi>‘?naE', vc't> 
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Baiikimcandia regarded the story of the conquest of 
Bengal by Bakhtyar Khalji and his few horsemen as an 
untrustworthy myth.^ In this novel he looked at history 
from the point of view of an impartial observer 
History had to be written anew and as a student of 
facts, Bankimcandra could not accept without chal- 
lenge the garbled version that unreliable histonans 
offered. 

In his own novels he has not been very strict about 
historical accuracy, but the fundamental facts of 
history and historical fiction are two quite different 
things Whenever he has been at vanance with 
history, it has been m minor details To the broader 
issues of history he has been true To one of his 
friends, Bankimcandra wrote, “ I have advised yon to 
keep clear of history, but I cannot advise you to run 
counter to history Even this you may do so far as 
individual characters are concerned, but I am hardly 
bold enough to advise you to do so in tlie case of large 
national movements 

Here, at least, his contentions have been borne 
out by modern researches. The original account given 
in the Tabakat-i-Nasiri is an exaggeration of facts 
either of the historian himself or his informants ^ The 
Riyazii-s-salatin gives an almost similai account of the 
conquest of Bengal by Muhammad Bakhtyar Khalji ^ 


strangely minnte in niatfers of detail, but 1 1 ese historians wrote after 
the eient, and the original texts which they cite cannot be traced ” 

1 Mpiahnl, Pt IV, Cbs IV, V, Collected Works, Vol II, p 632 

2 N C Sen, Amar Jiban, Vol IV p 126 

3 Tabakat-i-Nasiri, pp. 557-58, Indian Historical Quarterly, 1927, 
p 127. 

1 Pp 62-63 
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The Cambridge History of Jnc/ja says, “ Some suspicion 
rests on details of this account which is drawn from 
Muslim sources ” ^ It was not Bakhtyar who captuied 
Nadia and expelled Laksman Sen but Muhammad 
Khalji, son of Bakhtyar ^ H G- Raverty, the translator 
of Tahakat-i-Nasin, says that in the more recent copies 
of the text, the woid “ son of ” has been left out and 
thus with European and some local Indian Muham- 
madan historians, the father has had the credit for 
what the son performed ^ Recently it has been 
doubted whether this Laksman Sen was really king of 
Bengal at that time ^ Baukimcandra cannot be 
blamed for confusing Bakhtyar with his son as the 
former was foi years regarded as the first Muslim 
invader of Bengal 

Though Mrndlinl has an historical background, the 
pi incipal characteis are purely imaginary The dream 
of a Hindu empire in Magadha was gone for ever, but 
some hope still lurked in the heart of Madhabacaiya, 
one of those visionary characters who figure some- 
what prominently m the novels of Baukimcandra 
Hemcandra, prince of Magadha, was chosen to build up 
a new Kingdom He is a brave and patriotic 30ung 
man. With him Baukimcandra introduced a series of 
characters which stand for Hindu supremacy and 
domination. Hemcandra’s manliness is marred to 


’ Voi m, p iG , 

^ Smith, Oxford History of India, p 221, Impcriil t. .zetlerr^^o 
India Vol XVII. p 7G , Bcng il District Gazetteer (^ idia), pp - 


^ Tab ikat i-Nasin, p 548 
* Journal of the Royal Asiatic Society, Ja 
•' Clironology of the Sena Kings of Bengal 
Laksman died long before the Aluslmi lD^’^‘=lon 


niiary. \r'i''lc <n 

’ TLe wnttr - that 
of Bengal 



54 


! in \M) M>\ns <>} uwhnu 


some extent ins sudden fits of anger and increduiity 
At times he is lough and o\crbearmg ^ He lacks the 
princely grace and courtesy of Jagat Simha and is 
moie of the rougli and ready soldier He readih 
believed the stor> of Minaliin’s unfaithfulness He 
generously offered his services to the aged king 
Lak^man Sen When the Muslims sacked Nabadvfp, 
he helped the citi/ens m their distress as far as 
possible 

The mainspring of Mmalini’'^ character was her 
deep love foi Heracandra Nothing could shake the 
foundations of that love and her faith in him. Even 
when it was suggested that Heracandra was in love 
with another, she was quite sure that he belonged to 
her and her onh She never murmured, she never 
argued or complained of her cruel treatment by Hem- 
candra It was because she was perfectly sure of her 
love that through sulTering she passed unscathed with- 
out any bitterness or resentment towards Hemcandra. 
Even when she was harshly treated, her only anxiety 
was for bis safety. - 

3Iauorama is a sort of a riddle At times she 
would be very grave and serious and at others playful. 
She is a complex character and her discourse on love 
shows the reflective element in her nature." Xet, her 
love like herself was enigmatical Did she really lore 
Pasupati ^ He was her husband and she most have 
felt some kind of attachment for him, but one is not 
sure how much she loved him. She prized virtue 


1 ilrpalinl, Pt I. Ch > Pi iiit Cbs VIH and X 
- Mmalini Pt IV, Ch IX 
3 Ibid, Pt III, Ch VL 
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highly and Pasupati as a tiaitor was repulsive to hei. 
Still she capitulated to his advances of marriage, 
tho ugh that could not take place owing to the attack of 
the Muslims on the city She was a woman of moods 
and her beauty was diffeient fiom Minahni’s. 
Manorama was like a goddess made of flowers, like a 
lotus which blooms with the rise of the morning sun, 
Minalim was like a lotus in the rainy season, modest 
in its own beauty.^ 

Girijaya was Minalini's devoted companion 
Behind her outward gaiety and playfulness there was 
a note of seriousness oi gravity which is evident fiom 
her songs She was outspoken and was not afraid 
even to give Hemcandia a bit of her mind whenever 
he was in one of his fits of temper and moods of rage 
Giiijaya said, “ You aie a hero I You have come to 
exhibit such heroism in Nadia ? There was no need of 
it — you could have exhibited it in Magadha ” Again she 
said, “ You want to many Minahni ? You are not even 
worthy of me.” “ Her courtship was rather piimitive 
and she thrashed Bigbijay with a broomstick as if it 
were the most natuial thing to do. ^ She occupies a 
place second only to Bimala in importance among the 
iniuor female characters in the first three novels of 
Bankimcandra 

Pa^upati was a capable man, but political 
motives made him entirely devoid of all soiife of 
giatitude to his master Ambition added to unscrupn- 
lousness led to his rum and aftei the sack of Nabadvip 
In the hluslims when he ‘^aw that his own hopes of 

J MrnllinT, PI II. (_b \ni, Pt I, (. h I\ 

- Mrn-ilinT, Pi HI. Lh MU 
^ Ilia Pt r\ , Cli X 
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ascending the throne had melted away, he became a 
wiser man Pasupati had created a rather incon- 
venient position for himself without in the least 
foreseeing that when the Muslims came to power, he 
would be the last man to be trusted by them. He 
refused at first to be converted to Islam when Bakhtyar 
Khal]i pressed upon him the necessity of doing so, but 
eventually had to suffer even the indignity of wearing 
the dress of the Muhammadans when threatened with 
foice by the Muslim envoy. He had already guessed 
that the Muslims were not his fiiends and he himself 
was the cause of his own undoing, having lost m 
addition everything that a man might prize in hfe 
He expiated all his sms in his death under tragic 
circumstances His thoughts in his last moments were 
of Manorama and in a mad frenzy as he tugged at the 
golden image of the Goddess, whom he worshipped 
every day, he fell stunned by the debris of the 
building which collapsed His death amidst the 
flames was a fitting conclusion to his career 

In the treachery of Pasupati, m the meanness of 
his lieutenant Santa^il, a renegade who entered the 
service of the Muslims after the extinction of the 
Hindu power and earned a living by slandermg his own 
race, and m the despicable conduct of Brahmans like 
Damodar Sarma, Bankimcandra has depicted ceitain 
charactenstic national weaknesses But these charac- 
ters aie mevitable m a novel which deals with 
calamitous times in the history of a people and are 
primarily intended as a warning to others, who might 
step into sirmlai pitfalls and go down to history as 
Ignominious traitors ( 
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Bisabeksa 

Plot 

Nagendranath, Zamindar of Gobindapur, on his 
way to Calcutta, was compelled to seek shelter m a 
house on account of a storm. There he found an old 
man on the point of death and his daughter Kunda- 
nandini. Aftei the old man’s death, Kunda was 
brought to Calcutta by Nagendranath and left in charge 
of his sister Kamal Later she came to Gobindapur. 
Nagendra’s wife Suryamukhi married Kunda to a 5'oung 
man, Taracaran. After Taracaran’s premature death 
Kunda came to live at Nagendra’s house. Nagendra 
was enamoured of her and Kunda also fell in love with 
him Debendia Datta, Zamindar of Debipur, was 
also charmed with Kunda’s beauty and visited 
Nagendra’s house disguised as a Vaisnavi in order to 
meet her The maid-servant Hira found out the trick 
and mformed her mistress In the meantime Surya- 
mukhi had realised that her husband was in love with 
Kunda She wrote to Kamal explaining the whole 
situation Kamal wanted to take Kunda to Calcutta. 
One night Kunda tried to commit suicide, but she 
was unsuccessful in her attempt. Later she left the 
house on account of Sur3amukhT’s continual reproaches 
She was given shelter by Hira When Nagendra 
came to know that his wife was responsible for 
Kunda’s going away, he determined to leave his home 
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rolmnrd nnd u.' ratimt' d to him KtHid-^ p -oned 
lior‘-elf Hiri had lifni dii rd bj, D *> nd>--i J)'/ta '’nd 
bee imo iiKatie. Delrndr.' dirJ . .I'Mm o' fotil d'- 

/hvd/ir/ ‘TH puidi lifd in If'Td It li 'd apj'- ircd 
prcMoncl} in ?crn! form in /tai i; t /ar'm. About it'' 
ppnlarity a eontr:n{>-)rary [loriolnal wruti , “ Tni-' 
novel . (o be found in the Iiutathani of everv 
Bengali I3abu throiif-diout the uliole of la^-t year.” ’ A 
very di^cernin;: obcencr remark-, " Ui-'biksa -tirred 
every mind in the homo- of Ben^'al. It brouiiht with 
it Eomcthing wliicli v.a‘' within our own experience.” - 
Bev. Lrilbihnrl De, on the other hand, w'rote a review 
of it in the Bcjujal Maqaztnc, which Bankimcandra 
thought was ” faint praise and cnil sneer ” That the 
wellknown Bengali periodical Sovipralas did not speak 
highly of it is clear from the author’s letter to a 
friend.^ A contemporary critic thought that Kunda’s 

1 Calcutta Eevicw^ 1878, p v 

! PrabaBi, Vol XXXI, Pt 1, 800 f 

S Bengal* Past and Present, Apnl-Jnne, 191-1, p 2SS In 
Mookerjee’s Magazine (October, 1873, pp 512-1 1> an article appeared, 
part of winch was meant for those critics who disparaged the wnb'ngs 
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suicide was likely to have an evil influence on Bengali 
life ^ Another writer objected to such things as kissing 
and embracing by some of the characters ^ Criti- 
cisms like these are really petty. Nor can much 
credence be given to what Nabincandra Sen wntes in 
his autobiography He says that late in life Bankim- 
candra confided to him, “ I wonder whether I have 
done good or evil to the country hy my novels ” ^ It 
does not seem probable that Bankimcandra would 
speak in such a way about his own works when there 
IS no other instance of his having done so. He certainly 
was not referring to Btsahrksa which was popular with 
Western leaders also Sir Edwin Arnold paid a high 
tribute to it.*^ Bengali women even in the nineties of 
the last century were fond of it and one of them wrote 
a senes of poems on the women characters of this 
novel ^ 

Bjsahrksa is distinctly a novel with a purpose. The 
central problem in the story is the question of poly- 
gamy and incidentally the question of widow 
leinamage is broached by Bankimcandra His ideas 
about widow mairiage are to some extent understood 
fiom Suryamukbl’s letter to Kamal, “ A learned pandit 
in Calcutta, named Isvarcandra Vidyasagar, has pub- 
lished a book on the marriage of widows If he who 
would establish the custom of marrying widows is a 


of Bankimcandra Bankimcandra’a friend Dr Sambbuchandra Mookerjcc 
wrote it under the pen name of "An Amateur Homeopath " 

* P C Basu, SShityacinta, p 62 

* Mahendranath Ma]umdrir, Eabitya o Satnu], p 40 
5 imSr Jiban, Vol IV, p 363 

* Preface to Mrs Enighl's “Poison Tree ’’ 

® Sahitya, Vol II, 
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pandit, then who can be called a dunce ^ Nagendra 
consoled himself with the thought that widow re- 
marriage was sanctioned by the t^astras and no one 
would dare to outcast him from society as he was a 
wealthy man - Truly did Kamal remark, " In what 
respect he is to blame, God knows, but what delusions 
he cherishes ! I think men understand nothing.” 

Before Bankimcandra wrote this novel there had 
been a compact body of public opinion in favour of 
widow remarriage It is rather stianne that a man 
of the new school like him could not lend full support to 
this movement. It may be that his pride as a Brahman 
stood in the way of his completely identifying himself 
with such a cause Bankimcandra made himself 
more explicit in another place He adopted a no 
media. In his opinion it was not absolutely well for 
all widows to be married, but widows should have the 
right to marry if they like to do so ” 

As a picture of domestic and social life in Bengal 
in the last century this novel has considerable 
importance It is not a romantic picture of society 
which existed long ago Bather, it is a realistic 
description of hfe in the times in which Bankimcandra 
lived. The description of Nagendra’s ancestral house 

1 Bifabfksa, Cb XI Vidya^agar s Bidhababibaha was pubhsbed in 
1851-55 and an English translation of it appeared xn 1856 
- BiBabjk§a, Cb X[XY 
3 Bjfabrksa, Ch XXVI 

^ Dramas hke Bidfaabamanoranjan (1856), Bidhabapannayotsab 
(1857), Bidhababibaha Nafak (1857), Bjdhabodbaha Nafak (1856), 
BidhabSbilas Nat^^ (1854), openly advocated the remarriage of 
widows 
5 Samya 
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■was based on Bankimcandra’s personal knov 7 ledg 6 .^ 
Nagendra is a typical wealthy man of those days. His 
sister Kamal was a modernised young lady living in 
the metiopolis The pleasant relation that existed 
between Kamal and Suryamukhi is one of the happiest 
featmes of Bengali family life In Satl^ Kamal’s 
son, Bankimcandra has given a happy glimpse of 
child life.” 

Nagendra’s fiiend Haiadeb had a philosophic vein 
His ideas about love are extremely edifying ^ Haradeb 
IS never actually brought before the readers He 
remains in the background as the personification of a 
sincere friend, a faithful confidant and a well-read 
man to whom one could turn m hours of distress. 
Though Haiadeb remains aloof fiom the mam incidents 
of the novel, the impression that one gathers of him 
18 that of a fascinating peison, the like of whom there 
aie not many in the novels of Bankimcandra In his 
novels though he has idealised many pictures of friend- 
ship between women, most of his men characters aie 
left without any friend of their own sex to whom they 
can open then hearts Himself singularly fortunate 
in Ins friends, Bankimcandra denied to most of the 
men m his novels the pleasures of real friendship 

Debendra Datta called himself a social reformer 
He founded a Biahma Samaj at Debipur where speech- 
making was the chief business. It does not seem 


* Baukim JibanI, p -kll 
^ Bicabfkpa, Ch XIU 

^ Hud, Cb XXXII Haradeb’ t> letlcrc arc supposed to Lave been 
written bv Baukimcandra's friend Jegadisnatb Bay BaLlim Jibanl, 
ord Bdition, p 275 
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likely thafe Baukimcandra intended to cast any asper- 
sion on the Brahma Sama] Debendra was interested 
in female education and the emancipation of women. 
But his conception of freedom for them meant 
seducing them and leaving them to take care of them- 
selves Debendra Datta would have been a better 
man if he had been happy in married life. Many 
Bengali couples are ill-matched and untold misery 
follows. 

Taracaran, the village schoolmaster, is an over- 
drawn picture. He had read Addison and Goldsmith 
and three books of Euclid He had a smattenng of 
English education and was a regular member of 
Debendra’s Brahma Samaj, where he used to read 
articles written for him by the village pandit, or copied 
from current periodicals. 

B W Frazer suggests that Baukimcandra 
“ hemmed m his characters with a surrounding of 
Eastern mysticism ” Frazer stretches his imagination 
so far as to find in Nagendra’s love for Kunda “ the 
fettermg of the soul by the objects of sense ” and in 
his love for Suryamukhl “ the mystic love of the soul 
for God.” ^ It is perfectly clear that Bankimcandra 
was not weaving a net of mysticism in this novel, 
but was descnbmg life as he saw it and as be knew 
it, for there is nothing vague or symbolical in the 
atmosphere of Bisakrksa. 


1 laterary History of India, p 427 



CHAPTER VIII 


Indira 

Plot 

Indira, a Bengali girl, daughter of Haramohan 
Datta of Mahe^pur, was going from her father’s to her 
husband’s house and at a lonely place on the way she 
and her attendants were attacked hy a gang of robbers. 
All her companions fled and she sought shelter in a 
Brahman’s house. Unable to return either to her 
father or to hei husband as she could not get any 
reliable escort, she came to Calcutta, where she bad 
some relatives When she could not find out their 
address, she entered the service of Rami am Datta as 
a cook Ramram’s daughter-in-law Subhasinl became 
very fond of Indira and gradually came to know her 
real history Suhhasini’s husband Raman Babu was a 
lawyer and had many clients. One of them, who 
came to dme with Raman Babu, was recognised by 
Indira as hei husband Upendra After consultation 
with Subhasmi, Indira made an appointment with 
Upendra, who however did not recognise his wife. 
He thought her to be Kumudini, a cook in Ramram’s 
house Upendra had fallen in love with Indira and 
she left Subhasim’s house and lived with him. Ulti- 
mately he decided to take her to bis own hoa^e Indira 
rnme to Mahespur under some pretest, went to her 
father’s house and explained to her parents everything. 
When Upendra came there he found out that Kumudiul 



oG MI i; AM) oi !t\M.r!CAM)i'\ 

Jn ('nnilni^t l}un , ritiiultin (In* '"‘fl ti' ii Garber- 

wointm to find out hnibilim * bo f'-r joined tiio 
«urMto of j)yoc Soinl)r( .John Hiib ,'rt.- Hemundre. 
iiitioducod liiuit.rlf at M.itinir. f. K itnad.'t'v nftor In- 
i,C( tot iniirria^to with Min’ibiii I) m i in U'lj'xmhn 
danced before the a' Mo}i(rj'Hi^ Manifrd 

into the Mn”lnl aiiiA in tin < lotln of a Mii^lnl 
soldier.' M lb iralf dn'Mii -d liini-' If ns a nnnliantpo 
that nobody niiehl think that h' v.<' i*Ikc ' 

The inoit \i\.icioii- of Uinkinn unira's In rojne^, 
Indira is a j'lrl \’.ith bn(A*inc} (if ‘pint and plent} of 
Bound cotninonRonsc She ina} In- i bit outRjtokon, a 
bit too free and frank, unrcRcr^cd and ojionhoarted, but 
thcRO thingR only add to her cinrin Thnu”h she is 
diffcront from Bh'irati in snratcandra’s Pathf'T 
Diibl or the sistcrR of .\tmt in Kabindran'ith’p oe'Vr 
Kahitu in education and ■^ocinl status, still in jooth- 
ful optimism tbe\ are similar Indir'i does not seem 
to have any respect for the opposite ''Cv In fact she 
ridicules men. She thinks that the intelligence of men 
reaches its climax with success m college examinations 
or earning money m the legal profession and is sure 
that they would be the last persons to understand her. 
Moreover they had views far different from hers jNIen 
advocated the remarriage of widows, the marriage of 
girls at an advanced age, the education of women — all 

1 Chandra^ekJiar, Pt I, Ch IV, 

2 Ibid, Ft VI, Cb IV. 

3 Mrpalinf, Pt IV. Cb XI. 

< RSjBjuiha, Pt m, Cb VIH 

jS Ibid, Pt in, cbs IX, X 

6 Ibid, 
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of which, of courBC, she disHked. Bankimcandra was 
expiessing through Indira what the average Bengali 
woman of his days probably thought about the liberal 
views of men.i 

Indua regarded the house of her husband as the 
garden of Heaven, where the cuckoo sang every day, the 
south wind blew even in winter and the full moon shone 
throughout the whole year Her dream was realised 
when she was leumted to her husband All the wealth 
of Haramohan Datta could not make her happy, but 
her acknowledged position as Upendra’s wife made the 
world look brighter and more cheerful foi her As she 
passes out of the story on the way to her husband’s 
house, musing on her happiness found at last, slie 
leaves behind her the impression of a loving wife, rich 
in her husband’s love and proud of her place by his 
side 


> Indira, Ch XVI 
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Tamralipta, modern Tamliik in Midnapore district), 
which was an important port m ancient days.i Early 
in the fifth centuiy A.D., Pa Hian, the Chinese travel- 
ler, spent two years at this place and travelled from 
this port to Ceylon by the sea-route. Hiuan Tsang 
noticed it as an important harbour, having ten Bud- 
dhist monasteries with one thousand monks and an 
Asoka tope. 2 Bankimcandra once visited the place m 
1860 when his brother Syamacaran was there and 
writing many years aftei, be remembered the sea of 
which he had gli apses at Tamluk The grandeur and 
beauty of the sea had once already been described by 
him m KapaJakundala and YugaJarigurlya confirms the 
view that Bankimcandra retained his early love 
for the sea 

The main theme of both these stones is the 
troubled course of true love The belief m astro- 
logical calculations is predominant in Yugaldnguriya, 
while nothing like that finds a place in Radhdrdnl 
Hiranmayi and Badharani aie both examples of love 
which growing early in life does not wane with circum- 
stances. Even when Eing Mad an Deb held before her 
attractions of wealth, Hiranmayi regarded herself as 
Purandar’s wife. In RddMrdnl, Bankimcandra mtro- 
duced a heroine who chose her own husband Her 
conversation with Rukmimkumai was nothing like that 
of the bashful Bengah girl It was pure courtship in 
a new style. A Bengali girl in Bankimcandra’s days 

1 Cunnragham , Ancient Geography of India, p 604 

5 Watters, On Yuan Chwang’s Travels in India, Vol II, pp 189- 
190 , Impenal Gazetteer of India, Vol X7II, p 329 

3 Bankun Jlbani, 3rd Edition, p. 304 
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seldom arranged her own marriage. Kadharani fore- 
shadowed some of the more modernised heroines in 
Bengali fiction like Bijaya in Saratcandra’s Dattd or 
Lalita in Eabindranath’s Gord. She is an outcome of 
the new influences that weie at woik upon society 
There is no moral, social or political theory in either of 
these novels They prove that social conditions do not 
stand as barriers in the way of romantic attachments 
and as lovers the ancients and the moderns are 
the same 



GHAPTEE X 


Candra^ekhar 

Plot. 

Pratap Bay and Saibalim had loved each other since 
their childhood When they found out that their marri- 
age was barred by relationship, they swam to the middle 
of the Ganges to die. Saibahni was afraid of death 
and came back Pratap was rescued by a Brahman 
scholar, named Candra^ekhar, who eventually marned 
Saibahni. Pratap married a gnl named BupasT and 
went to live at Monghyi. Saibalini could not forget 
Pratap. Foster, an Englishman, was enamoured of 
Saibalini’s beauty and kidnapped her. The Nawab 
Mir Kasim was at that time ruler of Bengal. Trouble 
was brewing between him and the English and it was 
supposed that his General, Gurgan Khan, was waiting 
for this opportunity to supplant his master 

Dalani Begam, one of the wives of Mir Kasim, 
became anxious over the impending war between her 
husband and the English In reality she was the sister 
of Gurgan Khan, but nobody else knew anythmg about 
their relationship. She met him one night to dissuade 
him from precipitating the fight. But Gujgan’s mordi- 
nate ambition clashed with Dalani s mteiests and hs 
ordered that she and her maid Kulsam were not to bi 
allowed to re-enter the fort. Candra^khar accidentally 
found them m a helpless state and conducted them to 
Pratap’s residence. On the same night Pratap had 
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rescued Saibahni from Foster’s boat and brought her to 
his house. Acting on some seciet mformation, the 
English attacked Pratap’s house, captured him and 
carried away DalanI, under the impression that she was 
Saibahni In the meantime Candra^ekhar had written 
to Mir Easim that Dalani was m Pratap’s house under 
his protection The Nawab’s messengers escorted 
Saibalmi as they thought her to be the Begam and as 
she also did not protest. With the Nawab’s permis- 
sion Saibalmi who posed as Pratap’s wife followed him 
and rescued him fiom the boat of the English as she 
still loved him. Pratap asked Saibalmi to forget him. 
She then took shelter on a hill and after passing 
through mental and physical agony was forgiven by 
her husband. 

Dalani was not found m spite of the Nawab’s 
effoits She had been left in a lonely place by the 
English Candrasekhar’s preceptoi Eamananda Svami 
found her there and sent her to the Nawab’s General, 
Taki Khan, who falsely informed the Nawab that the 
Begam was not faithful to him. The irate Nawab 
ordered her death by poison The brave girl smilingly 
drank poison as desired by her husband Pratap had 
already ]omed the army of the Nawab. Kulsam in open 
court accused Taki Khan of having brought about her 
mistress’s death When the Nawab came to know of 
Dalani’s innocence, he killed Taki Khan with his own 
sword Just before the final struggle between the 
English and the Nawab’s forces, Pratap met Saibalmi, 
who told him that so long as he lived she would not be 
happ\ . The large-hearted Pratap died in the battle- 
field after performing daring feats of heroism 

JO 
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CnndraUlthnr pnblinhcd in 1-S75 Contempo- 
rary opinion was not favonr.ibli to tln'i no^d The 
Cniciilla Review wrote, “ Ttie pre^-ent v.ork, v,c con- 
fetsB, IB to a certain e\lenl diBapjKJinting We miFB 
in it the graphic character-p.unting, the rich and vivid 
dcBcription, the deep patho'^ which the aiitlior hag 
taught ns to expect in ins v,ntings *' i The Calculla 
Review certainly nndcrestiinatod the merit of Candrn- 
hlhar, which is, as will be seen later, lacking 
neither in character-painting nor m pathos If excep- 
tion could be taken to anjthing in it, it rairlit be to 
Bomo statoraents of Bankitncandra which have an air 
of ofTensiveness about them Banhnncaiidra might 
have reall} been blamed for Baling that the ancestors 
of many of the landholders in Bengal were mere free- 
booters, 2 and the Muhammadan Khanslnia of the 
English was the lowest tv pc of human being " Even 
though it be admitted that the first opinion has some 
truth in it, this aggressive way of stating it is at least 
lacking in tact, while the second statement is too 
sweeping a judgment 

The whole tone of this novel tends to the view that 
there is a curse resting on early love Several types 
of love have been treated in tins novel. There is 
the quiet and unassuming love of Dalani, who 
prized the love of the Nawab above everything else 
In girlish modesty and simplicity Dalani reminds one 
of Amy Eobsart m Scott's Kenilworth She sacri- 
ficed her life when she heard that the Nawab had 

1876, pp, -^i-sui 
* CandraSekhar, Pt. IV, Ch I 
3 Ibid, Pt m, Ob V 
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ordered her death Mir Kasim looked upon Dalam as 
as one of his many possessions “ Alas in this world 
power IS like this * ” commented Bankimcandra when 
the monaich grovelled in the dust for his lost love.^ 
The roots of Pratap and Saibalini’s love were very 
deep He had othei occupations and activities in hfe 
and could repress his feehngs, but Saibahni regarded 
that love as everything in her hfe ■ Pratap’s love for 
Saibalmi was no guilty love of the flesh It meant 
self-sacrifice for the object of his love The words of 
dying Piatap to Ramananda Svami prove with what 
mtensity and what sincerity he loved Saibalini and 
how disinterested, noble and pure that love was. He 
felt that not only must he die for the sake of 
Saibalini’s happiness, but he must not be ungrateful 
to Candrasekhar, who was his benefactor. Ramananda 
Svami said to Pratap, “ If there is merit in control- 
Img the senses, then eternal heaven is yours If one 
can go to heaven by doing good to others, then you 
deserve heaven even more than Dadhici ” ^ Saibahni’s 
love was like a storm and it raged as a tempest She 
staked everything foi Pratap’s sake — her home, her 
honour as a marued woman, even her pride She 
regarded heiself and Pratap as two flowers blooming 
on the same stalk in a garden, but tom asunder 
through evil fate ^ 

Candrasekhai was a Brahman and a scholar m the 
truest sense The significance of his character lies in 
the fact that Baiikiincandra wanted to hold forth the 

' Candra^eLhar, Ft M, Cb 111. 

• Cf Byron ropardmp !c\c tt tvoman’E k’c eiis'cnaf 
2 Candra-^Abar, Ft. VI, Cb MH 
< Ilia, Ft Cb M 
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even m Europe, but education , be owed everything to 
biB own geniuB, and nothing to art, or cultivation 
Bankimcandra gives a slight hint that Ghurghin turn- 
ed a traitor to the Nawab.^ It is probable that he 
has done less than justice to Ghurghin Khan 

Bankimcandra was not fair to Taki Khan either 
The Seir says, “ This officer bad the qualities of a 
Commander in Chief, and did richly deserve that high 
employment , much better at least, than such a cloth- 
seller by the yard, as was Gurgbin-qhan . ..His con- 
duct and name have been inscribed on the leaves of 
the historical page Taki Khan died fighting m 
the battle of Katwa and was not killed for treachery 
as Bankimcandra says ^ He was not such a bad man 
as he has been depicted in Candra&ekliar.^ One 
historian thmks that Bankimcandra cannot escape blame 
for distorting Taki Khan’s character and for taking 
too much liberty with history ° Such a charge has 
been levelled against novelists like Scott, but novehsts 
have their defenders also. Butterfield says, " . the 
historical novelist owes a certain loyalty to the history 
of which he treats But because this is a marriage 
of the arts it is not a complete loyalty ” With regard 
to Ali Ibrahim Khan, Bankimcandra has been true to 
history. Mir Kasim regarded Ali Ibrahim as a great 

Ilbtd, Vol n, PP 279-80 
* Candra^ekhar, Pt VT, Ch HI 
3 Seir Mutaqharm, Vol It, 186 
< Ibid, PP 255, 258-59. 

3 Eiyazu-B-salatin, p. 388 (Footnote) 

® K P Bandyopadhyaya, Banglar Itihaa, Nababl imal, p 417 
^ The Histoncal Novel, p. 6. 
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fiiend ^ The translator of Riyazu-s-salaUn refers to him 
as the “old, hrave and loyal officer, Ah Ihrahun Khan, 
who clung to his old master with a fidelity uncommon 
in those treacherous days 

In Candraickliar, Bankimcandra paid a high 
tribute to British character If he depicted one 
Lawrence Foster, he made ample amends by his 
expressed admiration for the British in other places of 
this novel. Amyatt, the head of the English factory 
at Patna, sajs, “ On the the day that an Englishman 
decamps in fear of the inhabitants of this country, the 
hope of the foundation of British rule in India will 
disappear.” Bankimcandra appreciated the British 
sense of duty and spirit of fearlessness Amyatt died 
like a Briton fighting to the last and said before his 
death, “ If we die here to-day, a fire will be kindled 
m Hindusthan which will reduce to ashes the Muham- 
madan empire. If this field be drenched with our 
blood, the royal flag of George PEI will easily be 
planted on it Bankimcandra defended the character 
of Warren Hastings An empire-builder hke him could 
not be narrow-minded and mean Even Foster is not 
without some of the salient qualities belonging to his 
race. He says, “ I shall die like an Englishman,” and 
“ The Englishman never lies These passages may 
be set o\er against the charge against Bankimcandra 
that ho entertained auti-British feelings A no\elict 

^ Candra^eLbar, Pt VI, Cb HI 
* Eiyaru-s salatin, p o92 (Po'i'noto) 

' Candra'^elbar, Pt V, Ch I 
^ Candra^cbba', Pt ^'T, Cb lA' 

I ihJ. Pt VI, Cb vn 
^ Ba^^vaba::!, BbHI’^a, 13o'i D Y , p 71 
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who could write in such glowing terms of the British 
and especially in a novel which shows them at 
war with the power then ruling over Bengal, should be 
the last person to be accused of sentiments which 
might m any way be said to be antagonistic or hostile 
to the British. 



CHAPTEE XI 


Rajani 

Plot. 

Rajani, a blind girl and heiress to a large pioperty, 
which was being en]03'ed by Eamsaday jNIitra, was 
the adopted daughter of Eajcandra Das, a flower- 
seller She used to go with her flowers to the house of 
Eamsaday and Eamsaday’s wife Lahangalata became 
very fond of her Rajani fell in love with Sacindra, 
Eamsaday’s son by a former wife, but nobody knew 
anything of it Labanga wanted to get Rajani 
married to a Kulin, Gopal Basu, who had already a 
wife, named Capa Rajani was averse to this marriage 
and ran away with Capa’s brother Hiialal, who left her 
in a lonely place on the river when she refused his pro- 
posal of marriage The poor girl jumped into the 
Ganges to end her life She was rescued by a young 
man, named Amarnath, who hod at one time desired to 
many Labanga Since Labanga’s raarnage Amar- 
nlth had once been to Benares where he heard the 
story of Rajani told him b} a chance acquaintance. 
\marnath had come to know that this girl’^; name 
wa': Rajani After he bad rescued her, he decided to 
help Rajani to recover the propert\ and marry her 
Rajani consented out of gratitude though she still 
lo\ed Sacindra Although claims to the pioj'ertN were 
Civen up b} the Mura‘S, it wa^^ not taken po=se==ion of 
In Rajani Labanga reali'^od that the only way of 

11 



K'lajniiif' (lie projicit} 'o tltaf (li» v,}iol»' f tmil; 
ho o,i\o(1 from 'I ii\alion, v.(Milf! fja (o tr\ fo malt her 
slop K>n i^notndra fnll m l(>\f with Ihijam Shf ‘iicff''fi 
0(1 m (iomp this with (hf 111 li» of v Himn'^i Ihjt 

llaj.uii would not l)o impr.in ful to Smaiir'tii L-hanpa 
then ri'fjiiosled Anuunritli to •'unfici' hi. hippm* ; for 
her saKo, w hioh in pi h 1I_\ (oii'iit'd to Ho ui id» 
ovei his own piopoil} to it 'jani .md S lundin and 
lift for Kashmir. Kajuni <suntd In r (U iphf h\ 
nmariR of the Irotitnunt of n Sirnn*'^! aft* r her 
nmrrmgc witii i^ncindia 

Hnjaru which fust tippeiutd m llnujadar ^ih waa 
pnbliRhod m l*s77. Jl n in'^ful to note lore tint 
hetwoen the firm %crsion and ‘•omo of the sub'''quent 
editions of Bnukimcandra’s no\o!^ thcio arc consider- 
able difTcrcnccs. Rajani is a case in point So much 
of the original scnal was th.ingod in the lirst edition 
that appeared m liook-form tliat it ma} ho >5:^1 to be 
a new work Itankmicandra adopted tlie plan followed 
by Wilkie Collins in the 11 onuin tn II hUc, of 
letting each character tell hiv or her stor\ Browning 
followed the same plan in the Uniq nrd the Booh 
and Rabindranath has done so in his novel Gharc 
Bfiirc {The Home and the ]\'orld) 

The character of Rajam was based on X\dia, the 
the blind flower-girl in Lytton’s La'<t Dai/* o/ Pompeu 
Rajaui was an intelligent girl and there is an element 
of humour in her nature Hearing that the Monument 
m Calcutta was a grand edifice she accepted it as her 
husband * Fiom the moment Sacindra touched her 


EajanI, Pt I, Ob 
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bands accidentally she felt a deep love for him No 
one understood her She knew that this love of hers 
was toimenting She felt that a woman was not 
beautiful without her e3'es Her one great desire was 
to see foi a moment at least what exactly she was 
like, what Sacindra was like and how the rest of the 
woild looked ^ Again and again she proved the nobi- 
lity of her heart and at last she was blessed by her 
union with her beloved 

Araainath loved Labangalata when he was very 
young He was broken-hearted since her marriage 
The stoiy shows Ins disinteiested service to others. 
He was a scholai well-iead m Eastern and Western 
liteiatuie and history - When he learnt that Rajani 
loved 6aclndra he did not stand in the way of her 
happiness He mused, “ Sacindia is Rajani’s, Rajani 
belongs to Sacindra Who am 1 to stand between 
them ? ” and he was determined to make them happy 
Labangalata said to him, “ You are extraordinary 
Forgive me, T never knew jmur good qualities ’ She 
had branded him as a thief for an act of folly in his 
youth ^ His love had not found any leturn, but he 
was ready to do anything for Labanga’s happiness 
Araai nath’s love was entirel) selfless Like Pratap he 
also had loved and lost Saibahni reciprocated Pratap’s 
lo\e and Pratap knew it But Ainariiatli drifted 
aimlessly along with the stream of life 

’ llajnnl, Pt l.Cli ITT 
I Ibid, Pt 111, ch m 
Ibid, Pt V. Ch I 
< lbu’,Vl V. Ch 111 
' llid, Pt IV, th IV 



Hi nir I»I I \s] I'K'.V. !>?'*. 

Tjab.m^altilTi \vn . Ii.ipp\ iti of b' r in.trri'ii'r 

\Mth !i fairly ajp-il inan, Wjtty, ' pri' htl; 'ind i ! - rfnl 
iit'r smilC' ’ml a pi't nlmr t Imrm Of i\i>' 
sill' (Iun''hc''l no lii'ih opinion, lint If footif] 
that there wisn hunt e\.>n to ’•,oin'in’’ in!i!iuon(>' ’ 
She tohl Aiimmath that nohn'lv ea* . pt her huhoei 
couhl c'-pfct nnUhin;' aim to lo,f> from hf r'..n 
if he v.cro as (treat im the ;aj/l M'h'dfJ; In 
Ijabanea’s temlor lu'irt that, v > ^oft (.miiir for 
Ainainath though -lie v.oult! not onenlv ati eit n 
(Hhorv.iPC \'.h) did she ■ udd* uK top and v h% did 
toaip choke her \oi('e ? Her pndi mum 1 k*%c ji'-ompted 
licr to boast, but tiie ne .t nunnent her feeltnit' LOt 
the better of her - 

To Sacindra Itajani’r hciut\ made ro phj-icai 
appeal He did not at first e\en knou that she loi-od 
him She did not (onform to his tonceplion of an 
ideal wife.' Tins m.i\ be a flinp' b> Banf inmandra 
at the taste of eonteinporar\ voun:: men labo wore 
fastidious m matrimonial matters During ins illness 
Sacindra saw Kajani in dreams and fell in love with 
her. It IS somewhat crude that a Tantrik ceremons 
performed by a Sanu3.’isi lay at the root of Saemdra’s 
love.-’ This seems to be one of the blemishes in the 
novel But Bankimcandra behe\ed in supernatural 
things and that partly justifies his use of the Sannyasi 


’ Ko]nn'. in IV, Cb \ IT 

2 Ibid, Pt V. Cb ni 

3 Ibid, Pt ni, ( b n 

* Eajani, Pt TV, Cb VIl Cf Last Days of Poinpou, Bk < 
Cb V, Nydia’s lo\c pbiltro *’ and its effects on Glaums 
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In this novel once more Bankimcandra shows his 
disapproval of Kulinism and vices like drinking In 
the character of Hfralal, a thorough rascal, Bankim- 
candra caricatured contemporary pseudo-dramatists and 
contributors to periodicals Saciscandia Cattopadhyaya 
thinks that Hiralal is a caricature of a newspaper 
editor who had once maligned Bankimcandra ’ Hiralal 
IS a type of the tail-talker and humbug, who with little 
education poses as a great social reformer and thinks 
that dunking wine and wilting indecent ai tides arc 
signs of progress 

Bankimcandra was rather careful about hurting 
social susceptibilities Hence he makes 8acindra after 
his marriage with Uajani leave Calcutta and live 
elsewliere lest people should whisper anything about 
his wife’s former occupation as a flower-girl It does 
not seem that Bankimcandra was conservative in 
outlook but a rather zealous caiefnluess to avoid 
anything of a controversial natuie m his novels pie- 
vented linn from giving a stiaightforward opinion on 
many topics of the day This seems pietty obvious 
from what Amarnath sajs about widow remarriage, 
abolition of the caste system, raising the age of 
inaiTiage, intercaste dining, intercaste mairiage, and 
emancipation of women - Bankimcandra passed ofT 
as Amarnath’s opinion what views the average man 
w’lth conserrative ideas in his days cherished on im- 
portant matters affecting life and societr in Bengal 

• Baiit'm KSlnrn (in .libanlt, p 57 It is int-ertsling to note lif're 
ilut Baiil imcandrn once liuinoroubly compared ibe critic to an nss — 
CnlltX’tcd Wort®, Vol n, p C‘ll 1* niay be that be liad in rniiid 
nenepaper intic bl c tbc one referred to by Sacl-:;andra 

• Kajani, Tt H. Cb IV, 



8G Lll'E and novels OI-’ BANKIArCANDEA 

It would he inteiesling to note what Bankimcandra 
says m this novel about beauty, lie writes, “ Beauty 
IS distorted by the eyes with which we see it. That 
really is beautiful in the enjoyment of which the senses 
create no change in the mind ” ^ In Bihxdha Prabandha 
ho says, “ The enjoyment of beauty is a pleasure of the 
mind only, it has no relation to the senses , The 
pleasure which beauty affords is different from the 
satisfaction of the senses," ” Bankimcandra’s attitude 
to beauty was that of a man of intellect rather than 
that of a man of emotions 

Rajanl is a novel without any purpose Much of 
the charm of a novel is lost if it is full of something 
on which the novelist is constantly focussing his atten- 
tion and upon which he lavishes more care than he 
does upon the development of the plot or the delinea- 
tion of the characters. In Rajani one does not meet 
With extraordinary characters or a variety of wonderful 
mcidents. One has to be content with a story of the 
everyday world, of daily life, of ordmary men, women 
and events Rajanl has a distmct value as the first 
psychological novel m Bengali It analyses the feel- 
ings that rise m the minds of its characters, but it 
contains no laborious or tedious dissection of emotions 
and thoughts 


1 Ibtd, pt n, Ch I 
s Collected Works, Vol I, p. 794 
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Kbsnakanter Uil 

Plot. 

After Kisnakanta Ray, zammdar of Handragram, 
had made his will, his son Haralal objected to his 
cousin Gobindalal getting half the sliare of the property 
and thieatened his fathei that he would many a 
widow unless the will was changed Ki snakanta then 
made another will depriving Haralal of a large pait of 
Ins share Haralal bribed Brahmananda, the cleik, 
who had diawn up the will foi Kisnakanta to foige 
another, the contents of which would be in his favour 
Brahmananda's widowed niece Rohini piomised to 
put this will in Ki'^nakanta’s drawer and get the other 
one on the understanding that Haralal would marry 
hei When she bad done it, be refused to marr} her 
and Rohm! would not let him have the other will she 
had stolen One night she went to leplace tlie 
genuiue will in Kisnakanta’s room a^; she was afraid 
of the secret coming out some day, but was caught in 
the act She was not severely dealt with as Gobinda- 
lal interceded for her RoliinT had fallen in lo\e with 
him but he had a w'lfe. She tried to drown herself but 
Gobindalal saved her life Rohini’s beaut} cast a 
spell oNcr his mind and he left home to forget her 
Graduillv the ‘ic,nid il about him nid Rohini r<- >ched 
the car- of his wife Bhraiii ir Gobicd ilal on hi^ 
return found that Bhr iin .r hid gone awar to her 
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father’s place without waiting for him. Kr'^nakanta 
became seriously ill and Ebramar returned. Before 
his death Kr^nakanta changed his will and made 
Bhramar his heire'sc Gobindalal left for Benares 
thinking it undignified to live on his wife’s money 
Soon he vanished and EohinJ also left the village. 
Bhramar became heart-broken and fell ill Her father 
Madbablnath found out that Gobindalal and Eohini 
were living together at Prasadpur He went there 
with his friend Nisakar, who was a handsome man 
Ni^^akar entered Gobmdalal’s residence on the pretest 
of meeting him and arranged a tryst with Roliinl out- 
side Gobindalal followed her and killed her as a 
faithless woman He was arrested, but escaped punish- 
ment tbicugh his father-in-law’s influence Bhramar 
was dying slowly. Just before her death, Gobindalal 
came to see her and then left for some unknown desti- 
nation 

Krsvakdntcr Lhl was published m 1878 In the 
first edition of the novel Gobindalal was drowned one 
morning in the Barunl tank The episode was subse- 
quently rewritten by Bankimcandra. 

Gobindalal was a man of high and noble character 
at finst His way of thinking was, “ Everything is 
beautiful, it is only unkindness that is ugly Nature 
IS kind, but man alone is unkind " * The desire in 
his heart for Eohmi arose m a moment of weakness 
It was a desire for novelty Old Eisnakanta shrewdly 
guessed that his nephew’s head had been turned by 
Eohini’s beauty From that time a change came over 

1 ErsnakanterUil. Pt T, Ch ATI There is an Wordsworthian echo 
here 
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Gobmdalal. Here was a woman more beautiful Ilian 
his wife He must have derived some inward pleasiiro 
from the thought that such a woman loved him The 
misunderstanding between him and his wife partly 
contributed to his moral downfall. If ho bad but once 
asked for h:s wife’s forgiveness he might have been 
happy, but his pride, his shame, his sin stood in the 
way of his happiness Still all the fault was not his. 
Bhramar’s attitude towards him aggravated matters. 
She took a strong stand and so neither of them had 
the chance of an explanation which v/ould have led to 
a reconciliation It vas too late when he understood 
that beauty could not supply the place of Jove 

Bhramar is introduced to us as a happy wife. She 
had absolute faith in her husband, but when she found 
that there were reasons to think of him otherwu-o she 
wrote to him plainly, “ So long ac you were worthy 
of respect, I was devoted to you , so Jong as you were 
worthy of trust, I had faith in you But now I am 
no lon'^er devoted to you, no longer do I believe you, I 
have no further pleasure in seeing you " ' Jt was not 
that she ceased to love him, but =he placed '.jrtue 
above her husband. He had taught her the- greatne' 
of truth and when be was no longer trie to hi= wife, 
i e cDu'd net expect her to have re-peat fo^ J im 
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to the will of her hnsbancl would have brought 
Bhramar happiness, but the charm of her character 
would have been impaired in that case Bhramar 
could never foi a moment hi get that her husband was 
a murderer. The blood of RohinT stood between her 
and her husband. They met just before her death 
and Gobindalal understood that happiness had slipped 
out of his bands tbiough his own folly 

The pivot of Eobini's character was her insatiable 
desire. The position of a widow was a problem in Bengali 
society in Bankimcandra's days and to some extent it 
still IS so. In l^ohini’s musings the most prominent note 
was that the inhnite beauty of life has not been 
enjoyed.’ The keynote of her character is that she 
was jealous of the happiness of others If she had had a 
husband in whose love she could be happy, she would not 
have grudged otheis their happiness. Though she longed 
for death day and night she had not the courage to 
die. The knowledge that Gobindalal had guessed that 
she loved him gave her pleasure She tried to commit 
suicide but chance made Gobindalal her rescuer 
From that time her desire to die decreased Even 
after Gobindalal was vanquished by her beauty and 
had entered upon an illicit life with her, she still 
craved for fresh conquests and was flattered by the 
idea that Ni^akar was a victim of her charm. 
Rohini had not the heart to face death bravely when 
Gobindalal was on the point of shooting her. She 
reflected that she was young, she was happy according 
to her own ideas of happiness and she wanted to live. 


I Kj-^nakSnter Uil, Ft, I, Gh AT!, 
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She did not really love him. It was a temporary 
infatuation and nothing else In her death-scene 
there is something of a melodramatic touch Gobinda- 
lal’s highsounding words to her and her pathetic words 
praying foi her life, all seem very unreal and exag- 
gerated. 

Baukiracandra’s knowledge of Bengali life in 
many of its aspects is clearly manifest in this 
novel Of special interest are the descriptions 
of the Kacharl or office of Kisnakanta where he 
gave audience to his tenants,’ his “sraddha” 
ceremony," the servants gossiping among them- 
selves,’’ and the talk of the village- women,'* all 
of which display the novelist’s intimate acquaintance 
with the life around him In minor things like the 
description of the BaruiiT garden, Baiikimcaudra was 
at his best ^ In this description there is a personal 
touch At Katalpaia there was a garden near a tank, 
called Arjuiia, and it must have been in Baiikimcandra’s 
mind when he wrote this novel ^ Baukimcandra’s 
own fondness for tobacco is apparent fiom his lauda- 
tion of it in Bt.sabrhfta ~ Ki^^nakanta also was fond 
of smoking But he had another weakness Under 
the intoxicating influence of opium he used to seo 
strauge visions ® In 1875 Kavialolfintcr Daptar — 

* Krfnel inter UjI, Pt I, Ch XI 

J Ihd, Pt I, Ch XXVIII 

3 Ibid.V: I. Ch X 

* Ibtd, Pt I. Ch XXI 

^ Xf^nakinte’’ Uil, Pt I, Chs \ 11, X\ 

f r>ai 1 im JIbanI, fP 

* Pitabj-I 's, Ch X 

5 Krl^iaiin-cr Cil, P , I, Cb III 
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the muBings of Kamalakanta Cakravarti — written by 
Bahkitncandra was published, reminding one of De 
Qumcey’s Confession of an English Opium Eater. 
Kisnakanta’s brain under the influence of opium 
would be in a muddle like that of Kamalakanta, but 
there is absolutely no reason to suppose that Baiikim- 
candra himself was fond of this drug. 

JCrsnaldnicr UtJ is purely a domestic novel written 
with the purpose of showing Bengali family life 
with the larger background of social life. But it is 
no problem-novel like Dtsahrhsa. The position of the 
widow in Bengali society is not the subject-matter of 
the novel, though there is some reason for thinking 
that the question of the remarriage of widows was in 
Bankimcandra’s mind when he wrote it. A story of 
human passions — fierce and tender, cf relations — the 
holiest and the most sinful that can exist between 
man and woman, it deals with the rum of a noble 
soul, the grimmest tragedy that wrecked a happy 
wedded life, the gradual downfall of a generous man 
and it was not without reason that the author regard- 
ed Krsnakdnter Utl as his best novel ' 


^ Badlam Jibani, p 441 



CHAPTER XIII 


Rajsimh.\ 

Plot 

Caiicalkumarl, princess of Rupnagar, one day 
in passion trampled under foot a picture of the 
Emperor Aurangzib The news reached Delhi and 
the Emperor promised his wife Udipuri Begam that 
he would have the princess brought to his harem and 
that she should prepare tobacco for the Begam He 
sent his general Mabarak with an army to Rupnagar 
to propose marriage to the princess This Mabarak 
was a lover of the Emperor’s daughter Zebunnisa 
Aurangzib’s Hindu wife Jodhpurl Begam wrote to 
Caucalkumarl advising her not to come to Delhi The 
Rupnagar chieftain was a feudatory and was powerless 
before the Emperor. On the advice of her friend 
Nirmalkumarl, Caucal appealed to Mahardiia Rajsimha 
of Udaipur for protection The bearei of the letter 
was stopped on the way by robbers, but fortunately 
the letter reached the Maharana who was out hunt- 
ing at that time He rescued the princess from the 
hands of the Mughals, who were carrying her oil to 
Delhi and conveyed her to Udaipur The Rupnagar 
chieftain on being asked by the Mahardiiu for the 
hand of the princess replied that he would gladly 
consent if the Maharana could save him from (he 
Emperor's wrath. Aurangzib at this time reimposed 
the jazia tax on the Hindus This was a tax 
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upon all Hindus for permission to live and practise 
their religion in an Islamic state .It had been 
abolished by Akbar The Mabarana wrote a letter of 
protest against the imposition of this tax and sent it to 
the Emperor through a trusted soldier, Maniklal The 
Maharana’s letter incensed Aurangzib and he decided 
on war as he had been affronted. In the meantime 
Mabarak had incurred the displeasure of Zebunmsa 
He was ordered to be killed, but his life was saved 
by Mamklal with whom Mabarak came to Udaipur 
After this Zebunmsa felt repentant as she really loved 
him In the war with the Rajputs, the Mughals 
were compelled to seek for peace after Udipurl Begam 
and Zebunmsa were captured by the Raj'pnts and all 
food supplies cut off Zebunmsa met her lover with 
the assistance of Nirmal and they were secretly 
married The Mabarana set Udipurl Begam and 
Zebunmsa free, but ouly after the former had prepared 
tobacco for the Eupnagar princess as an astrological 
calculation had foretold that Cancal would not be 
marned unless an Empress prepared tobacco for her 
Shortly afterwards Aurangzib sent another expedition 
against Rajsimha This time Cancal’s father joined 
the Mabarana and the Mughals were once more defeat- 
ed Rajsimha and Cancalkumari were then married 

Ra]simlui was published m 1882 The first edition 
was complete in nineteen chapters only. The story 
as originally wntten ended with the marriage of 
Mamklal and Nirmal and the marriage of the 
Mabarana with Cancal The defeat of Aurangzib 
at Deobari was slightly referred to The fourth 
edition saw the novel in its present form. In a long 
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preface Bankimcandra explained the reason of his 
enlarging the story He considered the Maharana a 
great hero and felt that histoiy bad not been fair to him 
He thought that full justice could not he done to 
Rajsiniha’s character unless the Eajput-Mughal fights 
were described at some length and that was the reason 
why in the fourth edition the novel was expanded It 
IS worth noting that Bankimcandra regarded Rnisimha 
as an historical novel, in fact his first historical novel 
But this was not strictly correct Mrnnhnl, published 
m 18G0, was described on the title-page as “ aitihasik 
upanyas ” As he himself points out, so far as the 
main incidents of the novel are concerned he followed 
history, but in minor details he furnished his own 
materials The mam characters are based on history 
but some of the actions attributed to them are not 
actually historical 

By way of apology for introducing unhistorical 
matter into the story Bankimcandra wrote, “ The 
purpose of history can sometimes be served by the 
novel The novelist is not always bound by the chain 
of truth According to Ins own wishes, for his oun 
purposes, he can take the help of imagination But 
the novel can nevei take the place of histoi} 

In a 110 % el everything need not be historical ” 

Rihsunlia marks a new period in ilie literal \ 
career of Ixinkimcandra Hithcilo he had confined 
lunicelf mostly to the histoiy of Bengal, but this tune 
ho went to the history of the Bajputs for his materials 
Ho was, howc\er, not treading an absolutely unfamiliir 
track Riiigalirs Pad]iiwt (ISOH), and Sura'^inulnrl 


* To], 1 1 e Sncal' -’■Q 7 n 0 ^ r i'' Vf I -j 
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(1861), Madhsfidan’s Krsnakumdrl (1863) and Rame'^'- 
candra’s Rajput Jlhansandhyu (1870) had to somo 
extent familiarised Bengali readers witli stories from 
Rajasthan. 

Bankimcandra followed Tod’s account with regard 
to the demand Aurangzib made to the Chieftain of 
Eupnagar ^ Recent historians doubt the accuracy of 
Tod’s account and are inclined to think that the fight- 
ing between Aurangzib and Rrijsimha occurred eighteen 
or nineteen 3 'ear 8 after the marriage of Eajsn/iha and 
Eupkumari ' The re-imposifcion of the jazia tax - 
upon the Hindus led Rajsimha to address a dignified 
letter to the Mughal Emperor in the name of the 
Hindus This letter has a parellel in the letter that 
the poet Pithvlraj of Bikanir wrote to Moharana 
Bratap Simha ^ Tod has praised the tone of dignity 
and sincerity that runs through this letter."* Some 
scholars, however, think that this letter was really 
wntten by Shivaji to Aurangzib. ° But even they 

440-41 The same theme has formehed material for a poem in Engheh 
by a Bengali poet, G. C Dott (Maid of Eoopnagar) in " Cherry 
Stones ” (1R81) and to Gujarati and Marathi writers like Hannarayan 
Apte and Narayan Hemacandra 

^ PrabasT, Vol XXX, Pt I, Maharapa Eajsimha 

2 Elpbinstone, History of India, p 622 , J N. Sarkar, History 
of Aurungzib, Vol HI, p 306 Ehafi Khan says, “ With the object 
of curbing the infidels and of distinguishing the land of the faithful 
from an infidel land, the jizya or poll-tax was imposed upon the Hindus 
throughout all the provinces ” — Lanepoole, Mediaeval India from Con- 
tempotary Sources, p 132 

3 R C Datta, Rajput Jibansandbya, Ch XXIH 

* Annals and Antiquities of Rajasthan, Vol T, p 442 

6 J N Sarkar, History of Aurangzib, Vol HI, pp 326-29, Modern 
Review, January, 1908 , Vincent Smith does not accept this theory of 
Prof J N. Barker, Oxford History of India, p. 439, 
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admit that on the revival of the jazia las, a demand 
had been sent to the Maharana for its enforcement 
throughout his state It is beyond the scope of the 
piesent thesis to discuss who actually wrote the letter 
to the Mughal Emperor, but it would be quite in 
keeping with the Maharana’s character to have done 
the thing Bankimcandra credited him with According 
to the novel the Maharana’s letter enraged Aurangzib 
to such an extent that he ordered a campaign against 
Mewar The real cause of the war, however, was the 
protection given by the Rana to the wife and children 
of Raja Jaswant Singh of Marwar who was believed 
to have been poisoned by Aurangzib - But these 
events aie not at all referied to m this novel. 

In Bankimcandra’s opinion the invasion of Mewar 
could only be compared to the invasion of Greece by 
Xerxes His comment is, “ We commit to memory 
Greek history, but we know nothing of the history 
of Erijsiinha That is the benefit of modern educa- 
tion ! ” His contempt for so-called history is clear 
from the remark he made regarding Daia’s Rajput 
wife who committed suicide rather than become the 
wife of Aurangzib."’ 

The picture of the I^Iughal harem drawn by 
]5ankimcandra is not far different from contemporar} 
accounts of it Tavernier whom we can regard a 


1 Pari "ir, At rangiib, Vol III, p SSH 

• Small Oxford Hicto’-v of India, p ->35 
: nv-irpha, Pi , Ch. VI 

* 'J I'O w ifc of Dara lo Tvbo"i Ba’iLirocandra rofti'! wss reslly t 
Hindu d-ircinp pirl iibo nmairid faiiliful lo tli» ii uman of tlir IVi"-? — 
Xiccc>’tc Mamirci, Plena do I’cpo , Vo' I, |p ..‘d-CO 

io 
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trustworthy observer of things says, “ It is not difficult to 
imagine that strange things take place in the enclosure 
wheie these women and girls are shut up ” In spite 
of Aurangzib’s orders music, dancing and drmking were 
in vogue there ^ The Emperor's daughter Zebunnisa 
was unmarried, but she had many favouiites.^ She 
once said to her lover Mabarak, “ Am I the daughter 
of a Hindu Brahman or a Ka]put that throughout 
life I should seive one husband and then die in the 
fire ? If such had been the wish of God, He would 
not have made me the daughtei of an Emperor ” ^ 
To her, love meant sorrow and piincesses she said were 
not meant to bear any sorrow in life.^ 

Bankimcandra followed Manucci and Orme in his 
description of the character of Udipuri Begam. Oime 
16 responsible for the account of her capture by the 
Rajputs ° Manucci refers to her habit of drmking 
and records how on one occasion she was so drunk that 
she could not come to Aurangzib’s presence and when 

' Tavernier, Travels in India, Vol I, p 300 He also gives a 
qlimpse cf the Imperial harem where heinous crimes were committed — 
P 313 

2 Lanepoole, Aurangzib, p 101 , Sarkar, Aurangzib, Vol HI, p 
93 f , Bernier, p 274 The Kenchens or Nantch-girls were allowed to 
come to the Am-kaa to salam Aurangzib from a certain distance 

3 F F Cairou (The General History of the Mogol Empire, pp 
325 31) definitely states that the women in the seraglio kept gallants 
and enjoyed more liberty than was decent for princesses Manucci 
docs not say if Zebunnisa was married — J N Barkar (Modern Eoview, 
January, 191C) thinks that the stones about Zebunnisa's lovers wore 
imentions of Urdu romauticisls of Northern India 

< llajBimha, Pt 11, Ch HI 

5 Hid, Pt n, Ch VII 

t Historical Fragments, p 107 f , Btona do Mogor, Vol II, p 241 
J N Sarkar discredits the account of Ddipurl Begam’s capture — 
Aurangzib, Vol, HI, p 431 
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be went to her apartments be found her all m dis- 
order ^ This incident must have been in the mind 
of the novelist when he speaks of Zebunnisa finding 
Udipurl hopelessly drunk - Of course, Manucci was 
not a trustworthy historian and mixed his own in- 
^6ntlons with court-scandal and gossip But the novelist 
creates his own characters and cannot be blamed 
for not always sifting historical matter. Professor 
Saintsbury remarks, “ It is constantly useful, and it 
may at times be indispensable, for the historical nove- 
list to take liberties with history " ^ 

Nirmalkumarl is one of the most fearless girls in 
Baiikimcandra’s novels No amount of threatening 
could make her divulge to the Emperor how she had 
got admission to his palace She said, “ The daughter 
of a Hindu is not afraid of dying in the fire Has not 
the Emperor of Hindustlian heard that with a smile 
the daughter of a Hindu dies in burning fire with her 
husband ^ Tlie threat that comes from }ou has been 
the lot of my mother and grandmother, who in the 
past ha\e died in the fire It is also my hope that 
through the grace of God I shall ha\e a place beside 
my husband and be burnt alive ’ ^ Again she said, 
“ Emperor, ha\e '\ou iie\er heard that Hindu women 
practise fasting ^ Have }ou never heard that they 
«:tar\e themselves to death ? ” '* The faithful wife of a 
poor Hindu soldier rejected all the offers of the proud- 
est !\Iughal Emperor 

’ Slori'. (3o Moror, Vol II, j p lOT o- 

' ll'C'ii il n, Pi II, Cli ^ 

3 L'-iVfin rcc’i'b Li'c'sf 17?0 1^' », S- 'onj j 1)12 

See al'i tbe N&tK T, 1?*7, p 123 

‘ KV' Mil. rt VI Ch V 


I n. 
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Bankirncatiflja hii'^ jiot l)een fair to Nnr.iiigzih ^ It 
is doubtful if ever Ihi'i f^tern Mughal Emperor fell in 
love History speaks of his " cold ausieriU Whal- 
c\er might have been his other faults, at least he %'.as 
no moral weakling like some of his suiccs-ors on 
the throne of Delhi ^ Tiiereforc, v,hcn the novelist 
makes him indulge in sentimental language it seems 
like bathos Bankimcandra spoke of Jodhijuri Begam 
as \urang/ih's hrsl consort Hi^-toiy mentions on 
(he other hand, l^ilras I3anu, Kawab Bai, Auranga- 
badi and lulaipiin as ins v. ives ^ Bankimcandra 
plajed a trick with chronology \\hcn he wrote that peace 
was concluded between the Mughals and the Kajputs 
in Rajsnnha’a life-time Peace was dcfinitel} made 
between Aurang/ib and Rajsimha’s successor Javsimha 
in June, IGSl, eight months after Rajeunha’s death ^ 

In the women characters of this no\el there is a 
steadfastness of purpose aud the} have no hesitation in 
doing difhcult things Women do things in that way 
They do not think much beforeplunging inio an adven- 
ture Their policy is swift action, special!} when 
something important is at stake Men take more time 
to think, they weigh the pros and cons, the} deliberate 

' Eajsimha, Pt II, Ch V 

* Lanepoolo, Aurangzib, p 87 , Lanepoole, Mediaeval India, 
p 35Pf 

3 Mir’at i-Vlam ol Bakhlawar Kban praises “ the excellent character, 
the worthy habits and the reSnod morals of this most virtnous 
monarch ” — Lanepoole, Mediaeval India from Contemporary Sources 
p 120 

^ Sarkar, Aurangzib, Vol V, p 476 

® Sarkar, Anrangzib, Vol m, p 430 .Lanepoole, Mediaeval India 
p 386 

5 Eabindranath ThSknr, S.dhanik Sahitya, p 58 
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late and think twice before jumping into the unknown 
When CaScal broke the portrait of Aurangzib into 
pieces she did not consider the effects It was a meie 
impulse of the moment Zebunmsa did not think 
seriously when she ordered Mabarak to be poisoned 

Bankimcandra made it sufficiently clear in the last 
chapter of his novel that it was never his intention to 
glorify one communit}' by belittling another He 
never believed that simply because a man was a Hindu 
he would be good and simply because a man was not a 
Hindu he would be bad Bankimcandra has been 
regarded as anti-I\ruharamadan in sentiment ’ That is 
a charge which is well lefuted by Baiikimcandra’s own 
writings But it is not impertinent on the part of the 
historical novelist to have some attachment for his 
lace An emment critic like Biandei Alatthews says, 
” Not only is it impossible for a man to get away from 
his country, but it is equally impossible for him to get 
away from his own nationality Has any author ever 
been able to create a character of a difierent stock from 
his own ? Certainly all the greatest figures of fiction 
are compatriots of their authors ” - Baiikimcandra’s 
principal aim was to make Rajsimba more familiar to 
his countrymen aud naturally his mind was full of 
sympathy for the Rajputs His admiration for Raj- 
simhd uiust remain as his sole defence for any wilful 
tampering with history in this novel 


’ TIio Tndnn World Dfceab'r, 1977, pp “25-23 
Tha Fora tn, Vo’ XXIA’, lE5“-95. p 65 
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Plot. 

In consequence of the great famine of 1770 as a 
result of which parts of Bengal were depopulated and 
devastated,^ Mahendra Smiha, a zammdar, left his 
home with his wife ]Ial)'ani and daughter Sukuraarl 
for the city While he was searching for milk for the 
baby, some robbers came and captured his wife and 
daughter Taking advantage of a quarrel among the 
lobbeis, Kalyanl escaped with hei daughter and was 
succoured by a Sannyasi, Satyananda, who had organis- 
ed a band of Bannyasis known as “Santans ” or " Child- 
ren ’ to free the country The centre of their activi- 
ties was known as “Anandamath " Satyananda’s 
chief associates were Bhabananda, Jibananda and 
Dhiiananda Kalyanl and her daughter came to the 
Math and Bhabananda was sent to find Mahendra, who 
in the meantime had been arrested as a robber by the 
Sepoys Bhabananda rescued him from the Sepoys by 
a tuck On his arrival at the Math, Mahendra heard 
all about the creed of the Santans and was eager to 


1 Hunter, Annals of Rural Bengal , pp 19 29 . also ibid, Appendix 
B , J. 0 Marshman, An Outline of the History of Bengal, p 192 In a 
letter, dated the 28th August, 1771, the Court of Directors of the Bast 
India Company commended those people who had helped to relieve 
the distresB and expressed its indignation agamst those who had pro- 
fiteered at that tune — Hunter, p 420 
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embrace it. But to meet one’s wife and children after 
initiation into the sect was a sin So he proposed first 
of all to take his wife and daughter to his village-home 
On the way, Sukiiraarl, in ignorance, swallowed a 
poison-pili and became senseless Kalyani also took 
poisonthinking her daughter dead In the midst of his 
grief Mahendra heard Satyananda singing a devotional 
song Some Sepo} s who were passing that way ai rested 
Mahendra and Satyananda as rebels On his way to the 
prison Satyananda went on singing Jibananda hearing 
the song understood fiom it that Sukumari was lying 
in the forest and went in search of her The poison bad 
not killed the child and Jibananda left her in the care 
of his sister Nimaiinam with whom Jibananda’s wife 
Santi also lived In the meantime the Santans after n 
fight had rescued jNIahendra and Satyananda. By 
meeting his wife Jibananda had transgressed the rules 
of the order A further complication arose when 
Saiiti followed her husband to the i\Iath in the guise 
of a young man and was initiated as a Santan Satya- 
nanda, howe\er, guessed the real identity of Santi 
Bhabananda had found Ealyani in the foie=t, discover- 
ed that she was still alue and had fallen in lo\e 
with her But Kalvuii repelled hit advances In 
a skirmish with the English, Bhabananda fell fighting, 
though his men came out \ictorious Mahendra wa-^ 
reunited to his wife and daughter and began to li\e 
with them at his native Milage In a subsequent 
battle wiili the English, the Sant'ns won the day and 
Jihlnanda fell wounded, but a luNStenojv great iipn 
(Malnpnru^) lestorca him to i^anti '^'luti and Jil>"- 
innda spent the re-t of their lae-? in the }lmiala\ i-. 
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Satyananda was diseundod by tlio ^anic great man 
from fighting any more af> all liopcs of Hindu 
tiupremacy were over 

Avandniunlh was publialicd in 1882 In Die pre- 
face to the thud edition (1885) (he aiitlior among tl.e 
other things said, “ A novel is a novel, it is not histor> ” 
Referring to Annndaniath Bankimcandra wrote in 
the preface to Debt Cnudhunlnl, "It was not mv inten- 
tion to write an historical novel and therefore I did not 
pretend to bo historical ” lie wa'; protesting too 
much about history in his novels Was this fiom a 
growing consciousness that ho wa*: not fair to actual 
historical matter ? 

The background of the novel is the Sannjasi 
rebellion in Bengal dcsciibed in the letters of Hastings 
as given in Gleig’s Mcmoir<: of the L\]c of Warrcji 
Hastings ' In the early days of British rule in Bengal 
anarchy and lawlessness were rampant Famine and 
virulent epidemics ravaged the country. " The country 
was full of disorderly elements — dacoits or robbiers, 
with whom plundering was an hereditary occupaton, 
religious devotees called sann}dsis or fakirs, who made 
religion as a cloak for robbery and lived on the country, 
disbanded soldiers and ruined peasants In one of 
his letters Hastings gives the following very stiange 

1 Vol. I, p 282, p 285, p. 294, pp 29G-9S, pp 303 W These 
letters were written to vanons people like Sir George CclebrooLe, !SIr 
Sykes, John Purling, Bsqr , Josias Dopre, Esqr , during February and 
March, 1773 — Hunter, Annals of Rural Bengal, pp 70-71 In Hunter’s 
Statistical Account of Bengal, Vol VII, pp lo9 GO, there is mention of 
some Sannyasi insurrections m North Bengal e\en in 1782 and 1785 

2 O’Malley, History of Bengal, Bihar and Orissa, pp 20G 07 , J M 
Ghosh, Sannyasi and Fakir Raiders m Bengal, pp 60 52 
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and surely inaccuiate account of the Sannyasis “ The 
history of these people is curious They inhabit, or 
rathei possess, the country lying south of the hills of 
Tibbet from Caubul to China. They go mostly naked. 
Tliey have neither towns, houses, nor families, but 
rove continually from place to place, recruiting their 
numbers with the healthiest children they can steal 
in the countries through which they pass Thus they 
are the stoutest and most active men m India Many 
are merchants. They are all pilgrims, and held by 
all castes of Gentoos in great veneration 
They are hardy, bold, and enthusiastic to a degree 
surpassing credit. Such are the Senassies, the gipsies 
of Hindostan ” * 

One of the grandest conceptions in this novel and 
as a matter of fact in the whole range of Bengali litera- 
ture, is the idealisation of the country as the Mother 
The song Bandc Mdlaram sung by Bhabananda 
16 Baiikimcandra's call to nationalism through liteia- 
ture - Bhabananda said, “ We recognise no other 
mother We say, the country is the mother We 

have no mother, no father, no brother, no wife, no 
home, no habitation We have only that land, well- 
watered, fruitful, cooled by the south wind, green with 
crop': ” ' The “ childicn ” regarded the country as 
a mother, the repo^^itory of all slrengtli, the des- 
troy ei of all enemies, one whose image filled the 

1 G K Mciijni-- of tbf Lift cf Vd I. pp aiaoi 

* \n iscfl'tnl t—inf'nln n o' "B." e ''fj’a’-a'ii " -I'p^are’ id 

r Tt" f <■, s, ( ifnili- 1 !, T' Sir Il^n-v (<,**3 , 5 

I'V 'Ir W 11 I 1 *'.>5 \iijd3i Dar> 3 1' m 

1 ' iDrlatii' 1 iti t' V “ B t jwr ’>*t o' i’ < '-‘-t p ‘1 i7) 

' d in ,tb. T I I. C'l X 
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temples, the goddess wielding the ten weapons, the 
source of wealth and wisdom, the giver of beauty, 
flowers and moonlight The idea of the Gieat Mother 
IB nothing new in Indian thought To many Indian 
devotees God is as much Mother as Father since He is 
sexless.’ This idea runs through all the Sakta litera- 
ture of Bengal. 2 The teachings of Eamkrsna Parama- 
hamsa are full of the Mother-idea Bankimcandra 
went further and combined the idea of the Mother 
and the Motherland and the result was the Bande 
Mdtaram song. In the vision of Kamalakanta, 
Bankimcandra had already described his conception of 
the Motherland and the Bande Mdtaram song was 
a further expression of that ideal. ^ 

Satyananda explained to Mahendra the different 
forms of the Mother — the Mother in her true self, 
the Mother as she was, the Mother as she is, 
and the Mother as she is to be."^ In the begin- 
ning the Mother is sitting on the lap of Visnu, 
then she is Jagaddhatri, then Kali and last of all 
she is Burga. It is the last conception of the Mother 
that appealed to the San tans most as it is in that form 
that she is universally worshipped in Bengal specially 
in autumn But it is rather incongruous that the 

’ J G WoodrofEe, Bharata Shakti, p 123, also Indian Art and 
Letters, 1926, p 67 , tbid, 1927, p 71, B K Sarkar, The Futnnsm of 
Young Asia, p 268 

2 Of the poetry of Ramprasad Sen, Kamalakanta Bhattacaryya 
and others See Bengali Religious Lyrics, Sakta, by E J Thompson 
and A M Spencer 

® Katnalakanter Daptar, Ch XI , the song has been sometimes mis 
understood See Tmcs (London), September 12, IS, 14, 24, 1906 

4 inandamath, Pt I, Ch XI 
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Santans who profes?e(l (heinsehes Vnl‘'na^a‘> sliould 
instal Sakta ulols in their temples aiul ^^Olshlp a ^akta 
licit} instead of Radha and Ki'^na This necessitated a 
ncv^ interpretation of VaiMinvism and Satyananda said, 
“ Caitaina Deb’s Vai'-naMsm is not true Yni‘>naMsm, 
it IS a half religion The Vismi of Caitan}a Dob is 
full of love but God is not only love, He is also eternal 
strength Caltan^a Deb’s Vimui is full oflo\e, the 
Yisiiii of the Santans IS full of stiengtli.”' 

The idea of the couiitr\ as the Mothei to which 
Bankimcandra ga^e such an impetus was seen in a 
more de^ eloped form at a later stage m Indian political 
and cultuinl Instor) Since the dajs of the Swadeshi 
agitation the oountiv has been addressed as i\Iother 
India. The first appeaiauco of that idea was in Bengal 
It IS prominent m the writings of poets like Rablndra- 
iiath and iii the wutuigs and utterances of political 
leaders like C K Das - A close obsenei of the 
Bengali mind sa}s, “ Bengali Nationalism, unlike 
Nationalism in othei pans of India, is not sprung 
fiom inemorN , but has an imaginati\e source . .. 

Poets and iio\chsts e\oked the image of Bengal, the 
mothei watching omu' hci childien, the Land s^j^od 
In (he Ganges and wonderful with wide, emerald fields, 
gracious mango-gi-oves, far-spicadmg siieiices and 
limpid skies ” 

' \mn'!ti''nth I’t 11, Cli 1\ lU' 1 iiui 'inJn , mUc' 

\ ol It. I’p I'a'. f? 1 o*" C \ \ T T i.'t 1, f 0 

Mil), iM'i m i'liilo" Not 11 j' Til ' , Nu.l o’, Ii u’ls'i 

rin lei s’ 

* r 1. n,-, I.' >' r 1’’ , !' a a" O- „.i ; JY 

1 •' 

' 1 1 ii> 'T ' . I’t 11'^ ’ * • n 1- ...1 "7 



idS Mil', AM) nt l!\M I'U SM)I \ 

M’lic ino' f wojit.in hi the ‘lor^ i 

.7il),limii(]a''' \vif<' In i .trh lif'' 'he v,.i Inf 
Willi, hut MhuntiDii tunml Inr. Slu did not pn w nt 
lioi Init'h.ind finni followin',' a lifn of "'r\n». On one 

occn'uon, vlion .lih'HUindii hiol » down tho ; ud, 

“ Hlianio on you ! You .ir< n liorn jt n nu t 

happinos'i that 1 am flic wifi <>[ .i In ro. Will you for- 

si\Uc the duly of tlu hi ro foi the <« il <• (;f yoiu huinhli 
wife ? Do not io\e me. I do not w.int that h ipfiine , 
Ihit you ahouid ne\cr ^t\o up your duty u*, a. hiro ’’ ’ 
When ‘die went to daty'iuinda for mitiafton. ‘>he 
told hnu that a wife had a duty to her Ini hand 
even when he dcdicited hn life to a noble lau i Siie 
haul, " If the wife follov.‘> the hn‘-harul, ih that ‘onic* 
tiling ngainht \irtuo ? If the law’h of the S.-ntlne 
rcgaid (hat ah sometiung ‘-infui then tliat religion is 
no religion nl all ” * To her liuhband hhe ^aid, 
"iSIarriagc is for (Ins life and for the life herc.vftoi 
Think that our niaiuage for tins life luih not tafen 
place It IP for the next life.*’ 

The diffeiencc between i^anti and Kalyruil that 
Ixalyaul left bei hubband for ins good, while fanti 
followed liei husband so that Ins life's niipcion might 
be truly fulfilled When Satyannnda asked ?ianti to 
dissuade Jlbanauda from killing Inmpelf, she said, 
“ My husband's duty is liis own affair Who am I 
to restrain him in such a matter In this life, the 
husband is a god to the wife, but after death, duty is 
the god of all. To me my husband is great, but 


1 Snandnniatb, Pt I, Cb X\I 

2 Jbn/, Pt n.Ch A'll 
2 ibid.vt ra.ob m 
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gieater than he is his duty T may any day give up 
nij duly , but why should 1 ask him to do so ? ” ’ 
t^anli liad a lofty ideal of wedded love and looked at 
marriage from the religious standpoint - 

Satyananda was a patriot, an idealist and at the 
same time a man of action, who had dedicated his 
life to the service of the country, though his methods 
were not always honest When his dreams of a Hindu 
supremacy were shattered, a mysteiious Mahapurus 
came to him and said, “ Youi woik ib finished, the 
Muhammadan power is at an end There is no need of 
unnecessary loss of human life ” When the Mahapuru*' 
said that the English would rule over the country tears 
ran down the cheeks of Satyananda. Looking at the 
image of the Mother with folded hands, the patriot 
said, “ Alas, Mother I It has not been possible to 

free "^ou . . Think it not the fault of \our 

• ^ 

children Alas, i^Iother ' Why did I not die to-day in 
the field of battle ? ’’ The iMahapuru'' explained to 
him that British rule would be beneficial to the country 
Satjananda’s work ended in failure as some of the 
associates chosen by him were moral defaulters In 
a gieat enterprise men of firm character and stronir 
piinciples aie needed 

Both in the past and in recent jears this novel 
has met with criticism from many quarters An able 
obser^el of the Indian mind like the Earl of Bonald- 
sha\ (now Marquess of Zetland) thinks iliat it placed 
a groit put in whit he rejirdb as the perverted 

1 \ MI.U- -t'l Ft HI C' Ml 

r TLf I o L o' —iz , ^ t- Il'nia ^ * o' 
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patriotism ” of Indians ' Another writer mixes up 
the mam idea of this novel as embodied in the Bandc 
Mdinram song witli the “ cult of the bloodthirsty Kali, 
Shakti worship and the revival of Tantric ritual,” 
■which, of course, is fai from what Bankimcandra had 
in his mind " Sir Valentine Chiiol mistook the Bandc 
Mnfaram song for an old folksong.’’ But even the 
sternest critics of the song are agreed in the opinion 
that it has become the ” Marseillaise ” of nationalist 
Bengal and other parts of India ^ Bandc Mdtarani 
was certainly written to express "patriotic fervour,” 
but it does not express " aggressive hostility ” to the 
Bntish as is assumed in some quarters 

About the song itself Bankimchandra said, " One 
day you will see, after twenty years you will see, 
Bengal has become mad over this song — the Bengali 
has become excited ” ^ Surendrauath Banerjea writes, 
" Bankira Chunder Chatteree could hardly have antici- 
pated the part it was destined to play m the Swadeshi 
movement, or the assured place it was to occupy in all 
national demonstrations Dante, when he sang of 
Italian unity, had no conception of the practical use to 
which his song would be put by Mazzini and Granbaldi, 
or the part it would play in the political evolution of 
the Itahan people I'len of genius scatter their ideals 

1 Eonaldshay, The Heart of iiyavarta, p 8G In Chap S, he 
discusses Auandamath in detail. See also Verney Lovett, Haatory of 
the Indian Nationalist Movement, pp 62-63 

2 G T Gsxratt, An Indian Commentary, p. 136 

3 India, p 118 

1 J D. Anderson in the Modem Rerieio, January, 1919, p 21. 

5 O’Malley, History of Bengal, Bihar and Onssa, p 600 

6 Bankim Kahini (in JibanO, p 52 
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broadcast Some of them fall on congenial soil Time 
and the forces of time nurse them. They ripen into 
an abundant harvest fraught with unspeakable good 
to future generations.” ^ Surendranath Banerjea was 
probably ignorant of Bankimcandra’s own expectations 
regarding the influence of his song, which were more 
than realised in Bengal, in the early years of the 
present century. If Baukimcandra had wntten only 
Avavdamalh and nothing else, it would have been 
sufficient to keep his name alive for ever and give him 
an honoured place among India’s great sons 


* A Nation m Making, p 200 
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Dr.ni CArDnun\si 
Plot 

Brajesvar, bod of ITaraballabh, a Kulin zamindar, 
had three wives — Prapbulla, NayaDtrua and Sugar. 
Prapbulla was not allowed to live in her husband’s 
house as an unfounded scandal was attached to her 
mother’s name One day Prapbulla came to her 
husband’s house being hard pressed by poverty, but 
her father-in-law would not allow her to stay there. 
She met her husband thiough the help of her co-wife 
Sagar and Brajesvar gave bei a ring when they parted 
Prapbulla then returned to her mother’s house After 
her mother’s death she lived alone Durlabh Cakra- 
vartl, a zammdar’s naib, one night kidnapped her 
with the help of a woman, Phulmam and as the naib’s 
men were conveying her elsewhere, they abandoned 
hei on the way on account of a false alarm of robbers 
Prapbulla was left alone m the woods Ultimately 
she found a ruined building in the jungle, where an 
old Vaisnava was living. She nursed him m his last 
hours and be left all his wealth to hei Bhabanl 
Pathak, leader of a band of robbers, came across her 
and trained hei to be the queen of the robbers. 
Prapbulla assumed the name of I )ebl Caudburanl In 
the meantime Braja’s father was hard pressed foi 
money Braja’s father-in-law refused to help him and 
on his way back, the followers of Debi Caudburanl 
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stopped his boat and transferred him by force to 
her boat There Debl’s companion Ni^i and Diba 
and Braja’s wife Sagar played some pranks with him. 
Braja was given a loan of the required sum of money 
by DebI Caudhurani and the ring he had given to 
Praphulla. It was then he understood that ’DebI 
Caudhurani was none other than his wife, whom he 
had thought dead. Haraballabh instead of paying back 
the loan arranged with the Collector of Kungpore to 
have Debi Caudhurani arrested. He accompanied 
Lt Brenan, who was sent for that purpose. Braja 
came to meet Debi Caudhurani as promised. She 
herself was ready to surrender when she heard about 
the plot of Haraballabh. But Biaja said that he would 
take her back as his wife She then captured Lt 
Brenan by a luse Haiaballabh was also captured. 
A s(oim separated Debi Caudhurani’s boat from the 
boats of the Euglish soldiers Lt Brenan was then 
released. Haraballabh was sent back home on condi- 
tion that his son would have to many Nisi’s supposed 
sister. In the guise of the sister of Nisi, Debi Caudhu- 
raiii returned to her husband’s house. Later on every- 
body know that she was Praphulla. 

DchJ Caudlninhu was published in 1B51 ^ In the 
preface, Bankimcandra said that between the Debi 
Caudlmrani of hi'; novel and the historical Debi 
Caudhurani, there wa-; very little connection. Sir 
W W. Hunter in Ins Statistical Account of Pcngal 
gives an extr.ict from a report on the district of 

' (I'liD) by EcB.’^tb E sts«, a to I>ll 

Cnudhurjrb r '"ic cf tb" [or 'iral clarir‘'rJ, b_’ ;s far I'd-! 

intfrcrlinp 
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Eungporo by tbc Collector, Mr. Glacier (187b) ; “In 
1787, Lt. Brenan was employed in thi'? quarter against 
a notorious leader of dakaits (gang robbers), named 
Bbawani Pathak ITo dospalcbed a native officer, 
with twenty-four sepoys, in search of tbc robbers, who 
surprised Pathak, with sixty of his followers, in their 
boats. A fight took place, in wdiich Pathak himself 
and three of his lieutenants were killed, 'and eight 
wounded, besides forty-two taken prisoners Pathak 
was a native of Bajpur and was in league with another 
noted dakait, named Majnu Shah, who made yearly 
raids from the Southern side of the Ganges We 
catch a glimpse from the Lieutenant’s report of a 
female dakait, by name Debi Chaudhiirani, also in 
league with Pathak. She lived in boats, had a large 
force of barkandazs in her pay, and comimfted dakaitis 
on her own account, besides receuing a share of the 
booty obtained by Pathak Her title of Chaudhurani 
would imply that she was a zamindar, probably a petty 
one, else she need not have lived in boats, for fear of 
capture." ^ This account was obviously the basis of 
Bankimeandra's Debl Caiidhurdni 

The baokground of the novel is a very dark period 
in the history of Bengal The East India Company 
was ruling Bengal as the representative of the titular 
Nawab at Murshidabad and Warren Hastings was at 
the helm of affairs in Calcutta The notorious Debi 
Singh whose misdeeds Burke so eloquently condemned 
was in charge of the revenues of the North Bengal 


1 yol. VH, pp 168 69. 
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districts ^ Dacoity -was a common occurrence in those 
days and it occupies also a large space in this novel." 
In Debt Caudlruram, Phulmani and Durlabh ran away 
in fear of dacoits. Bankimcandra had in mind his 
own encounter with dacoits on one occasion and he 
could not resist the temptation of providing some 
humour at the cost of Durlabh, who exhibited such 
cowardice before a woman. ^ 

In the character of Praphulla, Bankimcandra has 
emphasised the view that there is no better life for a 
married woman than sharing it with her husband. 
Praphulla said to Nisi, “ The ornament of a woman is 
her husband.”"* iWhen she met her husband as a 
captive m her own boat she broke down completely. 
Ni^i truly remarked about Praphulla’s leadership: 
“Such things are not for women. If women have to 
follow that path, they have to be like me. My 
Bra]es^ar and the lord of Baikuntha are one and the 
same. There is no human Brajesvar to make me weep 
The disciplined life of Praphulla under Palhak's 
tutelage could not make her forget her true position as 
a wife. When Nih told Praphulla that Srikrsna was 
her husband, Praphulla said, " You ha%e not had a 
husband. Therefore }ou speak in that way. If you had 
one, }ou would not have been satisfied with Srikrsna 

* Spccob at Uic Itnpcarbment of Warren Vol I, 

pp eiS-SS 

* O’Malley, HiEto*y of Bengal, Bibar and Onisa unde' Ent ib 
Rule, pp 

5 Banlitn Jll ani, pp 1T9 SQ (y Ga’apati • CigLt :n frir c' cb" U, 
jn Durge^nni dmi. I’t I, Cb XV 

* Pebi Candban.''!, I't 11, Cb XI 

!- jhi.rt n.cb \m 
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Bankimcandra’s own view was, If love is 
pure, the hnsband is the first step to the attain- 
ment of God.”^ Praphulla told Bhabam Pathak 
that such life as she was leading did not suit her. 
She did not think that any good lay in a life of 
lawlessness. She felt that she had no right to a life 
of renunciation Her true place was m the family and 
not outside it. The finest quahties of a woman can 
never show themselves except m family life Praphulla 
said to Sagar, This is woman’s true function. To rule 
IS not her calhng The difficult life is the life of the 
family No system of Yoga is more difficult than this. 
We have to deal always with many uneducated, selfish 
and mexperienced people It is our business to see 
that all of them are happy. What penance is more 
difficult than that ? What deed is of greater merit 
than this ? *’ 2 Praphulla was no selfish wife She 
would not risk the lives of her followers for the sake 
of her husband when the English attacked her boat. 
He was her husband, but who was he to her follow- 
ers ? ^ Forsaken by her husband, she harboured no 
bitter thoughts about him As Debi Caudburani, she 
was a leader of men, rich and powerful But in her 
lonely moments, she certainly longed to be the devot- 
ed wife of her husband, helping him and serving him 
The trappings of queenly splendour could not make 
her happy To her Braje^var was a divinity on earth 
and as fitting reward for all of her misfortunes, the 
author reunites her to him. 

1 Ibid, PI I, ch xm 

^ DebI Caudhnrapl, Ft lU, Ch XHT 

3 Ibid, Pt m, Ch IV 
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Brajesvar was an obedient son. His father and the 
society to which Be belonged were against Praphulla. 
He consoled bimself with the Hindu teaching that 
to the son the father was heaven and religion, and 
in the father’s pleasure the gods were pleased. It 
may be said that Braja had no personality of his own 
and was too docile a son But it should be said in 
bis favour that he was brought up in an environment 
which taught him to obey his parents implicitly. He 
could not allow his father to be degraded in society for 
his own happiness It was only when he was sure 
that he could holdly face his father that he agreed to 
the stratagem of his marriage with a supposed KuUn 
woman He said, “ Can there be any double dealing 
with one’s father If I cheat my father, then I 
shall have no compunction in cheating others ” ^ 
Therefore he decided to make a candid confession 
of everything to his father He did not forsake 
Praphulla when she was beset witb tbe danger of being 
arrested by the English As his wife he could forsake 
her a hundred times, but as she was under his guard- 
ianship it was his duty to stand by her.- He had 
received a rude shock when Sagar told him that Bebi 
Caudliurruil was Praphulla Braja could not think of 
her in league with robbers He had too high a notion 
of her ^ His manliness ca\ed everything at the end 
Praphulla understood that BrajcCvar wa^ not a man to 
take up any re-^ponsibility unless he could discBarge it.'‘ 

> Dfbl Ca-ihortnl. Pt IH. Ch X 

- jid. ?! m.cb m 

• Df»l Pt n, Cb IX. 

< /h;,rt m.Cb X 
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Braja was also a witty person He enjojed many 
combats of wii with his aged grand-aunt ^ But lie 
carried his gallantry too far in the boat of DebJ Cau- 
dhurani and was taught a sharp lesson by Ins wife 
Sagar, whom he had once insulted = As a KuUn 
husband his was not an enviable life, but when 
Praphulla came back there was happiness foi him 
Braja’s father Haraballabh was an a\ariciouB and 
treacherous man He was the t} pical cringing renegade 
who lived upon the favour of others b} doing for them 
all their dirty jobs. He was such a coward tljat he 
began to weep when Braja slapped Lt Brenan’s 
cheeks Lt Brenan is a type of those Europeans who 
have an exaggerated sense of lacial superiority He 
said to one of Debi’s lieutenants, "How’ dare a Bengali 
hang an Englishman ? ” 

As for the anaichism of the type practised b} 
Bhabani Pathak and his followers, Baukimcandra’s 
idea was that what they regarded as service to others 
was nothing but oppression. In his opinion, if God 
did not punish the evil-doer, the ruler vjps to do it 
The robbers could serve peace-loving people by giving 
money to the poor and similar other ways, but the 
punishment of the wicked was to be left m the hands 
of a superior power To dispense justice is the function 
of the ruler. If that function is usurped by some one 
else, the will of God is nullified. Human society 
accepts the rule of a competent person or group of 
persons so that impartial justice may be distributed. 

1 Ihid, Ft. I, Ch V 
* Ibid, Pt n, Ch VI 
3 Debi CandhuraVit Pt HI, Ch IX 
< Ibid, Pfc. m, Oh. XI. 
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If the individuals constituting society begin to exercise 
that function, the very foundations of the social order 
are shaken. 

Of two beautiful descriptions of Bengali life in the 
villages found in this novel one is Braja’s visit to the 
house of his father-in-law ' The other is the cere- 
mony of welcoming a now bride “ Such events 
are of great importance in village life and though the 
first one (the visit of a son-in-law) has become 
less important than before on account of economic 
reasons, the second arrival of a new bride) still 
creates a good deal of interest among Bengali women. 
These two chapters are good illustrations of Bankim- 
caiidra's powers of careful observation and graphic 
description 

In this novel Bankiincandra spoke of "nh^kama dbar- 
ma.”3 What he meant was that desire was not bad but it 
must be such that other people should be taken into 
consideration Action should bo undertaken for the 
good of others and not for one’s personal benefit or 
gain This "niskama” has been well explained by 
a recent authoritative writer on Indian Pliilosophy . 
“ Naiskarniya, or abstention from action, is not the 
true law of morality, but ni^^kamata or disinterested- 
ne‘^‘5 .. . All desire*: are not bad The de*:ire after 

rightcousnc‘:s is di\ine . Service of humanity is 
worship of God To work dc^irele*:*:!}’ and iinperso- 
nall} for fhe cake of the world and God does not bind 
us Tlie Gift docs not a^k u*: to abhor the common 


> Iltd, Pt C»i n 
J n d. r* m. cb xn 

: DfllCs-a.ri'-l, 1: 7, Ce XM 
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business of life, but demands the suppression of all 
selfish desires.” ^ Other teachmgs from the Gita 
which Bahkimcandra discussed in this novel are that 
there is no greater rehgious virtue than humility, 
that the senses must be controlled and that the ulti- 
mate result of all actions must be left in the hands 
of God. BhabanI Pathak taught Praphulla that God 
lived m all creatures as the Gita says and she should 
distribute gifts to all hving creatures. ^ Later on m 
Sitardm, Bankimchandra resumed similar discussions 
on rehgious matters and critics of literature rightly 
think that Bankimcandra, the religious preacher, 
clouded the art of Bankimcandra, the novelist ^ 


^ S Eadhaknslinan, Indian Philosophy, Vo! I, pp 668-69 
Bankimcandra explains this idea in Dharmatattva, Ch -MIV 

2 “ He "scho seeth Me everywhere, and seefch everything in Me, of 
him will I never lose hold, and he shall never lose hold of Me. 

He who, established in nnity, worshippeth Me, abiding in all beings, 
that Yogi liveth in Me, Whatever his mode of living. 

He who, through the likeness of the Self, 0 Aijuna, seeth tquahty 
in everythmg, whether pleasant or painful, he is considered a perfect 
Yogi ” — The Bhagavad Gita, Tr Mrs. Besent and Bhagavan Das 
pp 123-24 

® PrabisI, Vol XXXI, Pt I, p 806 



CHAPTER XVI 
SiT\R\M 
Plot, 

SitOram Ray, a zamindar, had three wives Sri, Nanda 
and Rama. Sri lived with her mother and her brother 
Gangaram, as Sitaram’s father objected to her living 
with her husband on the ground of certain astrological 
calculations which foretold that she would be the cause 
of the death of one dear to her. Gangaram was ordered 
by the Muhammadan Eazi to be buried alive for in- 
sulting a Muhammadan fahn Sri prevailed upon 
Sitaram to come to her brother’s help. Sitar.am’s 
intercession on behalf of Gangaram failed and ulti- 
mately Sitaram had to rescue him by force. Sitaram, 
who bad met Sri after a long time then proposed 
that she should live with him. She refused to do so 
when she learnt the reason of her separation from him. 
Sitaram gradually became a powerful zamindar and 
founded a new town During his absence in Delhi, 
where he had gone to see the Emperor, the Nawab’s 
fauzdar decided to attack Sitaram’s town Rama 
became afraid when she heard about ibe plans of the 
fauzdar and secretly asked Gangaram to look after the 
safct) of the place. Gangaram wa^; enamoured of 
Hama and promised the fauzdar to surrender the town 
on condition that Itama should be guen to him 
a reward .Vfter her parting from her husband, 
.‘^ri went on a pilgrimage to the Jagrnn'th temple at 
Pun. On her wa}, she met a Vai'^n.aM Ja\antl, -nho 
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initiated her into Vaisnavism. and Jajanti re- 

turned to Sitararn’s town the \cry daj that it was 
attacked b) the fauzdar Gangararn did not do any- 
thing to save tlic place. Fortunately Sitaram arrived 
there just in time to drnc the J^Iiihammadan^' back. 
Gangaram was allowed to lca\ethetotintr} oii^rl’s inter- 
vention after lie had been indicted in open court and 
punishment ordered for his dastardl} conduct. Rama 
was suspected of infideht} . but ‘.he [tro\cd her innocence 
From this time Sitaram, instead of looking after his 
administrative work, sougl t Sri’s companc and dis- 
orders arose in his territories .J 33 anti to dicert 
Sitaram’s mind removed Sri elsewhere This incensed 
Sitaram so much that he tried to insult Jajanti 
publicly. He gradually went astra\. Rama died 
brokenhearted as Sitaram neglected her. The Muslims 
again attacked Sitaram and in the fight that ensued, 
bis general Mmmay was killed Sri and Jayanti helped 
Sitaram to convey Nanda and the children to some 
place of safety. Sitaram’s kingdom was destroyed by 
the Muslims and Sri and Jayanti vanished 

Sitdrain was published in 18S7. A second edition 
followed m 1888 and changes were made in some of 
the chapters 

Sitaram actually was an historical person, but in 
his novel Bankimcandra has not been particular about 
histoncal truth. Those interested in the history' of 
Sitaram should read Westland’s A Report of the 
District of Jessore ^ and Stewart’s History of Bengal.- 
As described in the Imperial Gazetteer of India, 


1 pp 25-38, 


pp 414-16 
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Sitaram “ was a talukdar in a village called Hanhar- 
nagar on tbe bank of tbe Madbumati river, and is 
said to have been deputed b}" tbe Nawab of Dacca to 
collect bis revenues , but as tbe revenues never went 
further than {^itaram bmiself, tbe Nawab sent an army 
against bim and at length succeeded in capturing him 
about tbe year 1712 ” ^ The Impcrtal Gazetteer pro- 
bably meant tbe Nawab of Mursbidabad when it wrote 
the Nawab of Dacca According to Westland Sitaram 
poisoned himself Stewart’s account of tbe end of 
Sitaram that he was impaled alive with bis accomplices 
and the women and children were sold as slaves, is 
disbelieved by Westland, who thinks that this version 
of Stewart was based on sources which depreciate 
Sitaram Tbe historical Sitaram must have been a 
quite ordinary person but Bankimcandra has surrounded 
him with idealism and romance 

Sitaram possessed some of tbe qualities which make 
a leader But be bad grave faults as well His first 
fault was that be submitted to tbe superctitious belief 
of bis father and discarded Sri When he saw her 
again after several jears, she bad grown into a 
beautiful woman and be wanted her It was not out of 
pure disinterestedness that be asked ^>ii to come back 
to him He bad two other wive'; Nand.l was devoted 
to him, but she could not inspire him " Rama was 
of a nagging disposition f-rJ's beauty appeared to 
bun as sometbina nei\ He thought that she would 
make him a good wife It was not real loie, but mere 

1 Vo' m\.m' 'is. iron y 

r r. ], C'j X 
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hankering for noveHy. For a time they did not see 
each other as Sri went away to Onssa. But after her 
return, his mind became so full of thoughts of her that 
he forgot his duties as a ruler He could no longer be 
a leader of men The moral responsibility for his 
downfall rested with Sri Sitarara forgot that satis- 
faction of the senses except for right purposes was 
sinful ^ His constructive work came to rum completely 
The character of Sitarara illustrates the teachings of 
the GUd that contemplation of the objects of sense 
makes man attached to them and gradually he is led to 
rum. Therefore full control over the senses is necessary’ 
for hapinesB in life.- 

The three wives of Sitaram represent three diffeient 
types. Sri was devoted to Sitaram m a way. In her 
conversation with Jay anti, Sri said, “ Devotion to the 
husband is the only virtue of woman ...I do not know 

God but I know my husband I do not want God 

m preference to my husband Between the sorrow that 
I h ave to bear through living apart from my husband 
and the happiness that I shall have m the attainment 
of God, I prefer the grief of separation ” ® Sri regarded 
her husband as a divinity If she had lived with him, the 

1 Sitaram Pt HI, Ch VII 

* “ Man, mnsing on the objects of sense, concei-veth an attachment for 
these , from attachment ariseth desire ; from desire anger cometh forth; 
from anger proceedeth delusion , from delusion confused memory , from 
confused memory the destruction of Eeason , from destruction of Season 
he perishes But the disciplined self, moving among sense objects vnth 
senses free from attraction and repulsion mastered by the Self, goeth to 
Peace ” The Bhagavad Gita, Tr Besant and Das, pp 51-62 , Bafikim- 
candra, Collected Works, Vol m, pp, 81-83, S N. Dasgupta, A 
History of Indian Philosophy, Vol. II, p 493. 

3 Sitaram, Pt. I, Oh XIV. 
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sense of nearness might have lessened the ardour. 
For a time there was a conflict between her love for 
her husband and a life of renunciation. She did more 
harm to Sitaram in refusing to share his responsibili- 
ties. Sri was not like Bhramar,’ nor was she like 
Suryamukbi ” She did not belong to tbe class of ideal 
wives descnbed by Baukimcandra in one of bis 
essays.^ The ideal of “ niskam karma,” which was 
explained to Sri by Jayanti, was another teaching 
from tbe Gita which Baukimcandra stressed in this 
novel ^ But Sri misunderstood, or rather failed to 
observe the teaching imparted to her. The rum of 
Sitaram's career was partly due to Sri’s failure to 
fulfil her duties in life The Giid truly says, 

" . . none sball come 

By mere renouncements unto perfection ” ® 

Rama was full of love for her husband, but she 
was often in tears even over trifling matters 
“ It 18 not merely reciprocal love that constitutes 
conjugal happiness,” says Baukimcandra, “ but it is 
also oneness of purpose and sympath} for each other.” ^ 
Kanda did not take the slightest interest in her 


* Kr^nal antcr Dil, Ft H, Cb IX 
5 Bicabrlp.Ch XXXVIIT 
s Collected orl a, Vol I, p 7Cl 

< " He ivbo perfoTortb a p’-oFcrjbed cc*’on, aijinp, ‘It cjpb* to 
be done,’ O ArjUna, rehnqu’fLiuj; a“a-bmeni and c’to fn.U, that 
reli-'qui'liirent IS re^a'ded pure ’ Tb* Ebt-iTsd Giti, Tr r>ract 
snd Daa, p S'lS, al'^o jf li, pp GT-Ca 

^ Hdviin Amc'd, The Senr Cel'r’isl, p 2d 

< SlUrdm, Ft 1, Cb X 
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hiiBband'B ncliMticR. 1lfr pufilr' f umbjlion wan to die 
w'lth liim. To hei Siirir.lm {i 3 mboliRr'd r(-lif,'ion. No 
one wan inoic noriy (ban Nanda v, lu-ii he v,nn rnnlmi" 
headlong lo di^-anlcr. But nhc did not fionncin (he 
courage or cnjiacity to guide him Once only pho 
rose to the occasion, v.itcn fihe sjucd .TayantI from 
diegraco ’ When Sitaram intended to abandon Ramri, 
Nanda reminded hint of his duties and nd, “ Will 
you forsake one who is fault Ic^s without an} trial ? 
Tb this }our royal virtue ? Will }ou do it because 
Ramcandia did it ? But lie wan Ibe full Brahma ” - 
Nanda could nc\ei forgive licr husband’s neglect of 
Rama, which uUnnaloh led to her death. Still, Nanda 
was the best wife to Sitarain among the three. 

In Anandamath, Hdj<,iniha and S’ltiirrnn, Baukira- 
candra’s purpose was to preach the gospel of patnotism. 
The most eloquent note in this novel is his intense 
love for Hinduism When Sri’s brother was accused 
before the Ka/a, she said lo Sitararn, " Who will 
protect the Hindu except a Hindu ? ” ' To the Kara, 
Sitararn said about Ganguram, “ He is i elated to me 
more closely than a brother, than a son, because be 
has taken shelter with me It is one of the tenets of 
the Hindu scriptures that at the cost of one’s life, at 
the cost of all that one has got, the person who seeks 
shelter has to be protected ” ^ 

This novel was written during the renaissance of 
Hinduism in Bengal when a new interpretation was 

1 ibtd, pt in, Cb xvm 

* Ibtd, Pt m, Ch I 
3 Slturam, Pt I, Oh 11 
< Ibtd, Pt I, Ch IV 
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being given to tbe religion by several distinguisbed 
people. Baiikimcandra's deep veneration for Hindu- 
ism 18 further seen m this novel from his description 
of the sculptural remains of Orissa and the pride 
that he takes in hi'^ birth as a Hindu ’ But 
Bankimcandra chose a rather poor subject for his 
stoiy. If it were his intention to show the greatness of 
the Hindus, he should have written a story about the 
achievement of something great instead of a story which 
18 one of sheer destruction Sltaram appealed toBankim- 
candra’s imagination as the last remarkable Hindu 
zamindar of Bengal who dared to revolt against the 
Muslim powei The subject certainly handicapped the 
author, but this much can be said m Ins favour that he 
made some amends for his choice of the subject-matter 
by tho note of love foi his country’s civilisation and 
culture, which is present to such a large extent m this 
novel. 


1 ■ Ihd, Pt 1, Ch XITT 



CHAPTER XVn 

Bankimoanoba : Some Aspects of His 
Mind and Art. 

Bankimcandra was something more than a mere 
story-teller and m his novels there are various aspects 
of his thought, which deserve more than cursory atten- 
tion Long before his death he was recognised as a 
great force in the country. A contemporary journal 
observed, “ Babu Baninm Chandra Chatterji is the 
first Bengali author of the day. He is now a great 
power, a great educating power and we all take leave 
to doubt whether he or our schools and colleges shape 
modern Bengali childhood and youth more effectively 

and decisively He is the man of most 

national importance in the country ]ust now.” ^ This 
encomium he well deserved. 

The world that Bankimcandra has created is 
peopled with a vanety of men and women. But he 
regards them all from one standpoint Bankimcandra 
always hopes for the best In life there are clouds 
and sunshine, laughter and tears, smiles and sighs. 
But he asks with the poet, “ If Winter comes, can 
Spring be far behind ? ” He beheves in fate, yet he is 
no disbeliever m the possibilities of human efioit. 
He does not allow his characters to wait for opportu- 
nities to turn up ; he makes them create opportunities 
for themselves Chance plays a strong part m the 


^ Calcutta Benew, 1887, p sjav. 
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lives of many of Ins characters, but mere chance is 
not everything The characters have their own initia- 
tive also At times chains of circumstance enmesli 
them, but they find some way of escape out of their 
difficulties Those that cannot do so are sacrificed on the 
cruel altar of destiny, or by whatever name one may 
choose to call it 

Cynicism finds no place in his writings. The 
morbidity which disfigures the writings of many modern 
Bengali novelists is conspicuously absent in Bankim- 
candra's writings. His was a healthy and vigorous 
mind, keenly alert to all that was happening round 
him and enthusiastic about eveiything conducive to 
human welfare. He was no pessimist brooding over 
human follies and foibles Nor was it his intention 
to try to fashion a new world of imagination, where 
men and women could take shelter fiom the everydaj 
affaiis of the world He believed that virtue would 
triumph over vice, that true love would find a way, 
that wrong-doers would be punished and that in sacri- 
fice and set vice to others there was happines*? 

He did not regard human heing'^ a-; perfect, they 
to him weie mere men and women, po';‘ie‘;sing the 
merit and defect-- of (heir species lie iia'^ not singled 
out one particulni man or woman .is (lie epitome of 
all \iitucs oi the embodiment of all Mces Man lo him 
1*- no dnmiu Neither u- woman a hea\enl\ creature 
If slic In^ lioi graeious qualities, she ha- al-o her 
mevitalile shorlcaminus Out of \anetl human (juilitie- 
B'auLimt.andra made ins men and womvn Cm wo 
-w that lhe\ are fliwlos-and perfect ‘ C in it be f-id 
ibi'iii tl'un that t^e^ a’o ideal i b m ict^r- ’’ \bout '■'j "> 
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Ho portrayod life uitli lu-.torv is tlu h u I crouiul 
income of Ins novels Hut tin* hntoncel interest 
laiolj’ dominated the ait of the novelist He ua'- an 
aecomphsliod scholar and could dc'-cubc lustoncal tunes 
with pictmestjuc taste and accniaoy Rut he fully 
leaheed the dilTorenco hetueen fiction and Instorv 
Therefore those who expect to find mereh a fastidious 
antujuniian with n profound reverence for the past onlv 
and an intense lelish for historical research will be 
somewhat dibapiiointcd in him There is every 
reason to believe that ho was acquainted with what 
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Lytton wrote in the preface to the Last Days ol 
Pompon “ The intuitive spirit which infuses anti- 
quity into ancient images is perhaps the true learn- 
ing ” ’ In one of his novels Bankimcandra said, 
“ The novelist should he concerned with the elucida- 
iion of the inner meaning of events — it is needless to 
keep any connection with histoiy ” “ A distinguished 
critic lemarks, “ Too gieat attention to veiacity and pro- 
pi lety of detail 16 ^ery apt to stifle the stor}' by 
overlaying it Bankimcandra legarded the novel as 
a serious type of literary woik He once wrote to a 
friend, “ The No\el is to me the most difficult work 
of all, as it requires a good deal of time and undivided 
attention to elaborate the conception and to subordinate 
the incidents and chaiacters to the central idea 

Ho diffeied from Ramo'^candra Datta in who'^e 
novels history comes first and life occupies a secondary 
position Ramc^candia liad the mind of tlie historian, 
Bankimcandia the mind of the artist To the former 
the characters Merc part of histor\ , to tlie latter 
histoiy MMS part of human life Bankimcandra 
legarded histor\ as soinething quite important and 
deplored the fact that Bengal liad no real histor} * 
But he made no fetich of liictor} in his novels He 
caM that the beet \^a^ to incpiie a tacte fur history in 
the inindc of thoce foi whom he wac writin” would he 
the piecentation of hi^toiicil iiKident^ ami per-on^ 
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combined with men and women from his own imagina- 
tion It was that method which critics like to call 
“uniting the really historical with the imaginary ’’ ^ 
In the atmosphere of history he never lost the pers- 
pective of the novelist Full freedom was therefore 
allowed by him to the characters to develop them- 
selves. Rame^candra’s novels give one the imprecsion 
that they are mere history in the garb of novels and 
that the characters in them are secondary things The 
historian in him 'superseded the novelist, while 
Bankimcandra could keep himself aboie the tempta- 
tion of merely recording historical events The gift 
of story-telling and an intimate knowledge of more 
than one epoch of history aie two of the necessary 
qualifications of the historical novelist - Bankimcandra 
possessed both thece requisites 

Bankimcandra voiced in his writings some of the 
most outstanding thoughts and ideas of that age in 
Bengal It has been remarked by a recent writer on 
the Novel, “ The very nature of the novelist’s art 
bmds him to the present with bonds that other writers 
are free from. He is first an observer, then a recorder. 
He must be not only in the world, but of it , for how 
else should he gain the sympathy and understanding 
without which all his art is vam ? If his thought 
ranges far beyond that of his contemporaries, if his 
sensibility is painfully keener than theirs, and if his 
conduct breaks through most, or even many, of their 

1 A S G Canning, History in Fact and Fiction, p 245 

^ The Forntn, 1897-98, Vol XXIV, The Historical Xovel ; cf , irhat 
Scott Bald in the advertisement to the first edition o*' the Antiquary, 
Introductions, Notes and Illustrations, etc , Vol I, p 188 
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well-established conventions, be will probabl}' turn 
poet or philosopher, mystic or revolutionary , and 
almost certainly he will discontinue writing novels 

But if, as ueail) always is the 
case, he remains in essentials a man of his time, the 
pievaihng thought and temper of his time will deter- 
mine the spiritual quality of his work 

The times in which Bankimcandra lived were 
maiked by intellectual ferment in Bengal The rebel- 
lious intellectual fieedora of the students of the Uindii 
College, the “ Young l^engal ” spirit, though it gave to 
Bengal a number of men of ability and merit, had too 
much of uniest in it to please Bankim To puU down 
the old ordei was the motto of “Young ]3engal ~ Its 
interest wms not so mucli constructive Bankimcandra 
came at a time when the first outbursts of this spirit 
weie practically over Men who had been shaken off 
their balance had had time to regain their mental equi- 
librium The storm had come and passed leaving 
behind it doubts and iincei tainties and out of these a 
new order bad to be created lietween too much of 
anghcism and too much of conser\atism a compromise 
had to be made In society, in religion, in culture, a 
new’ foundation had to be laid for a better older of things 
to take the place of the existing chaos, and ]3ankim- 
candra was one of those who ajiplied themselves to 
that responsible t isk It was through litenitun* (hat 
he could lendei his best ‘-ercice In the practual 

1 1 Cmriiilii 'SxIk tier Ji t • I’lt Ft • I'l if t* > 5 - ; rV ' , i, ’ 

1<I> 31- tj 

" W ( rl ^ of s!i ri C'l' t\,i I-, 

cd i>y s,r Fci\r 0 I *• eg’t , c’l IV, C* \ 
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field of icligious or social reform, or in matters of 
educational and political advancement, he could have 
done little even if be had chosen to attempt it. 
Through literatuie he could reach all sections of his 
countrymen — those that read for pleasure and those 
that read for profit 

The literary renaissance in Bengal in the last 
century was ushered in by tliose who had fully understood 
and assimilated foieign infiuences ’ Raja Eammohan 
Ray, Aksaykumar Hatta, Is\arcandra V]d3asagar, 
Michael Madhiisudan D.itta, Bankiracandra were pro- 
foundly influenced by Western culture Bankimcandra 
looked to bis countiy’s cultural heritage for inspiration, 
while deriving at the same time material from his 
knowledge of Western cultuie ‘‘ We are disciples of 
the West,” he stated emphatically on moie than one 
occasion ^ He had a high regard for his country’s 
culture, but it never for a moment made him a narrow- 
minded patriot It was not his principle to raise his 
country or society to a great height by disparaging other 
countries and societies.'’ Therefore he could easily 
accept the best in the culture of the West with the same 
amount of enthusiasm as he felt for Indian culture He 
did not foiget that he was an Indian, but he remember- 
ed also that he was a man living in the second half of 
the nineteenth century, at a time when the West was 
exerting a strong influence on the Indian mmd 


1 Coomaraswamy, Art and Swadeshi, p 111 

2 Collected Works, Vol II, p 641 , see also prefare to Gila (Collect- 
ed Works, Vol rn) 

3 Dharmatattva, Ft I, Anuillan Ch XXIV 
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A prominent note m bis novels is bis love for bis 
country But it should never for a moment be assum- 
ed that before Bankimcandra tbeie was no feeling of 
patriotism or nationalism in Bengal Some }ears 
before be made Ins appeaiauce as a novelist, a Bengali 
periodical observed, “ He who looks idly at the sad 
stale of bis country must be an extraordinarily patient 
man Such a man . . is unfit to be called a man 

Kvaicandra Gupta in bis poems ridiculed man} oul- 
landisb ideas Bvcn i\radluisudan Datta, himself a 
tborongbly anglicised Bengali, on the eve of bis depar- 
ture for Europe, lemembered his motherland in a poem, 
winch has since then become a classic Rangalal 
Bandyopadbyay wrote, “Who wants to live without 
freedom ? ” Rajnara^an Basu and Nabagopal lilitra 
found an outlet for theiractivities by promoting national 
feeling " The Hindu Mela organised in 1867 b} Kaba- 
gopal Mitra helped to spread the feeling of patriotism in 
Bengal " Bankimcandra was a thinker and not an active 
worker like the orgam^jeis of the Hindu Mela He found 
It most convenient to appeal to nationali'=(ic and patriotic 
feelings through a iiopular medium — the novel, and was 
more succe^^sful than manv other wiiters AllhoiiRh 
pohiical subjection chafed him he wa^ again-t all 
anarchical and revolutiomr.v method*: “ Itev olutions 
are verv generallv proce^^'Cs of ■^elf-tortuic and rt_bcK 
are ''Uicides, ’ he wrote in the jireface to litiuidainaHi 


1 KnliL a’l Patr)! 'i, isr>s, p 7 
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“ To go against the ruler is a great sin,” was his 
opinion in another novel ’ 

Baiikimcandra had a strong sense of national self- 
respect * That was the reason why he could not recon- 
cile himself to the account of the conquest of Bengal by 
Bakht3ar Khalji with a few horsemen Again and again 
his mind revolted against such a suggestion and more 
than once it travelled to the same theme " The same 
bent of mind led him to criticise the attitude of those 
who think that Western thought is superior in all 
respects to Indian "You have a misconception that 
whatever the English think is true, what they do not 
know IS false, beyond human knowledge and impos- 
sible Really that is not so . The English know 
something, our ancestors also knew something '^Hiat 
the English know, the sages did not know What 
the) knew, the English have not been able to 
discover even now This does not mean that be 
was claiming that Indian thought was superior to 
Western thought He was not blind to the defects in 
national character One of this characters says that 
no amount of reproach was sufiBcient for the Bengahs 
and they could digest every kind of reproof.^ He 
thought that unless national weaknesses were ruthless- 
ly exposed the race to which he belonged would lag 
behind in the march to progress Bankiracandra’s 


1 DurgeSnandinl, Pt I, Ch VI 
* Bibidha Prabandha, BangSlIr BShubai 

3 Collected Works, Vol II, 637 , Mrfialjnl Pt TV, Chs TV and V , 
Kamalakanta, pp 158-59 
^ Eajani, Pt HI, Ch 
5 Krsnakanter Uil, Pt I, Ch X 
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criticism was never malicions He wanted the people 
to get rid of those drawbacks which sap the vitality of 
a race and he was never afraid of using the harshest 
language, the most scathing terms and the most biting 
satire ' 

Bankimcandra belonged to the period of Hindu revi- 
val in Bengal, of which the poetical side is seen in 
Nabincandra Sen’s works such as RaibataJi) Pravas, 
Kuruhscira The study of the sacred books of the 
Hindus was a special feature of this movement In 
1887 Satyabrata SamasramI started a Vedic magazine 
Ramchcandra Datta translated the Vedas into Bengali 
Nagendranath Basu in Masdri-nahasya asserted the 
superiority of Hindu over European social institutions 
Dvijendronath ^J’hakur wrote a satire on the anglicising 
influence on Hindu life Candranath Basu contended 
for the superior spirituality of Hinduism as contrasted 
with Western materialism Bankimcandra had great 
faitli in Hinduism But he did not go to any extreme 
Ho adopted a balanced view. B} Hinduism he did 
not mean the worship of innumerable deities He 
made this perfectly clear in Anandamaih ~ The low 
stale to which ritualistic Hinduism had sunk pained 
him extremely Once he wrote, ” Tlie Hindu who 
re\ives his religion is hapjiy and worth} among men ” " 
It i« not clear undei what rehciou'? influences he 
came in his own life Rlnikisna Paramahamsa was a 
contemporary of his and Bankimcandra u^ed to u-it 

* Ka’niliL'nto' Pat'-i, Ch HI . C:>''c Vi'c-L-, III, p fV, 
p 0^3 

I Pt IV.Ch MU 

5 Sita-S-i, Pi 11, Ch X\7. 

IS 
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him.i But it IS doubtful if Eamkrsna actively influ- 
enced Bankimcandra Moreover, Eamkrsna was a 
Sakta and a worshipper of Kali, while Bankimcandra 
was attracted to the Bhagamd Gita and the teachings 
of Srikrsna Remaimng outside the pale of the Hindu 
revivahsts, he was one of the pioneers in the study of 
Hinduism and had a great deal to do with the 
pubhcation of a series of works on Hinduism 
edited by Eame^candra Datta Bankimcandra m- 
tended to translate parts of the Mahdhiidrata and 
the Gitd for this series but he died after translatmg 
the first two chapters of the Gitd The general idea 
behmd his works on rehgion was the unification of the 
Hindus and the interpretation of Hinduism in its best 
form 2 

The idea of a Hindu political revival is more than 
once hinted at in his novels Visionaries like Madha- 
bacarya and Satyananda thought that such a revival 
was possible. Hindu principles and ideals in hfe 
and conduct were highly prized by Bankimcandra 
Even a woman like Eohml found it impossible to 
confess her love openly as she belonged to that 
race whose women died m the fire.s Maharana 
Ea]simha did not like his enemies to die of hunger and 
said, “ The Hmdu knows that to supply food to the 
needy is a great merit So he does not like even his 
enemy to die without food ” * tWhen Jagat took 

^ Eomain EoUand, Prophets of the New India, p 136 

® Sahity a-Pan?at-Patnka, 1301 B T ; Bibidbs Prabandha, p 231 — 

“ That whicb leads to the welfare of all Efindns is my doty ” 

3 E^pEnakanter Uil, Pt I, Ch. XU 

i Bajsimha, Pfc ATH, Ch. Yin, Manncci, Vol II, p 241, says that 
the Sana eupphed food to the Mughals 
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shelter in the Sailesvar temple he said to those who 
were inside, “ If }OU are women, sleep without anxiety. 
Not a blade of grass shall hurt your feet so long as the 
Eajput has the sword and buckler in his hands ” 
After the duel Jagat said to Osman, “ The Bajput is 
not so ungrateful as to touch the body of one who has 
done him service 

Bankimcandra was a young man when the social 
revolution began in Bengal and during his lifetime 
considerable attempts were made at social reform. He 
was fully alive to the need of a thorough cleansing of 
Bengali society from the abuses and malpractices that 
were prevalent. Though he deals in his novels with 
social problems, one gets the impression that pictures 
of social life interested him more tlian the actual solu- 
tion of the problems to which he refers Here again 
he differed from Bamescandra Datta, whose novels 
of social life are full of problems typically of his own 
time. The remarriage of Hindu widows, the problem 
of the Hindu who received an education in Europe and 
became a social outcast, intercasto mariiage were 
burning questions in his da}s. He was inucli bolder 
than Bankimcandra in exposing social e\il6 and a 
stronger advocate of progressno social ideals 

As love IS the central pivot on which the mam 
plot rests in most of Bankimcandra’s novels, we may 
appropriately enquire vhat his ideas on this matter 
were. He has not propounded a lo\e-philosopli\ in 
the '^ense that Phto and Shello} inav be to haie 
done Of jK)rtiait‘5 of lo\e at different stages of 


^ sandiEl. Pt J, CL Will 
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hnman life, be has given mam examples. There is 
not a single novel of his in which there is not love of 
some kind or other, be it the love of a man for a 
woman, the love of the wife for the husband, the love 
of the young man for the maiden or vice versa, the 
love of the patriot for the country, the love of the 
idealist for certain ideals Of love between man and 
woman Bankimcandra was a very good delineator. 
He bad here a high standard To him love which 
arose out of the appreciation of the qualities of a 
person was of more value than love which grew out 
of the appreciation of mere beauty. i 

Although Bankimcandra has depicted love as the 
natural outcome of men and women coming into 
contact with one another, or arising from other causes 
such as early compamonship, sudden meeiing, pity, 
sympathy, gratitude, he did not tbmk it improper to 
deal with sex-complications He was no purist in the 
sense that m fais treatment of love he was handicapped 
by any stereotyped propneties He believed in the 
primary instmcts of human nature That men and 
women are susceptible to love or attraction for each 
other under certam circumstances he fully recognised 
Eohini was a young widow. She was infatuated with 
Gobmdalal who lowered himself by a liaison with her. 
It was agamst all moral and social laws and both had 
to pay a heavy price for it Knndanandini fell m 
love with Nagendranath, who m his turn had fallen in 
love with her It is mteresting to note here that m 
two of Bankimcandra’ s novels m which there are 


^ Bifabjksa, CIi. XX.X.TL Also Collected Works, To! I, p S19 



BAiiKIMOANDEA : SOJIB ASPECTS OF HIS MIND AND APT 141 

actual sex-comphcations a youDg widow is the central 
figure.^ In Bahkimcandra’s time the girl-widow was 
a person who might well be the centre of romance, 
hedged round as she was with many social conventions. 
She constituted a serious practical problem for Hindu 
society. Batikimcandra found in her a likely character 
foi the novel Since then Bengali society has broad- 
ened to some extent and writers have other materials 
from which they can draw their plots and characters. 

Baiikimcandra kept love above the call of the 
flesh Yet it was best appreciated by him in the 
daily life of men and women. Although his ideal was 
married love and love which culminated m marriage 
even when it had e.xisted in piemantal days, love 
could exist without marriage, as is shown in the cases 
of Ayesa and Pratap Pratap's self-sacrifice made the 
man greatei than his love and in Ayesa’s self-control 
the real woman in hei came out more fully than the 
mere lovei But when love exists without marriage 
in Banknncandra’s novels it is geneiallv onesided 
Tiue it IS that isaibalini and Pratap loved each other, 
but Jagat did not leciprocute A}e<a’h feelings Nor did 
Labanga make it quite cleai if she lo\ed Anmrnath 

One of the most thaiactenstic points in Bankim- 
caudra’s novels is Ins success with womcn-eharacters. 
Was it due to any poetic idealisation of v.omau or v.as 
it an outcome of the new outlook on woman that i‘- 
seeu in the nineteenth century Bengali literature and is 
noticed special!} m the poetr\ of Madhusudan, Paiiga- 
lal, Biliarilal and Nabinuindra ’ CertniuJ} it v.a'- not 

Cj Einodmi ui Oi-lL^r Pi'), tz Sir-’, 

clifcndro'e Patli'a ..i] 
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tlic influence of Vai^-nava j)Oo*r\ in v.hicli Jriflh.'i i^^ 
so much a creation of poetic fane; Bant-irnrandra 
^as not influenced b} the of .Ta\adcb in 

winch there is ‘■uch an abundant fic-cnpt'on of the 
charms of woman Tn fact be utterlv dichlcd the 
sensuous poetrv of Ja}ndeb ‘ Urn inov,Icd;:e of tbo 
psycholog} of woman lielncd him to depict her -^ym- 
patheticnll} and his deep-r.^tted rc^-pcet and innate 
reverence for womankind made him think of woman 
as “ full of forgi\ene=s, kindnc'" /nd affection, tlic 
greatest succe=- of God s creation Some of his 
women embod} tlie best idcaB of vornanhood and in- 
deed some of them arc too fanltlc=> He did no*, think 
of women as mere!} dressed-up dolls Tne iieroine- 
like character of Draupadi attracted him more than the 
bashful and tender heroine.' in older Indpn literature.* 
So be depicted bra've and self-reliant women, women 
who could be depended upon and could take rist-s in life 
and was successful with characters like S.lnti, Bimala 
and Xirmal 

He valued the proper education of women Though 
bis women were not college-ladies or girls educated in 
schools, many of them were accomplished Tilottama 
used to read Sanskrit poetry and romance, Bhramar 
and Dalani read poetrv , Santi was educated with boys 
at a pandit’s school, BhabanI Patbak supervised 
Praphulla’s education in difficult subjects for several 
years. Bankimcandra brought many of his women 
out of the seclusion of the inner apartments and made 

^ Bibidha Prabsndha, Vidjapah o Jajadeb 

1 Krf^atanter Uil, Ft H, Cb. XT. 

3 Collected WorLs, Tol I, pp 795-95 
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them see what the world outside really was. But he 
regarded the home as the best place for them and not 
the outer world. 

He realised that women were subjected to excessive 
social tyranny. 1 Some of his women felt that they 
were under too much social subjection Bimala said, 
“ How are they to introduce themselves to others 
who live in secrecy ? Since the day God forbade 
women to utter the names of their husbands he also 
closed the way of their introducing themselves.”- His 
women knew their own limitations and confessed so 
frankly. But at times they were inclined to brag. 
Labanga said I ” What does a man know about family 
life or about his relatives ? His business is to earn 
money Is man the master of the family ? ” and 
again, ‘‘What does it matter about a man’s opinion ? 
He has the same opinion that a woman has KiiBern 
says, “ I have not seen the man who is able to find 
out the tricks of woman The customary Indian 
contempt for women was criticised by Bankimcandra 
in the remark that Foster made to DalanI : ” The 
people of jour country ha^e no respect for the words 
of women 

Bankimcandra \\ent so far as to disregard even the 
conAcntional ideas regarding the parentage of some of 
his women. Bimala was not of pure birth, neither 

1 PJirova, Cb V Bitil ni'and’-a fc' a 1 >l I'atis fc- 

voTjrn 

J c ri - , Pt I, Cb IT 

' I.B a', Ft Cb I 

* Cand-- . II, C’ 1 

i iii:. Pt v.ll it 
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was Tilottama's mother. But Bimala’s love for 
Birendra was m no way inferior to that of ahy other 
woman m Bankimcandra’s novels. What he most 
insisted upon was purity in the character of women. 
“ There is nothing more virtuous in a woman than 
chastity,” was his firm opinion.' In society woman 
holds an important position and so far as her relation 
tb it IS concerned she is bound by certain accepted 
notions. Therefore, Katalu Khan had to vouch for 
Tilottama’s character Saibahm's character was 
proved stainless m open durbar before Mir Kasim 
Still Candra^ekhar said, ” If any atonement is to be 
done for pleasing people, I shall do it.” 2 A wife must 
be above all suspicions But Baukimcandra was 
equally emphatic in insisting on purity in men as 
well. 3 For a single act of folly in his youth Amarnath 
was branded with hot iron as a thief Debendra, 
Nagendra, Gobindalal suffered for lack of moral 
restraint. 

It is natural that a writer, who preached high ideals 
of wifehood as we have already seen, should regard 
marriage as a great and sacred institution. In 
Kapalkundala the priest says, “Marriage is woman's 
only step to rehgion ; even the Mother of the world is 
wedded to Siva But Bahkimcandra was not blind 

1 MfnShnl, Pfc m, Ch VI 
® Candrafiekhr, Pt VI, Oh Vlii 
3 Of Collected Works, Vol. I, p 867. 

^ Collected Works, Vol. m, p 108 ; Kamalakaoter Daptar, Gh V, 
See also Badhaknslman, The BQndu View of Life, p 84, and Coomara- 
swamy. The Dance of Siva, p. 87 
s pt. I, Oh VUL 
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to the causes that often lead to married misery, Kapal- 
kundala’s life was unhappy because she did not love 
her husband, isaibahni at first did not feel anything 
akin to love for Candrasekhai Bankimcandra has 
given ceitain instances of mixed marriages Hein- 
candra’s fatlier was as an enemy of Buddhism, while 
Minahni’s fatlier was a Buddhist. That fact did not 
stand in the way of then marriage, but still the 
marriage had to be kept a secret Social dispaiities 
often cause troubles and stand as barriers against happy 
married life as in the case of Ivulln Manorama and 
Srolriya Pasupati Bankimcandra looked with dis- 
favour upon anything that might disrupt the founda- 
tions of society, and that was the reason why he did 
not fa%our widow remarriage, though he had sympathy 
for the joung widow But he vas definitel} opposed 
to omIs like child-mariiage > Therefore some of his 
heroines weie made to wait for the men they loved. 

Bankimcandra's men can bo grouped as heroes, 
lovers, idealists, thinkers, scholars, though the dnisions 
overlap occasionally Be made his conception of the 
relation between literature and inoraht} clear in one 
ofhiscssa\s. “ Poets are the teachers of the vorld, 
but the} do not teach b} propounding morality 
Here b}, poets he meant hterar\ artist^ in general In 
the i>ortiayal of his men these ideals actuated him 
and he laid stress on qualities like honest\, sincerity, 
strength of character and ‘^teadf 'stneS' of j)urpo3o 
Although he has exalted plnsical provet^^ to him 


1 O’'- < ’ Ac, . \,' n.i r- OT 
: CcU V.C' . \ ' I ; T': 
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moral force was superior to mere physical strength. 
Birendra would not purchase his freedom at the price 
of his independence. Pratap died fighting bravely, 
but what raises him in our estimation as a man is not 
his skill with weapons hut his strength of mind 
Amarnath did not find in life the happiness that was 
hiB due, but his sacrifice of his own happiness for the 
sake of one, whom he had once loved, makes him 
superior to many of those who win battles 

Bankimcandra was not fond of weak men who 
loll in luxury and lead a life of ease and comfort He 
believed m work, in action which meant more to him 
than meditation or silent thinking He held the ideal 
of the andsakta Karma of the Gita rather than the 
ideal of renunciation or asceticism. Therefore even 
after they had taken the vows of ascetic life Abhiram 
and Bamananda engaged themselves with aflfairs m 
which they could be of help to others They did not seek 
dehverance from the bonds of life by becoming ascetics. 
It was by servmg others that they sought their salvation.” 
In one of his essays Bankimcandra says that there are 
two types of people — those that are inclmed to the 
sensual and those that are inchned to the spiritual 
Both were wrong m his opinion ^ But the hfe of a 
sannyasi was in some cases the inevitable consequence 
of the career of men who were failures m life. 
Gobindalal became a sannyasi. Nagendranath wanted 
to retire from the life of a householder when sick of 

1 Cf Bibidha Prabandha, p 160 

2 See Kr§nacanfcra, Pfc I, p 123, for Bankimcandra’s conception of 
an ideal character 

3 Collected Works, Vol I, p. 790 
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the world He was thus shirking his dutj'. Out of 
pitj' for these weak characters Baukimcandra prescribed 
such a life for them 

A question that often confronts serious students of 
the novels of Baukimcandra is, “Why are some of 
hiB men such miserable failures He bad no word of 
praise for the idle, inactive, ease-loving, ambitionless 
Bengali, the product of climatic conditions in Bengal.^ 
Yet, it was with this material that he had to build 
come of his Moiks He had no admiiation for senti- 
mental heroes like Rama in Bhababhuti’s Uftarardvia- 
CdTiia, Rama who gives vent to feelings which more 
befit a worthless }oung man newly fallen in love - 
Nabakumar, Yagendranath, Jibananda, Sitaram belong 
to this type of character Better and more successful 
delineations are those of Jagat, Eajsimha, Mahendra, 
Brajesvar, Candrasekhar One of the reasons why 
some of his men were unsuccessful was that tlie living 
tjpes befoie Baukimcandra \\cre regarded b} him as 
j>oor. He lived in stirring times in the intellectual 
histoi} of Bengal Bid he not find in the life of hie 
dajs ciiQjcient matciiaB foi convincing men-characters 
in his no\eK He himself said that liteiaturo is the 

retlection of national character ' It is \erv hkeh that 

* » 

he saw too man} weaknesses and shortcomings in his 
contemporaries. 

To him the l^engalis ■s\ere a class of people, who 
had learnt craftiness from the fo' , s}cophanc} and 
lo\e of hegcing from tlic dog, cowardice from the 
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sheep, iraitaiivcness fjom ihc raonkcy and noisiness 
from the ass ’ Tlio aullioi who wrote, “He who is 
a Christian to the Missionary, a J3ralirno to Ke<ab- 
candra, a Hindu to Ins father and an atheist to a 
be/?gar Brahman, is a Babn He wlio drinks water 
at home, wine at a friend’s lionse, is abused at a 
public woman's residence and receives a push by the 
neck from his European mostei, is a Babu. He 
who hates oil at his bath, his own fingers at meals 
and his mother-tongue during conversation is a Babu,” ^ 
could not possibly depict many successful men as his 
opinions about the people he saw aiound him wore far 
from high 

Eabindranath is right in thinking that Bankim- 
candra has been mosts uccessful where he has portrayed 
the modern Bengah In depicting characters of Ins 
own rank as Bankimcandra did in those novels where 
modern Bengah life is the subject-matter, he could 
draw from a finished model. Eabindranath further 
says that where Bankimcandra tried to picture the old 
type he has had to invent a great deal A novelist 
has the advantage of imagination in supplying the 
leading features of characters belonging to classes and 
times other than his own But Bankimcandra himself 
says that the human heart remains the same in every 
country and age ^ Some of his characters do not 
belong to any typical time The same is true of other 
great writers also Shakespeare’s characters are not 

^ Ibid, Vol. I, p 802 

* Ibid, Vol n, p 690 

® Modem Eevjew, January, 1937, p 4 

* Oollected Works, Vol I, p 809 
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typically Elizabethan, nor are some of the characters 
m Eablndranath’s novels t)pical lepresentatives of 
modern Bengali life. 

Bankimcandra did not cicate many good cari- 
catures, The best examples are Gajapati, Taracaran, 
Hiralal, Debendra, the village [wst-mastci in Krsna- 
kdntcr Uil henpecked Eamsada} , Bamram’s elderly 
wife, but some of these are a cry incomplete sketches 
They ate not such enduring characters like Mis. Gamp, 
Micawber, Pickwick and Mi Collins Bankimcandra 
lacked to some extent what is known as " fantastic 
humoui ” and which Dickens had in plenty P 
He had his vilhans but they are not devilish creatures 
like lago, Fagin and Bill Sykes, He could not create 
an unscrupulous adventuress like Beck'} Sharp Though 
Bohini IS something of an adventuress she is inferior 
to Becky Neither was Bankimcandra able to depict 
military' adventurers like Quentin Durward and 
D’Aitagnan Gurgan Khan might have been developed 
into such a cbaiactcr but the novelist did not proceed 
vciy fai and left Guigan a mcie third rate figure 
Similaih he lost another opportunity b\ merel} refer- 
img to D\ce Soinbie who wa^; the t}pe of those militaiy 
ad\enlurers, who nivido India the scene of their acti- 
vities in the eighteenth century 

In discuc-mg JBaiikiincandra’s style, we hate to 
bear in mind that before his tunc the learned, pedantic 
and \ Cl hose ‘^tyle wac in vogue Longwinded 
sentence'^ some of which occupy as much a'^ half a 
page were common in the wutings of Bimraohan Bat 


* C 'nl ij. 
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and ID periodicals like Tattvabodhnn Palrild. The 
style of Aksaykiimar Datla and Is\arcandra Vidy.lCigar 
was not at all suited to prose-hction It is fortunate 
that Bankimcandra did not take as a model the prose 
style of Is'v.ircandra Gupta under hose influence he 
came in early life. P5arlcrid and Kalipracanna had, 
it IS true, written in a more colloquial ^tyle, but they 
did not command a big following Moreover Bankiin- 
candra considered the st3le of Hniom Pj.lcl poor 
and the stjde of Alai inappropriate for serious and 
dignified subjects. He was of opinion that the chief 
qualities required in good sl3le are simplicity and 
clanty, but if the colloquial st3lo did not for 303* 
reason serve one’s purpose, there was no harm in 
taking recourse to a more difficult st3le ’ Therefore 
be adopted a middle course In his writings there is 
a combination of the learned and the simpler styles. 
But he did not fully escape the influence of earher 
writers The opening 'chapter of Durgduandim is 
classical in tone 

"US'! 

cwri 

^ C5i| f^TsTfs^c? 

I 'srt^ ^ ^ 

^ j OT ^ %?=5PTt?t 


1 Gollefted Works, Vol H, p. 670 
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Throughout this novel and m fact his other earlier 
novels there are innumerable borrowings from Sanskrit, 
especially in the puiely desciiptive parts. But even 
when the scenes are not descriptive, be adopted a style 
which IS not at all simple. This is noticed in Ayefa’s 
open a^owal of her love foi Jagat in the prison . 

<2 {TCT^— ^ ^ 

1 c*,Tfe ^ ^ 

sfp C<^1 ^ ^ 5 # tfk 

^ *;« 2R, ^ 

?T>ii i " » 

Sure!} people m a len^c situation do not talk in that 
wa} The same is tiue of KapllLuiidala where Mati 
Bibi tells Nabakiimar that she is Padmabati. 


^ ^^v- 

^tcTt^Jepj rt^ ' ^=rrr7r5iT 

^ ^r^rl ^rpn ''C? t CTT^ 

w? -incR ijr -vKTj Tn^: 

Tfl-G n1 / =^^7^ ‘ ^tarr (^r?n ^-0 , 

'^Tt" T7 ‘ ^ 


!I f \ 
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‘i£5 ^ C3KK ^-i*:i n1 !’ ''srr 

?Tw?Trr::;ffe;;;5 Cs TvI 

rffstiuc^ '\f^ -nBa '^UK c^iif'i. '^'^''• 

«n^7irj-»;t>T^--r, ,-n: tt 7 ;|j. c>.X ‘;f=? 

^qKT? CTZ^ >>v\f:z «;c', [ 5-:^ 

^ ^1 ^"n: «-n c^'M c»-Tir3"rv F*-,; ::f^T^* ';;1r3 


•/ 

[f't:! CT 


:\k'a 


Ii-p:, 

pf^- 
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* T 7 

1* I i 

>'7 ^ 

» r 1 

1 

of the 

appc’r nC' 

of 

/Ji'.. 

or’. '.(3 

in I'aid III cai’dr 1 ’^ 

-t\ 'e 

K-. noiictd. 


The language bcco:ne=; more ea'^} and iiaiurrl. There 
IS a distinct tendency toward'^ the r\oid.’ncc of con 
ceits and metaphors The dc'^.Tiptne part^ are in 
chaste and elegant language and there is no unneces- 
sary piling up of compounds Tlicre is no pompous 
and heav}^ air as the paragraphs follow one another. 
The monotony in stjleof some of the earlier novels 
IB entirely absent. There is more directness and 
simplicity than is found in the first fe\s novels. In 
Indira a simple and homely sijle is used as the stor\ 
is narrated in the first person b\ the heroine herself . 

I CA^ ^v 1 

3ttc^ 3P5 ^f%5l CsfetF5 I 


1 EQpalkunaalS.Pt HI, Ch VI 
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C5lfe 

M ^C?ni ^13 

I «f%3 

1 c^ ^tq ^f5^i1 cq ^tq qt^tcn c-^q, 

c^\ cqfqc^ qtfqq— c^q q?lc^ c^cq, 

3r5U »[^c? cs^iq^ It cqfqcs qrrqq— "qflq *{fqc3 

qtRqfq ql, qcq f% cqq qf’ifq f|q, 3t5fc3 ^rqfc^ 

Tts, cq=f^ i" ‘ 

In process of tune (he style of Baiikimcandra under- 
went certain changes and this is clear)}' seen in his 
descriptions of external objects A comparison of tlie 
opening of Mrinllini with (lie description of the river 
bathed in moonlight in Debt Caudhtiratil would bo a 
v'ery good illustration on the point. 

^qaVs', qj^t-qqql-q^cq, fqqr?- 

cqr^l ^^15* I cqq qr^, 

cqq ^?[c?qrqt^N qqcq fq?T5^ 

1 q^tq Tf^C3{%q;j i ^qqTf^*? 

qj?i-^ql q'q[<‘i?t^i, c^^cq?! ^rf^q), 

C^q 'ofqql ^i?l3t5s:q ^tfqc^q ^(qC3f^q , 5Tq 

qqqw^tq??^ 3ji?qtqi qqq^if^s r^5i x*"i ^f^qrs 

^f^C 3 fFq I " 


Compare this with the follow 1114 extra'^t from Dr^ii 
Cttudhur'n,! 


'^sTTtqi ii;qq q? q^, q? 

q«i— qz i 


i.-iTj q^i ^T''! 


' C> . \ I. 
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V1^5-cq? C^fCo^ :gtC3, ^?tfF5. ^ ^ ^ 

m df%^1 

I C^tt^ ^ 'Sltf^l citf?f7(tC5— 

^n, ^?i, ^rfel c^ bPicv5i5 , ^te[ c^f¥?rl ^ 

15?^ ^-•3?l C^ '$lt«ftc^ 

I ’ 

Baiilciincandra followed some of the htciary con- 
\on(ions which formed part of the usual stock-in-trade 
of older Bengali writers The descriptions of the 
arrival of Prapbulla as a bride and the women’s gatbei- 
ing in Indtrd are two of the best examples of the 
handling of the conventional style in his novels In 
In'; det^enptions of feminine beauty also, he was con- 
\entional to some extent in his earlioi novels Ho was 
rather diffuse in his descriptions of Ayesa, Tilottamfi, 
Manorama and Mati Bibi ” But gradually ho eschewed 
this elaborate process which he had imbibed from the 
‘^tudy of Sanskrit, and substituted biiof descriptions 
in^-toad and was very sparing with words while speak- 
ing of Kund.i, Dalarh, f^ri, Bainri, JtajanI and Siigar 
The fontrast v.itli his earhei style is easily noticed 
m '■uch ea='’‘ It is no longer the stylo of Kopril- 
I mifiahl or 'Ininltnl 

Bankim' andra tried to write now and then collo- 
(ji"‘l Bengali, but there is here a considerable rnn turo 

1 I't', ( "i -n , I’ II, o, HI 

- T r It * I'>* Lif f If '’r in ’ rri 1 jf CIi Vf 
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of the colloquial and the literary forms. It is, of 
course, vam to expect in him that thorough-going 
colloquial style fur pui poses of narration and descrip- 
tion such os we find in modern Bengali writers under 
the influence of Babindranatb E\en Pyarlc.'id himself 
mixed up the colloquial and the literary in the conver- 
sational parts of Jlalrr Gharcr Duhll and used words 

like oil the one hand, and 

on the other, while the same peison is 

talking ’ 

Bankimcaudra lias made some attempts to make 
some of his characters talk in (he colloquial stjle. 
But even in this he is not consistent and one gets the 
queerest jumble of literarj and colloquial foims, c r/., 

^tc5, ^1, on the 

one hand, and fe, ^Tl, CTOt 

on the other, in the same passage “ His habit of 
writing the literary form breaks through even Ins le- 
jKnted coiucr'^ation ft is only the lighter typo of 
con\ersa{ion that is done in the colloquial, but where 
the subject i^ heroic or serious or where the person i": 
of importance, the st}le IS as literar\ as it is in the 
dobciiptions Baiikimcandra was afraid t T let himself 
go for fear of heme tliought low das'., and was con- 
tinual)} miMug up tlie colloquial and tlie litcrarv in a 
\\a\ that 1 *= sometimes ludicrous. The re-tilt is a 
colloquial stjle which is nc\er spoken or used in any 
I>arl of }3engal 
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We may turn now to Bankimcandra’s management 
of the plots of his novels. A plot has been described as 
“the chain of events in a story and the principle which 
knits it together.” ^ The plot “is the novel in its 
intellectual aspect,” says another critic.^ Professor 
Elton says, “The story is the nariativc as it moves on, 
and holds us, from point to point. The plot is the 
narrative, in its entire web, as we look back upon it ” ^ 
Bankimcandra generally divided his novels into several 
parts ranging from two as in the case of Durcjeinandml 
and Krsmkdnter Uil to eight as in the case of Bfi]- 
simha. This he did in ordei to preserve a coherence 
in the plot and not to lose a sense of proportion. But 
there are some novels in which the story luns merely 
through different chapters and is not divided into parts 
at all. 

The technique of a novelist lequires that he should 
be economical in plot-construction and the plot should 
be carefully wound up Unless this is done, there is a 
feebleness at the end of the story and it is marred by a 
sense of dullness. Both in Krsnakdnter Uil and 
Sltdrdm Bankimcandra added appendices and this suiely 
was not an artistic way of concluding a story. The 
plot of Krsnakdnter Ud would not have suffered in the 
least from the disappeaiance of Gobmdalal and m 
Sltdrdm the readers ought to have been left to guess 
the fate of the hero instead of the local gossip 
that Bankimcandra indulged m. 

1 E Muir, The Structme of the Novel, p 16 
* E. M Forster, Aspect of the Novel, p 129 
3 Sir W alter Scott, pp 64-G6 
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Stevenson laid down a lather Iiaid rule foi (he 
novelist and the stoiy-tellei when he said, “ The iiglu 
kind of thing should fall out in the light kind of place , 
the light kind of thing should follow , and not only the 
chaiacters talk aptly and think naturally, but all the 
circumstances in a tale answer to one another like notes 
in music.” ^ This means that the plot of a novel should 
be artistically compact. Sometimes useless length .spoils 
the plot The fault of the first part of Dchi CaudhnrCim 
IB that it is too long The whole thing could have been 
condensed within a shorter space The eutiie epi'^ode 
about the intrigues in Agia and Delhi in Kaiialhuudahl 
might ha^e been considerably shortened The intrigues 
have little to do vith the main plot, but the novelist 
quite unnecessarily devotes 6e^eral chapteis to this part 
In Candrabclhar again, one whole part is allotted to the 
depiction of the mental and phjsical agonies of tsaibahni 
The fact that many of Bankimcandra’': noiels first 
appeared in a serial form ma\ ha\e tempted him to 
drag them out to an unneces6ar\ length He himself 
felt it neces‘=ai} to rewrite some of his novels after thev 
have been published in a serial form and in otheis he 
made lonsiderable alterations. It ina) be ^ti,] ti,a{ 
Tolstoi’s IFor and Pcact or Galsv.orthv ’s forsylr Saiia 
aie long novels But they are chronicle novek and 
thciefoie stand on an altogniicr ditTerent plane 

In some of hi^^ novcD Bankimcaiidra ‘^et hum. If to 
plea'^o hi-' roador- b\ a happv ending cf the ‘-torv, and 
m tiving to do -o he '^omctimot -pn't.d the bea<rv of 
the plot The plot of Vindlvd i-' rather iLm and onh 

t j ti. ti 1 V.- 'Sit ; Ct. 
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ilie depiction of ^ornc of the cliaracter^^ redeem': it from 
being mediocre The plot of Rajnm m '^^mowbat 
fordid Labangnlatri’t; character loses itt; charm'' be- 
cause the novelist was intent on seeing Kajanl married 
to 8aclndra, and ^o he made Labaiiga pla} upon Amar- 
nath’s early loie for her In Drhl ( aviJhxirum 
Baiikimcandra had to reunite Praphulla to her liusband 
inspite of bei }car:: of leadership of Bhabani Patbak's 
gang of robbers. There is a sence of making too much 
fuss which ultimately leads to nothing The propa- 
gandist made the novelist ineffectual 

It IS really in the handling of the tragic plot that 
Baiikimcandra showed most skill The tragedies of 
A}esa and Osman, of Kunda and Xagendra, the 
tragedy of Zebunnisa and Mabarak, of Sitaram and Sri, 
the tiaged} of Bhramar and Gobindalal, appealed more 
to the novelist’s imagination than those themes to 
which he could give a happy ending He made 
Nagendranath and Sfirvaraukhi happy at last But at 
what cost Kunda bad to kill herself and Suryamukhi 
had to suffei intensely Baiikimcandra made Saibalinl 
go back to Candra'fekhar But it was a merely patched- 
up affair The novelist bad to enlist the aid of the 
yoga or psychic force in making Saibalmi love her 
husband It was certainly not a normal course The 
novelist shows much moie skill m Kapalkundald where 
the heroine is not in love with the man to whom she 
was married. They could not continue to hve in that 
way for a long time and the inevitable crash came. 
There is a defimte reason why Baukimcandra preferred 
a tragic plot above others He thought that the best 
qualities m human nature showed themselves when a 
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peisoD was placed in unhappy cjrcuinstances.^ So to 
him Desdemona was a gieater character than eithci 
Sakuntala or Miianda.” 

Tn Bankiincandra’s ail as a novelist there arc cei- 
tain othei factois which have to he taken into consider- 
ation He intioduced political events to enhance the 
complexity of some of his plots. Mi nalinl’s fate is 
lionnd up with the ambitions schemesof IMadhabacar^a 
Dalani and Saibalini are entangled in the same political 
events. Santi’s mairied life is wholly bound up with 
the activities of the Santans Kal}rnii also was pushed 
into the same einiionmcnt and for a time was separated 
from her husband and daughter The Ttajput-iMnghal 
wais delayed Cahcal's mairiage Tilottaina and Jagat 
could not be happy until the Iilughals and Pathans 
had come to teims 

BaiiKimcandra was equallj clevci in creating com- 
plex situations by oi dinar) e\enls like Dalani going to 
Pratap’s house for shelter and Brajesva’ meeting 
Praphulla aftei yeais A noNclist can fioni such com- 
mon incidents cieate something which is of consideiable 
importance to his plots He has, on the otliei band, to 
adopt at times cenain distinctl) laid out jilans likt Saiili 
disguising herself as a man and going l<) the Math. Debi 
Caudhuraiii ordering her men to tiansfer Braja fon ibly 
to hei boat Such artitues ao sonu times iKce-’ai\ 
though they mac appeal quite miiiaturil to ordin tr\ 
obsercers. In the matter of dealing up the cojnjib- 
vat’oiis m the plots Bankimcindta p' ittd men Ic 
nic'ch line il deC ICC as ha- alu ich^ bt-.n ' en in tin 
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(M'ios whcio unfoilniiuto nrrtiin‘'(.nif ' ri'f k> 

(lonbfs re;,Mr(liii;' thp \irliir‘ of fjjnr of hi v.ouir n 
U‘ 0 of ‘ Ictfcn. ’’ It) th*' iio\ol‘ v.pK p-iio*h'.r fl-ivi' to \< n'l 
an addilionil charm {<i t!ir plof a^ well a totrr it*" (om- 
plcvitj in if (ompfinip'i 1) Hm's ktb'r to Gn'‘"ui v.a'’ 
rc<;ponsil)lo for Iicr ini'forfnn-' Ikir'M-'r’ t- t‘<,r to 
her husband ircfcd inmld*' for both oi thftn. Ma’i 
lobik Iclt'^r introdiucd > ik/. cl'Oii'Tit into Kapal- 
knndila’s life Another clnr.*' t' 'C tii. of rjinlim 
c.uidia’s no\t*N v.a-- Ini' fondne* for (iro.idin;, mo >t 
of hib uoinen with companion^ or (onfidanti-, v.ho=o 
acliono hoipiilcn (he intcre t of tl e p'ot and often 
create neu ‘■itnatioiK Thn~ Biinar- pliv^i the mori 
ictne jiart in DiiTijt snnnd'n'’, v hile 'J'iIotta,in‘i v,a> more 
or les'; silent 

Aeeoidinp' to modern ‘•t'ndard= of c! t'=«'(ication, the 
novels of Bankimcandra ma} l>o cla'^ified C'- no\cl= of 
chaiactei, novels of action and dramatic no\e}*'' In all 
these catcgoric‘5 the plot has a di^^tinct rok — in ^ine 
piincipal and in some secondary In modern Bengali 
novels the plot doc^- not pla\ an important part as 
many of thc-c are full of ideas and quc'^tionings In 
Babindranath's Gom oi i^arattandra s bnhdntu the 
plot IS so slender that it is merelv a peg to Inng the 
novelist’s ideas on The plot is a luedle} of detached 
events Bankimcandia wrote vears before many of 
these ideas weio in the air and his pie'OininciK'e o\er 
modern Bengali novelists in the matter of plot-constrnc- 
tion will readily be acknowledged. Judged on the 
whole, his novels furnish coherent plots, unity m the 
stoiy and are true to the facts of life, though as a 
novelist he was a pioneei . 
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Bankimcandra’s influence on Bengali life and 
literature has been far-reaching. In the novels of 
Rame^candra Datta, Damodar Mukhopadhyay, 
Rabindranath Thakur, Manomohan Basu, Candicaran 
Sen, Svarnakumarl Debi, Sailescandra Majunidar and 
in the writings of Aksaycandra Sarkar, Candrasekhar 
Mukhopadhyay, Nabincandra Sen and a host of others 
in the last century and in recent times in the historical 
novels of Haraprasad Sastrl and Rakhaldas Bandyo- 
padhyay, one finds the hterar}’ influence of Bankim- 
candra. It would not be too much to say that every 
Bengali novelist in the second half of the nineteenth 
century was in a sense his disciple TIis versatility 
enabled him to make his mark felt in more than one 
branch of Bengali literature and Bengali thought 
He introduced serious literary journalism and criticism 
and the high standards that he maintained therein 
should still serve as lessons to those who desire to win 
laurels in these branches of literature. He first taught 
the Bengalis the \ast possibilities of Bengali literature 
by hiB owm novels and miscellaneous works and gave 
an impetus to the cultivation of hcUcs Icitrcs in 
Bengal He made it possible for educated Bengalis 
to realise that their life and literature wore inseparably 
bound up, the one with the other He suggested to 
them the idea of apphing theni'^elves to the improve 
nicnt of hieraturo if they wanted to achieve anything 
m the wav of national progr».== In that re-pat he 
was a natioD-bmldcr 

He dominated an age by the sheer strength of hn: 
ouatardim: genu’B and foaeful persTU'-litv, a’^d hr 


162 


LIFE AND NOVELS OF DANKIMOANDBA 


fashions, as one whose opinions earned considerable 
weight, as one who should be imitated in his literary 
methods, as one whose works served as models and 
standards of excellence. Rabindranath maintains that 
he IS still living in the age of Bahkimcandra.^ One 
section of modern Bengali novelists, specially a group 
of women writers, diaw their inspiration from him. 
His popularity remains unimpaired inspite of the futile 
attempts of charlatans and upstarts to relegate him to 
obscurity. 

The Bengali novel in Bankimcandra’s hands 
assumed a fully developed form. His novels were 
neither imitations of Arabian or Persian tales, nor of 
the tales of classical Indian writers like Visnus'arma, 
Somadeva Bhatta, Baua, Dandin and Subandhu 
Bankimcandra’s novels certainly have more affinity with 
the works of European novelists like Scott, Dumas, 
Hugo and Lytton. Bankimcandra infused fresh life and , 
breath into forgotten periods of history and made them 
hve again. He created m the mmds of many people a 
new interest for old forgotten things and gave an incen- 
tive to the reconsideration of p&tiods of history, which 
had still then no substantial meamng for the readmg 
public in Bengal. To the modern world many of his 
novels bnng a glimpse of the distant past. Out of the 
dry bones of history he created men and women, many 
of whom people now love to recogmse as their own kith 
and km. But he was not simply content with wntmg 
of the past. The sphere of his imagination was not 
restricted to a narrow circle , he was not oblivious of 
the currents and cross-currents of life around him 

^ PrabSeT, Vol XXX, Pt I, p 60, Bieitra, Phalgrm, 1886, B Y 
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Those permanent traits of human nature, which are 
found In all ages and all climes were the principal 
mateiials of his novels 

Though essentially a man of his time, he did not 
find his sole subject-matter in the shortcomings and 
weaknesses of his contemporaries. Like Thackeray he 
did not allow himself to be obsessed’ by Vanity Fair 
noi did the social iniquities of his time engage his 
chief attention as they did m the case of Dickens 
The darkest corners of the human mind found in him 
a keen obser\ei, though he was not like Dostoievsky 
piimarily concerned with the psychology of crime. 
Science attracted him, but he discussed no scientific 
theories in his novels He did not attempt to poitray 
anything in the nature of a Utopia since life in his 
days was less comjilicatcd and full of problems than 
it IS now The sombre tragedy of human life attracted 
him, but the helplessness of man stiuggling against 
fate did not deaden his feelings Ho could see the 
“eternal spiiit of the cbainless mind “ rising above 
the dull dindeery of human life and be happ^ in the 
faith (hat this mdoinuabie ''pnit would conquer where 
the frail fle'-h often failed 

Hib loft\ idealism ne\ei allowed him to pla\ for 
cheap populaiitc or tawdr_\ fame A ^tern and un- 
c'ompromising fightei he worked agaiii'-t hea\y odds, 
but difiiculue'' did not deter him, noi could discourage- 
ment chill hi‘- unboimdod enthusia-m, or embitter his 
fcchngc To da_% m F-encal and a ma't^r of hif.t 
in otlur pnt^ of luvh' thin nu man) n per- 
tu ‘•'OH'- of the t’M''ic'‘t- rrd ’dtas of the ; 

proMenis that iiT 1 life, m„n) n^w wi\s of 
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looking at things are engaging the attention of our 
best minds. At such a time it is fitting that we men 
of the new age acknowledge our vast debt to him, who 
enlarged the horizon of Bengali literature, enriched 
the language, and opened a new vista not only for his 
contemporaries, but also for future generations. 
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